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. <4719 21" 4 Panes of Glass>, 1967, each 190x100cm, Glass
and Iron, Ghent: Herbert collection, GR: 160
. <f-8l¥ Pane of Glass>, 1977, 151x131 cm, Glass, Iron, Painted
in Gray on one side, Private collection, GR: 415/1-2
. <ol%F 8% Double Pane of Glass>, 1977, 200x150cm, Glass,
Iron, Painted in Gray on one side, Vienna: Musée Départemental
d'Art Contemporain, GR: 416

<AL Mirror>, 1981, 225x318cm, Crystal mirror, Exhibition
view(Miinchen: Stadtische Galerie im Lenbachhaus, 1981),
Diisseldorf: Kunsthalle, GR: 470-1/2

<8719 3]# Eight Grey>, 2002, each 500x270x50cm, Grey
Enamel, Glass and Steel, Exhibition view(Berlin: Deutsche
Guggenheim, 2002), Berlin: Deutsche Guggenheim, GR: 878/1-8

<1178¢] ™ 11 Scheiben>, 2004, each 290x212x54cm,
Glass/Wooden construction, Private collection, GR: 886-5

<3 QAx F=2~%5 93le] For Johann Joseph Fux>, 1983,
91x120cm, Oil on Wood, Private collection, GR: 524-3
1956 E]8H7F 5 A A SR ol A o gRtol | W3t 1950
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=39, 23 H&F Y Lueg <H¥ @ o= ab: AT gddEs AT %
W Leben mit Pop: Eine Demonstration fiir den Kapitalistischen
Realismus>, Exhibition view(Diisseldorf: Berges(a large furniture
store), 1963)

E%10. <FAFS Deer>, 1963, 150x200cm, Oil on canvas, Private
collection, GR:7

=311, <AHE Curtain>, 1964, 25x30cm, Oil on canvas, Private
collection, GR: 36-a

=12, <dvF Ema(Nude on a Staircase)>, 1966, 200x130cm, Oil on
canvas, Koln: Museum Ludwig, GR: 134

=313, H%F Duchamp, <AlTES Wy L= Y4 Nude Descending a
Staircase No. 2>, 1912, 147.5x89cm, Oil on canvas, Philadelphia:
Philadelphia Museum of Art

=314, F7%¥, <2 -2 The Bride Stripped Bare by her Bachelors, Even
(The Large Glass)>, 1915-23, replica 1965-6, lower panel
reconstructed, Oil, lead, dust and wvarnish on glass object:
277.5x175.9cm, Philadelphia: Philadelphia Museum of Art

=715, <1079 MAE Ten Large Colour Charts>, 250x950cm, Oil on
canvas, Diisseldorf: K20, GR: 144

=316, <3A Grey>, 1975, Studio view(Diisseldorf, 1975), in eight
parts each 225x175cm, Oil on canvas, Monchengladbach:
Stadtisches Museum Abteiberg, GR: 367/1-8



=317 <ZHERY ¥S 93 F Mo %ZF Sculpture for a Room by
Palermo>, 1971, each 174cm, Plaster painted in grey on wooden
base, Miinchen: Stidtische Galerie im Lenbachhaus, GR: 297-1/2

=318, Z 2% Palermo, <*¥$% Himmelsrichtungen>, 1976, Acrylic,
glass, and steel, each 100x130x50cm, Site-specific Installation,

Exhibition view(Venice Biennale, 1976)

m

+19. <543} Abstract Painting>, 1977, =3 209] o] u]#] 2 &; F43}
E ARl oz #Fg3 A, Atlas Sheet: 412

Z=320. <F%3} Abstract Painting>, 1977, 255x200cm, Oil on canvas,
New York: Albright-Knox Art Gallery, GR: 418

=321, <11¥ November>, 1989, 320x400cm, Oil on canvas, Saint
Louis: Saint Louis Art Museum, GR: 701

=322, <1977 102 18Y October. 18. 1977>A % & <& A9 e Tt
Erschossener (1)>, 1988, 100x140cm, Oil on canvas, New York:
MOMA, GR: 669-1

Z=323. <2l #, Glasfenster, 625 Farben>, 1989, 273x268 cm, Colored
lead-glass window, Berlin-Zehlendorf: Haus Otte(Walter Gropius,
1922), Hans Karl Herr, GR: 703

