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8) Andrew Stewart, Greek Sculpture (1990) New Haven & London: Yale University Press, pls.263,
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14) Ja$ Elsner, ‘Reflections on the ‘Greek Revolution’ in art: from changes in viewing to the
transformation of subjectivity”,p.77
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New Jersey, 1998.

23) Ja$ Elsner, ‘Reflections on the ‘Greek Revolution’ in art: from changes in viewing to the
transformation of subjectivity”, p.77.
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7HAE tiuAII T e AA 1= gk ARS] Qbell ARre] A (omnipotence
of thought)o] =A4& vl 7ol AU wh=2Ql S T3 epArt o] Abf
of Aol MAJA= =1t AFEES o] FAS GkEA A7E] Al
ZhekA HaL wEba 4] oln A= s vE Vlee
Argithze) 900l TS HAEAE AAdHE A A5 A4S sty
ojmA A #EIS ovEH, HigtH = o|=REH Add o
= Ab o mA viEka S om| g

delae o9t e =oE AAAAEY 1, 22k AA Yt AALE TR
o] E(Sigmund Freud 1856—1939)9] Z2lo A 7} gkt 12 A3 221 3
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Ae]z=o Aol HAAA JNES 1A A S oR, ZTRo|EVE HAQl
59 F&9 xHo® HE ‘Wd9 vhs(Allmacht der Gedanken)'26)3} e

24) Ernst Kris. Psychoanalytic Explorations in Art, Madison, (Conneticut,2000), p.49.

25) S5 (&) 59| Triebe] HIo|th HJo]Z drive, & instinct® %7]% ©] /HdS ZRo|EQ)
o2 A 543t ou|E 7RIt 4 ELRo|E FFHo| A TriebS instinct® W8kl YA &
4&—"9} EEJ— = jio]EoﬂyﬂH 1 EHM— é 5’_1401] z;@o] ol = Instnktg‘r ﬂ Trieboﬂf\i 7(}
ZHE AL WEolgteE AL IR o] F 8012 27 instinct®} pulsionZ %A AL A¢tEtaL

Atk BEFT, FgEls, AR, XS &3, E9AE, 2005, pp. 276-279. dEw *
iolE Ao A4S 7“‘44 XV}C Atololl gol7t FUE] A & ol o 7 BRI £IS
of7]8aL YA Triebe &%, InstnktS &40z FES= Zo] A2 <] Ao g Holmg Ky
oM E o]& AYsr|= gt

26) ZRo|Ex TERN B o E3E Ul Wl = 7REd Al WAel sl CefvmE,
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2.2.3. 279 FAZAI Ao
% vlo] = w2 (Jean Pierre Vernant 1914—2007)2 EA=7}e] €49

el ke oA o] xES =SStk TERY By o&7] &4, E¥AE, 1999, pp.
311-345.

27) FA N9 o] AL wlo]F T =(Michael Fried 1939)9] &ojt}y. & 18417] wl&e] A=A
ek FHe AAMNA Eolgls B8-S AFE3Ith Michael Fried, Absorption and Theatricality:
Painting and Beholder in the Age of Diderot (Berkley, 1980). E-5-o|x 7R83a 144 QH7|Y &
o] ZEg=o] e Hgol| 71Ws] Fasta g2 stk wiel Ay JA] ol e
=l A 9Al Pz fHE fofdl ‘dAsAdolgte RES otk 23 9vk. Jas Elsner,
“Reflections on the ‘Greek Revolution’ in art: from changes in viewing to the transformation of
subjectivity”,p.86.
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55) Frothingham, AJA 15, p.368.

56) Z2¥3l o]glo] A o] E Witm F3o| FolU7|ols E&f FUH Aoz Eu} Six, J. “Some
Archaic Gorgons in the British Museum”, 7he Journal of Hellenic Studies, Vol.6.(1885), pp.
275—286.

57) Furtwiangler, Lexikon, p. 1705.
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7
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60) Buschor, GV.,Abb.44, Boardman, ABF. pl. 5.,EGVP.pl. 208.

61) Beazley, Development, p.14.

62) J.D. Beazley, The Development of Attic Black Figure (Berkley and Los Angeles, 1964), p. 13,
John Boardman, Early Greek Vase Painting (London,1998), p. 90.

63) Hopkins, Clark. "Assyrian Elements in the Perseus—Gorgon Story", AJA438 (1934) p. 344.
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64) Furtwingler, Lexikon, p. 1705.

65) Hopkins, AJA 38, p.345.

66) ibid., pp.345—346.
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71) Howe, AJA 58, p. 212.

72) T AEEE GAHOR oW FAHE Rolsh] olele A9 BEA AU FRA
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73) Croon, 7bid, pp. 15—16.
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76) Frontisi—Ducroux, "In the Mirror of the Mask", A City of Images, (New Jersey,1989), p. 163.
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85) ibid., p. 302.
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&3, dUANE, 1997, pp. 116—117.

