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Abstract

Chorale Rehearsal Technique

in Baroque Authentic Performance

Bok Soon, Kim
Major in Music Education
Graduate School of Education

Sungshin Women'University

This purposes that the Conductors grasp Composer’s intention, which lived
in the Baroque Age that was insufficient the performers marks and the
expression signs and apply to Choir Rehearsals.

After seeking the concept, the history, background etc. of the authentic
performance for what means musically and socially to perform before Bach
1s as Bach and Handel is as Handel, this elucidates the characteristics of
the situations of Ages and Chorus to understand Baroque Music. This is
researched about what is the Baroque style music and what the substantial
understanding regarding to the Music of the Age is with Articles in the
Treatise and with the books, which are issued about The Choir Rehearsal
in Korea.

The authentic performance is the Revival the performance practice with
the basis of the historical knowledge following the original instruments in

the Age and the playing skills. It was achieved system of major, minor



scale and was developed Counterpoint in Baroque. It was composited small
scale choirs in Baroque. The conductors these days should apply to real
performances after they understand the performing customs in the Age
because the composers required the skills that popular used in the Age.

The details about the Choir rehearsal technique as follow,

First, the Phrasing has to be divided with a punctuation. While the
phrase is not marked, make a practice of doing with dividing a paragraph.
If a tone on the beginning of the rear phrase follows the end of the front
phrase, having to classify a phrase since leaving a space. Fermata must
help to begin a next phrase since some breathing instead of prolonging the
tune. Making a practice of that can be listened obviously at Melisma on
the slow speed and then making it on the origin speed.

Second, reducing the volume of the advancing parts so that being able
to be heard the beginning of the part on the main melody at Fugue. It is
a custom to do Tempo Ritardando at the end of Choral but applying the
Tempo Ritardando since considering the continuity on the note if there is a
postlude.

Third, an Articulation is a segment. It is similar to distinguish between
consonant and vowel. Articulation is divided into Legato, Staccato and
non-Legato. Legato is going through a respiratio. Staccato is made a
practice of separating between tones like walking with a toe. Non-Legato
1s a middle of Legato and Staccato and is not a blank but a space
between tones.

Forth, a Slur means two different tones, normally an Accent is on the

front tone and a note value becomes longer. The singing method was



Messa di voce and used Hemiola, which changes a position of the accent
next a phrase. Supplying voice parts express dynamically since Crescendo
and Decrescendo were not famous vet. A Semi-Choir was sometimes
applied to make a comparison of the volume.

Fifth, the Performing method, which is to perform a long dotted note
using the Over—dotting, should be made a practice. Applying Sesquialtera
since a decision of the tempo might be mistaken when a beat is changed.

Sixth, making a practice to maintain the plain timbre and tone without
the vibrato. Making a picturesque music with the lyric in a special part.

This is about the Rehearsal Method for the Active Conductors who
teach or conduct. Wishing that this is an opportunity the Conductors

whom try reading the proper Ages to be enlarged.
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