E=324. <3 23S 93 12702 A e Zwolf Spiegel fiir eine Bank>, 1991,
each 120x120cm, Oil on canvas, Diisseldorf: Hypo-Bank
Disseldorf, GR: 740

=325, <3k 2308 93k 671 2] A& Sechs Spiegel fiir eine Bank>, 1991,
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each 350x172cm, Oil on canvas, Diisseldorf: Hypo—-Bank
Diisseldorf, GR: 741

=26, <AA, W7, 54 Black, Red, Gold>, 1999, 2043x296¢cm, Glass
Covered with Grey Enamel, Berlin: Deutscher Bundestag, GR: 856

=27, 23 H&MZ7 Genzken, 3 Y 3] 5212 3] &%
Konig-Heinrich-Platz A% tj*}<l, Duisburg, 1992

=28, <FEH S 9% F4 Study for Glass Wall>, 1966, 29.7x21cm,
Graphite on paper, Ghent: Herbert collection, no.66/8

Z=329. <4789 H-8"H>, Exhibition view(Miinchen: Friedrich und Dahlem
Gallery, 1967)

=330, <671¢] & 5 Doors (D>, 1967, 100x205cm, Oil on canvas,
Koln: Museum Ludwig, GR: 158

=331, <o¥ 29 E Wee Girls>, 1967, 90x100cm, Oil on canvas,
Private collection, GR: 151

E=332. <&E3+= Al¢+E Bathers>, 1967, 160x200cm, Oil on canvas,
Private collection, GR: 154

T333. FHAF, <Fe 2], Small Glass: To Be Looked a (from the
Other Side of the Glass) with One Eye, Close to, for Almost
an Hour>, 1918, 45.3x11.4x4.8cm, Mounted between panes of
glass in a standing metal frame, on painted wood base, New
York: MOMA

T34, <4789 9AFH 4 Stehende Scheiben>, 2002, 230x153x172cm,
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Glass / Wooden construction, Private collection, GR: 877-1

=935, Al gl = Baselitz <& 57Al &= YA Glastrinker>, 1981,
162.1x130cm, Oil on canvas, San Francisco: Anthony Meier
Fine Arts

E=336. <& A= Stroke>, 1980, 190x2000cm, Oil on canvas, Private
collection, GR: 452

L3137, 9= FHE Pistoletto, <#Fd¥® AMA A Reflected World>
Exhibition view(Minneapolis: Walker Art Center, 1966)

=938, <573} Abstract Painting>, 1992, 220x80cm, Glass covered
with color, Copenhagen: Statens Museum for Kunst, GR: 765

Z=339. Verroplan Ingenieubiiro fiir Glasswendungen, <8712 3 A< 9
3 #3444 =29 Technical drawing for Acht Grau>, 2002

=340, <8719 M HAE 3 viA 2 =29 (#17) Final drawing for
the installation of Acht Grau>, 2002, 30x70cm, Ink on
blueprint, Berlin: Deutsche Guggenheim, 2002

ERAL <1109 W>e] SW, =

E42. <4709 JgH>e] AW, S

Z=343. <AL Mirror>, 1986, 200x180cm, Crystal mirror, Dresden:
Staatliche Kunstsammlungen Dresden, GR: 619

=344, <250l A& ZAM-g &M Eckspiegel, braun—blau>, 1991, each
225x100cm, Glass covered with color, London: Anthony
d'Offay, GR: 737-1
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ARE T2AHE FGAA g ARSE T2 3 Isiirs a9
ok 19673 A2 2E <4719 #3289, 4 Panes of Glass>(1967)(&=%

De wES=, o] 4FL o ABPES vHANFAL. AW = o
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= AR, ol o] A el vls) vl AL Aot Ly 2
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D) 3El= Akale] A4 Catalogue Raisonnédl] 19623 200597141(20051 2HE ol -2,
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Az Ao FA o5 4FL Ba) ARAGE QoA FEH.