87) ibid, p. 164.
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76—100.
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99) Six, JHS 6, pl. LIX., Buschor, GV., Abb. 51., Boardman, E£GV, pl. 297.

S
iy,
oot
_0|L
o
rlo
H~l

[>
gz
)



M.
|

w2o] o] AlFe] BAE i

o

15 SAl

%

Al

K
o8
Mo
Y

Feol 2ol A

2}

e ohe,

I

oA

o}
ol

fvzel

5

E I A LA A%

RE1A
o

o vel flo] rsm gelvke

1=

-
1

jud
-

gith.

F 2A

h 8

o] & uef

=

1!:

1=

A

1

A ol& 7}

=

=

1}
=

=

=

5
o, A HIFALE A2 ZEHI=9} o ¢FH LS oRl #

g

2 0 7)= EAEo]

=

=
=

A
Ho

0
<

.
1 &

1

1

A7) Bk

Fal

Aol M= of A7) Azb4 Aol ol

il

]

o

X

p—

A el A

= e

o

—_
fite)

)
aig

1

=4 AALe} A

A 29

1. 52 7Y

ol

A

-

1

A0 (E 11) o] HAZF ASFE 747

A7 7}
100) Six, JH,pl.LIX. Buschor, GV.,Abb.51.,Boardman, EGV,pl.297.

TA 7] 2 H},




W o] F 9Al7174A 9] olEn} QrEI0DIL By aea ay] Ewel

An

[e]

A B2 "3om Wae Frkes] AdsE A7, BTl v
7 1

AR S
G AERE o]Fofxl AT o7 2 =) RGeols a9k #
w34 9E5de wgste vdYgd 5450 SR Yedd

A Q1Ee] HE FES WS AU de, dor A Ao ‘ol
o, L Afel= WiWl &, Ak 7 He] A, F-EEmal SASE i, e T
A% E9 ° olgA PEAY wAEE W dY 5 AN n=Te) By
o) E4ES 1T 233 vk AT 1 oby Bol g B E e 4
o) Byg RADT 129l 7 £ AW F Eof 27 B0 @ vl
531 QE AAE BB oJF(L1)(rotvia Onpwv)dl AFAA Bgolt)

oY FUE HES el 22 U@ oy, By olzHux B
o e gAEe] E&HT Qa, ete] o'z Bt Ade 2o 9
=

A% Ae %k B 9ol A vl s G P H

olFR Al=9 547 Age] ZHsA WEEHA G e o AV =
Anke] SAelr o] s HARERE ofye} 570-560'd78 ] ZFaeo}
[(3212)105) Foll Al KT s 2 AJofe} of 22, 52 erge] o} 2|

s e el Astl A Abge] olalold AUES] £EAR FPsHE

H
N

101) FAM19 ‘¢57] dark ages'oF WRERHAR U 12417914 941714 o]2% 7181 E 'dE]
dark age'stil ¥-23= o iE|AE o]Ac] W& Zlo| ApAoltt. 53] e nudtd AES Ed
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115) Himmelmann, 7bid., p. 94.
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ABSTRACT

A Study on the Iconography of Medusa in the

ancient Greece

Chung, Yookyung
Dept. of History of Arts
Graduate School

Sungshin Women's University

This study aims at reconstructing the genealogy of the iconography of
Gorgon Medusa between the periods of the archaic and the classical in
Greece, and considering the meanings of the transformation on the aspect
of the contrasting types of the representation.

The archaic image of Medusa is proved to have been either as an
apotropaic talisman or as Mother god, the mistress of animals, ruling the
nature before greek human gods. But it was driven to the border of the
olympian cosmos, when the classical era has been arrived accompanying
the process of identification of the greek culture. In this context, there
are two opposing features coexisted, in the archaic Medusa: an old
daimon gradually forgotten and alienated by the new ideology of the day
in seeking for the political stability of the community; a terrifying deity

still equipped with the divine power from the ancient time.



As it had reached the classical period, however, a sleeping beauty and
a pretty faced head substituted for the awestruck image of Medusa. This
change in the iconography of Medusa is, in fact, a part of a greater
change that is observed in the greek culture in general around the 5th
century. In this period, when the class of the citizen with suffrage
appeared in Athens, the role that the literature and art took in
constructing the model of a common identity, namely the citizen, and
educating it in various ways was decisive.

Then the basic change in the visual representation such as painting or
sculpture lies on the way those images engage the viewer in the scene.
That i1s, an archaic image 1s less a representation of a certain object than
a real thing or being with its own magical power, which affects the
reality of people. But what appeared in the classical art is the closed
time where the elements of the scene communicate each other without
regard fir the existence of the viewer. In short, while an archaic image
gazes at the viewer, the classical one alienates him so as to be a voyeur.
The voyeurism induces not the reflection but the empathy and the
identification, in that sense takes a role to infuse a new political model

into the viewer.
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