JalE el 2, A AFL wwe] FAAL AN @] gl
Fx AXHE G 2498 549 33494 542 BT BT g
9. GAA WAL fel, ALe 1 AAZ AAAAY, F2 gl A

2) Z8lH 9] fe], AES ol &3 AFX 1967d el AF ik, 1977del MM fE ZF &, 1981d
of ALE & AFe=E, 1986d¥ 1989d ZH7; & A5F, 19919 &€ A5E, 19989 Al 2E,
19999 7 AR, 2001 ¢k 2, 2002 oA 2E, 2003 Ml =RE, 20049 3 AREo R 19634
FE 2004 Abo]l AltE F 8917M9 FE F 32709 #E, Ae AES A™AY. aZla dgA
127709] &% & g AFo] 198610 AZE AL ZFolt)h 2ol AEHel 2FH AEE O
o g o, A&KERE AH AES g AFOE FHAFEI dE 0] GR2% GR:2-12 ¢
ZAHZ o 7 7HEslgth gslEe ARle AES 33 Paintings, oFEdt2 Atlas, ot Editionso.&
st e, ok AES ARt dolA e omA] AAmolal, dtde wstel o] |
HES Sl o He S Aete stk

3) FslHE A48 AFo]l Ui Azl wholme XA G ALle] Asfo] IStEte IR S
= A& A3} Michael Danoff, "Heterogeneity", Neff, Terry Ann R. ed., Gerhard Richter:
Paintings, Thames and Hudson, New York, 1988, p.11 (Gerhard Richter in conversation with
the author, New York, March 1987)

4) Gerhard Richter, "Note 1981", Hans-Ulrich Obrist ed., Gerhard Richter: The Daily Practice of
Painting; Writing and Interviews, 1962-1993, MIT Press, Cambridge, 1995, p.99

5) "Interview with Hans-Ulrich Obrist 1993", %] #, p.273
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Modernity" s 4 21§ 471444 F45 24 A% Aoz, A
A

o5 A7t FhrlEke} vt

gslE ol o Tolx 1o dixA HF7EQl #iAY H-EFE Benjamin
H. D. Buchloh= A Z23ZE g/3/E: GAL FA] o]F9 3538 Gerhard
Richter: Painting after the subject of historyol X 3|9 FEES F
Aol wet ERetal d=d, e, As FAES “gEe] ddlae

Allegories of Painting”® #/3lal o] ZFEC] 334 7NYPe] o] HA

6) Michael Danoff, "Heterogeneity", 53¢ @ p.9

7) Richard Cork, Gerhard Richter: Mirror, Anthony d'Offay Gallery, London, 1991, pp.7~20

8) Gertrud Koch, "The open secret: Gerhard Richter and the surfaces of Modernity", Gertrud
Koch ed., Gerhard Richter, Dis Voir, Paris, 1995 pp.21~25
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= A wEel 19 AES 35t AFANe R olsfeta om0, o] %
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3 e, "H FHEE2 Dieter Schwarze ©l& EAstAA 30 =Y
Fubgol Aol o] dFolE weaa glow, A ik SAHAQ Ao
2 7|55 v d FAE A v
e, Ae AES 244 FARA =5h7] AER RS FEEY A=
st2E fsle el 8719 34 yEhddt Hld Afolo A Gerhard Richter's
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oM 154 d9o= FHL des wela v wEd s Feet

9) Benjamin H.D. Buchloh, Gerhard Richter: Painting after the subject of history, City University
of New York, New York, 1994, pp.192~205

10) Dietmar Elger, "Landscape as a Moral", Dietmar Elger ed., Gerhard Richter: Landscape,
Cantz, Ostfildern-Ruit, 1998, pp.16~18

11) Dieter Schwarz, “To see everything=To comprehend nothing", Dieter Schwarz, Gerhard
Richter Drawings 1964~1999 Catalogue Raisonné, Kunstmuseum Winterthur, Diisseldorf, 1999,
pp.18~21
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12) Benjamin H.D. Buchloh, "Gerhard Richter's Eight Gray: Between Vorschein and Glanz",
Benjamin H.D. Buchloh ed., Gerhard Kichter: Eight Gray, Guggenheim Museum Publications,
New York, 2003 pp.14~28

13) Hubertus Butin, "Gerhard Richter and the reflection on images", Hubertus Butin ed.,
Catalogue Raisonné of Editions 1965~2004, Hatje Cantz, Ostfildern—Ruit, 2004, pp.19~23
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Richter: forty years of painting”ol|4] ZHE *~Eo| Robert Storr7} H|
WA AAs] vFaL Jloemis), Avte]l 2 L A =2 EE 2/5]E uj Yl
385 1962-1993Y7F9] 7] F 2 Q1E/ 7 Gerhard Richter: The Daily
Practice of Painting' Writing and Interviews, 1962-19934 Z7lwE
o AX], AHFE T3l FAHoE AAFHIL Yt} o] AL gL I &
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N AAAew z@anA drh 223 o AFel et fHaq 543

G4, e Ao AW FA AE BA FA Fn e
2ol =98 AMNsuA Ft.
2N AL WS golst AA WAL LotuAeh 53 et 4

14) Armin Zweite, "Seeing, Reflecting, Appearing: Thoughts on the work of Gerhard Richter",
Anette Kruszynski ed, Gerhard Richter Catalogue Raisonné 1993-2004, Richter Verlag,
Diisseldorf, 2005, pp.60~78

15) Robert Storr, "Gerhard Richter: forty years of painting", Gerhard Richter: Doubt and Belief in
Painting, Museum of Modern Art, New York, 2002, pp.17~42

16) Hans-Ulrich Obrist, "Interview with Hans-Ulrich Obrist 1993", 42 & p.273
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1. Aef

AZ2E 3]E = 19329 2€9 99 59 =# 249 Dresdencl A oFH A
$22~E g3E Horst Richter$t oWy dH7FE2E A=Y Hildegard
Schonfelder Alo]ol A €] o] %ht}.

ol A= SuMAHelrt TG TR AgtEQ T 1Eal H A T
Fol7| e YW 1= 22 AAIA B & 239 ¢4tEQl Fr] Rudi
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A% & & Ak 53 gofel UF e HTAIE o] FYEAF)

AP E 3 <R3 QA EF2~E 9319l for Johann Joseph Fux>(1983)(%=

AC)

17) Robert Storr, "Interview with Gerhard Richter, 2001", 5159 2 p.32
18) <ko] 4 p.34
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EA49 358 Adw(Hitler Youth)o]l EoJ3tt). A TF Z13to A sl A

a"S ada AE 29uA a8 A4S sasivhal

’

As = dl

Holzbemle] AAstAw @k o] F 4H AdE "W xxy A

19) o7l REBHRE 3 ZE <ZFd B#EI}Glenn Branca>(1983)9}¢ 3}54 S5 Eo 1
Bach(1)~(4)>(199D) A=A F4HdS & A=, 2BlEolAl Fd3tel Sok T&L"é ]
FEHAS & 5 Qo

20) Robert Storr, “Gerhard Richter: The Day Is Long-interviewed by Robert Storr", Art in
America, January, 2002, p.68

X
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Lucio Fontana®l Z&o] & 7S WA #Hvh, a8 1 o] Go s “F

dET W7t ALGdE A2 223 ddoly dFo] FAFolate] Aol

e 2>ol e RHE 2hean T, 20E v, 93 = g, @ mawh AL Seha s, =g
z 29, vka 2E, w79, ZYEE 28 5o 2FEe] AAHA.
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o] 2225 xdstal dvke Ao|Ath."23)al 3] a1ekgln
of ol Fotol Ps|E = 2d I Hae vEA &L Ags siobrt 1961
W E2agn ofsje Eof2 23 FO] owl Marienne Ema Eufinger24<}
AMEoR o]Fgttt. oz F3|EE W AHAeH L A, =~
solrtdln] Ald -9 dAfE FAREZugolgtbuu]e] Jekgitt. 918t

% 37} d2gd= vA 2 Ferdinand Macketanz® %S 5 33HA 0t

=+ 7 QE ¥ = Karl Otto Gotze] SRz wAs, A== 5d J¥X=
A vl AR, =EE 20 AEe E=Ech7lE skalal, dA
4 G5 sta A #A7E T dFoldh e H e 2dzh oA BE
293 FARAFY 7Y ves s

sy adugolgtduo A e wtRHYAER ey FHAras
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2 "7 RtE a7o] gEEE WMo w 24 g foE ozt m oA
Tt A4S, 285 9 Konrad Lueg, Al71wl Z A Sigmar Polke, 2|
2171 Fa3 9FS FAH.

1962 o] % 3|EE Aujg vl FolES}L F 20 H20 g3 H =

23) "Interview with Benjamin HD Buchloh, 1986", 42| # p.133

24) ok FslHe A WA Folow Cﬂﬂ/\‘i“ﬂﬁo}?}tﬂ“]ﬂ g ~e Tzl ol £
E2 19579 AEgh 19709 2 F3Ert AALEzujzolrtev]e wR A7 Fold
z7v3} shAgo|d o)x} AIZA Isa Genzkend} 1 1982W F WHA| 2ES dlal, /\Pﬂi 2
Sabine Moritz®} 19954 Al WA 2E& it}

25) Benjamin H.D. Buchloh, 599 # p.12 &1L

26) ‘Y& TFHoE ARHEA & 740 HolES} EEA 49k vhgollTt” “Note, 19647, F4¢] A,
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27) "Interview with Benjamin H.D. Buchloh, 1986", 549} &, p.137

28) Coosje van Bruggen, "Gerhard Richter: Painting as a Moral Act", Art Forum, May 1985, p.84

29) AFNT 1ML WA U A2 AAS 5 Brho] vh=y] Hol Wow BAY FYH A=A}
wolglis <EA} Table>(1962)0]th.
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t}.”ar 2143k vl 9tk Evelyn Weiss, “Pop Art and Germany”, Marco Livingstone ed., Pop Art
an International Perspective, The Royal Academy of Arts, London, 1991, p.222 12\ 2|3|H
= olE xﬁ]ﬂ ou| & o]afst ALt AH]Fo] H]jjfoi e AS AR

31) HAl AEL <FH A sk 4 AEF9] 2ldE]lES ¢1$ 3% Leben mit Pop: Eine Demonstration
fir den Kapltahstlsohen Realismus>©| it}
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32) Dietmar Elger, Gerhard Richter, Maler, Dumont Verlag, Koln, 2002, Hubertus Butin, 139
A p.200 A A&

33) %91 ek} 92 6719 HL W e ARG A7 Aol A A AKRE, A2 B
7 ohd AR AAE 2% A AEolh

34) F8He vude gl #ae 7]l olfole 7 Al Ao AdRE Mor dasigiviith 4
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1968\ %8 197617k 25 Awjd AL 3N EnAF3ke] 340
(Grey Picture)(=316)ojt}. 19 FMage Z¢o E7S 43 2=
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o] 4, p.141
35) & 59 ~Eol= 19661 skt shelA A7l 291 HollA Aul EAL 2E <Al 1 Lovers
Dol 3dE Folul 7ol 1980 2 1EH st A Uehds Folllal 242 7Y
o agtrhal 2 ¥ 3}, Robert Storr, "Gerhard Richter: forty years of painting", 515 3, p46
36) "Interview with Benjamin H.D. Buchloh", 5=4¢] &, p.142
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AR ZY 2R ok= e T80

dalEe aers @7 197049 119 F&o2 3 o9 Wiy, o
oL g3H #AS vl Z=3F Mark Rothko, ®MYl 79 Barnett
Newman & W& 39tz HE2A o 38 FAste] Wy &4 #
AZ17F HAAtk o5l dslE= AE4 stold Zej=ds] s e AA %

9w S Enste] TE A9 AAHY. o AAlA BHEmE
A W AAE FH8 meaEse 95T, gelHE 1 gk ey
ANz BelERe] FAe Fzd <Huzre we A3 T e z7

Sculpture for a Room by Palermo>(1971)(=&17)S A A3} ).

19714 #38lE = FAARELugolrtev e w2 s o] 1994 71X
odedett 2ela 1972 363 wlyz vl et sHA oAl 5o e
staM =uie) A WS s™s Uzter, oos) Bewsiule]l Kabinett
fir Aktuelle KunstollA] AR 3}e] 7] %7} ¥ &= Al olm| A& Ro} olEg}
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7 A= 92 Fel mEd(1976W) o= o] A
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>4

37) Robert Storr, "Interview with Gerhard Richter, 2001", 159 2, pp.96~97
38) k9] A, p.96
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19,20) ¥ 19813 HAw==2x FAES YA I npalg =9ke] 291 A
ANA EBlHE HEE <AE>E AAEAT.(=4)
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39) Benjamin H.D. Buchloh, $122] 2 p.19
40) o183 238 9] 4312 2~ ¥ du]2E Stephen EllisE “T-F7 o] A%k F8 2 o)#] @t} 1 @a,
B0l ool A 1980t 5 7} vl =t slete]l A =H A F AT} 2lok3t New Wildohs TR
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g AR RSt & s dozith 1988 AlzhE 156% <

ZF <1977d 10€ 18Y October. 18. 1977>= AX Ao 2 ould A=
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3L 1992 w=FFRlEr 9ol A FAFskel S " Abxlstel oA 3N H
S AAsth = 1= 19899 WE 2239 9-2~7F AAS 2H Y A
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= R

t}al Bkt Stephen Ellis, "Elusive Gerhard Richter", Art in America, November 1986, p.132

41) o] AFL o) Mzl AXA, AAA HeEE A3 A3k Red Army Faction) Y QE<] on)#]
EARES EUE Alzket 2o 2 71E AlZ AR E S on A& B3 EHA AYUlE FEE FAdh
a5 olH &2 ] A¥-stal S AAYE Fs|E7L HegrEY] ouAE ARl AjHdeR
AP Ho AN =TS o

42) & E2HE o] ZFo] dArt Al Al AAME "] "@3ithe HolA GAkst 2o
F&2 H#71gh Hal Foster, “Semblance According to Gerhard Richter”, Raritan, vol.22 no.3,
2003, p.160
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180017 o] Aol AA AL, vFe FA ol AN WdH = A=
E

43) “Call to order — Robert Storr discusses Gerhard Richter exhibition — Interview Tom Holert”,
Art forum, January, 2002 Zal

44) Katie Clifford, "What makes Great Painting", Art News, vol. 99, no. 8, November, 2000,
p.136
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_26_



?f2t Dan Graham, & 23 Fo] 3o]). vk ofyze} o= AWt Herald
Szeemann©] 1969 =Y =74 EAQ] 292 wEe] FAETHA T
glgk <ElZ=7F Aol = ufj When Attitudes Become Form: Live in Your
Head># 2 ‘34, 7id, &%, AE'E 7I9=2 sto] dEj7]d =z Helg
Alighiero Boetti, 24)

Morris, =HE Zlolgt, J2EFHE, £ 9 #AFS AHoH F§ 7
sAe Z RERs dogith

1960 i -6 1970 th7bA] A& ol ml=52 A s H7F A%

P AEFEel HFHATE BUHE T A=Y FEY YlE e A
= o

F3} olzuzue, VUREve dnge e, Ae AEES oA
gopd 4 vk MU E oz A71Ee AF] Amsh 14
o] 9l B ANE FEBTh a3 BAL AAH APL 53 FA

Lo
>
>,
N
e
=)
=
=2,
>,
<
=)
~
ol
rlo
=
>~
>,
2
Jm
oX,
i)
o,
4
Jm
oX,
o,
ok
i
p‘L
rlr

Aoz Az 2R o W e FAL FHHE Qe Al

55) 1988y w=ellA dd #a|Hel A WAl e MAES wold 2YE= U27tE Roald
Nasgaarde 38|69 #EEo] “of2dxdetel 1 3te] oA vUdEEe sigdv|sed &3t
of Uehd FAYEF Adto] P’ 231 9tk Roald Nasgarrd, "Gerhard Richter", Gerhard
Richter: Paintings, 1988 p.33 WA, TAFS F3 &FH 338te] 714, Aedsu g
At} vsolE A AALER9], 2005, p.4dlA AAE

_27_



SER:

&y

7

-

s

P A =

1o

=z

3} v}

=

47}

) 2}

-
2

3} o=

=

=

oA Wy

]
=

-

1

i
o

i

ox

-
o
o
o
]

Al 1A v (=328) o

Sk
A=

)
s
el
il
Nd
A

o)
oF

)

—

Al Ear, o] Aol <4709 f2H>

5]

o WMAH 542 28

o)
=

e frel 7

5|

Z]

s

‘;L/\

m_wwo

B

B

o)

_28_



I 38, AL ZF9 W3 #4774 F9 Z4F £4

B 1981 Apolel Alzte #AES S A¥Ra, 2doM= gEvL
1991958 20049744 HTA o2 A= 7 7hA A5 499 AN
gl #AE AA FE Aol die) dopr Atk 53] o F 7pA Fde]

AEgol el Awe 54 Fyet WAL EdbEvs do =4S %

56) F3lEH«e ol Al s HER XHse §oE AMEA ¥tk ek 200299 H4S
I AR FEHE AT S P olEte 9ulY ‘stehende’E AREEN <4709 44 W 4
Stehende Scheiben>(2002)0]2H= A|H-g wolx 9l 200432 74 glo] AP fejHe 24
‘stehende’E W <117]9] W 11 Scheiben>(2004)0]2ts AlES Bo] F 2 1t AEAS Fu
ATE B =2k o] F AEEe] BT fguEe] 2EYE v a9 & AAN a9E Z9 =Yue

whA o)k Fedtin wee AAT felwolehs g Agalnd g,

_29_



FAT. 22 olE AFS A4Sk o wElA, e kA AR

S ol g3 FES AT A71E A7)(1967~1989)51DFE F8], AL EH

l:L:

Asel AEFS AR A7IE $71(1991~2004)2 &8tz gt 71E
Aol A= ol FAAAI7IA FEe] flAAT E =27F 2
g A2 Al Wt A4S £19 o] 98 delHom FESNES W
Eh=y

1. A7](1967~1989)

1) 9 38 <4719 #2348 4 Panes of Glass>(1967)

YolE = 5 SdadoM Ase] FAEEIR olFi § 19624
wAAR AES A A ol EnF ARSI E TASR 3 IEAEES TR
Stoh Yy 196749 = 35S Hloly AAFE 47 #Ew>S fd
o] xyl=g|3] $E &3 3817 Friedrich und Dahlem Galleryol A 233

thoo] AAelA = <4719 FElv>E AAY v F s AEEd 3

AAS 2 AES] HYE 4AS RolFH obgd A FelU>e B

57) 198912 Zgdo] AA Feol QS 43 <283, Glasfenster, 625 Farben>(=#23)0] #|

2 A7 el dshe 8-S waEet Aelth & =Aks gelEvt vﬂl%}ﬂr Azl =i
U AHEFoRA o5 LAY s FREE AET 1989Lﬂ77}11§ A7z Bokd ey 2
M= %EMW NER 7 A ‘%} AE F2 FAstaat <Feg> E4dAM A9l
o, 44 F2, e AEe 84 T ﬂi} S ohE 1804 o] AES T AFEtaat sk

58) o ZEE 7} A welo] B 158 A FolH o B A0, A AN 3
E5o] 47le] fElw>S B FYAE 5 drke Ao AABR FeAel Prd



o
utl
i

#ael o e AxAZE W (72 100cm, A2 190cmz $9)
A5 Aotk TS Eel FEEE FEES AdA7]=T

AAFeEdA <4Me fElv>e &

o
o]l g AWde AT Tigo=m  AzE <GS # 5
doors(D>(1967)(L2¥30), SH+= A
HE Wee Girls>(1967) (=313 <HE &3t AFEE Bathers>(1967) (%
#32)% #FHFol zzh &AM AA Y. webd <478 FEw> kel A
HHNLE AAAHA <5 E>02 AlAHol fFrFHY, YA F

| Sl Al "t 2lelHE 1964d5E AL, &, FiS AHEF 7]
2 o5 agsd, <6 &> o] 3IstEe ARG Ad. ols #
me WS- A Ao xAEThE HolA b 19629FH AlFe ARl

ke

2w ARRE adoer £31 <od

4

9
ar)

o

o

59) “HAF9] o A, AngtE BE A A 23] gerh a23le] Ut 9edk fElHs ™ o]fol
o 2E AH2(windowpane) wAlE A3 UE HelAd By ”Interwew with Jonas
Strosve”, 1991, F42] A p.225

_31_



sob FASAT, ZRARE ol &3 F9 #4 glo] LelAs el &
o7 gtk L Fxrel WF-Sh NS Ads: B ALY B, 47
Ahe A2 AT PR 5% 4
w

CAY fEE e e ARES AR HES st gdolA
2

W EAe] Aol @ el sl REAo et A W v
gxoltenetn i, o] F <579 B>& <4dle] few>e i B

T AEF AR o]FA <] Awe] wEXE FAFste Aot

SHHWE 29M 1 Clement Greenberge ‘AE'S 3|3} ¥k &

FE 9+« ‘Wolgta . ‘e AL 94 FdE AAH EFdU=E =
e

We AA wERES s garh RiUZFe of

N
N
X
o
o
b

REEAar oAl o miAH I syt | ok AELS bl A EAX A &

Zbol HAuh."6D I-iw Zrp w3 ‘A S diH e &, A, AT F
A=k
=

o & 4 e, a-H 7 (AS)Ee ¥ ®Hd dAANA da
BT gas e dud dsHe 25y UG, AS, e =
Aoz FAsgtowA v o] widista S BolEy. dAR 9]
B 22am 2Rl 2EE MREHYAER 2 A AERUHU S olTa o

60) "Note 1971" 49| A p.64

61) Clement Greenberg, "Abstract, Representational and so forth" 1954, 5.12 ot o<&tist =}
ool Al ; SYWE W, Tosy 3l , 2579 &4, AAusta S35, 2004, p.163

62) ‘2225 I2ERFY2EZN AU’ AH] F2e] AR Es|EE ‘A A48
ZATE, ol ould A= UE 84 BE F JdS Foltt ks U A3 opiIvIEEe &34
7] witolt}, opvlEE: WA UF ZavfEsia YR FF ot gal gilon, S He|AE)
AT, “ALFEE X)) HuAolgte RHULE gk gk ZFolu o gs|He “TaRte

_32_



g9 1 “RYYXAE 33t Modernist Painting”’olAd EYUX~E 33}
AHE 3L AR I Y-S AAStE AR AT S 15 23

o] PUAL 7o B 5 e dzd pERE 53 s 540

SuA
I
hy,
)
Id
(e
Iz
I
rir
=
(o
—
o>
o
i
-
=
o
n
oX
=)
i
lo
o
do
il
olN

S, F4% TS 45 gYHoz FASA Fuch oled F4 2 o
Yde PaEst Fon m7 wF Fudogid med ot FAA
LR

4
5% AF, MRUULEY 4 4FL A HAqvm @ £

T 0]

At

<47fe] FElw>e 23 A sHo R ol RolXnt, 3xYH 5Y T xE
ol HollA 2o RIS AYal vk EF adW vt Fxg 33t
7M7) g4 540w HYsg stAolgt & F e FHI wEdHel F
Abstal Sl A2 3AkE A FAo] Holdde A3 st Wk oy}t 1
AW 17F “optrt2 =9} 7]1A Avant-Garde and Kitsch”(1939)e 4 Wl

A4d 8AR ZRARY 719 hPAAQ 2w olvx A o]
W) e, Se gue Fd F9un s geld e
MEEUSAEY 43 HelFt

A PHEE o AFES 196590 MW=, ojul mhEA Y =

BE Odde TR guE 7 glem, Aol @idelw ghejojvheta WEla Stk
“Interview with Sabine Schiitz, 1990”7 F49] # p.215, “Interview with Hans—Ulrich Obrist,
1993", F4¢] 4 p.273

63) Clement Greenberg, "Modernist Paining", 1960, Art and Literature, Spring 1965;, Francis
Frascina and Charles Harrison ed., Modern Art and Modernism' A Critical Anthology, Paul
Chapman Pub., London, 1982 #11

_33_



d A Qo] AHAES] B2 Fol wEFA AW =2, YIHE
84 Holxo] ARFRE o MAE s Hrh oA o FHF <&
FE>(ERH14)9 <ZFe F2 Small Glass>(1918)(E#33)E AL BA =
ok ofmf Fiobg <4709 frElW>S 3|HE WHEAFADE R A 1] ZH
o, <F FE>ol wkalM A a o e g

2 M AFAX dslH e #2, Aw AEolA A FoE FasH
oAz ol AL FAFol H3Fe] THAE o AlAG AHAIA FolAd @
Hgow AT AL A6 ojal FHT AR} Mg Fo]
Y H = oA FHAFNAAM F-Z4d BAe] Ads FEeAR 1o S35t

HoHE <F FE>d A

AAEL AT = 238lE7E 1965

TAe Z3lE e <479 SEH
gloly 2 &¥ = Rainer Rochlitzi= ©]¥ WA 5| g2 <4709 3
w>o] FAFY <F FE>ol vlE vEh)FaEAL nHor IAFAHdE =
HATHe6) s skt FER A 3| HIE ofrtEE AUl HAFS] 54
3L ATh6D FolETh gEE o] wel, “(H

=2t 20ES 2dFe 944

o
u

}L
%
o
Rl
ol
L
rr

-

ElﬁlEi—t— AN frEHE>S v 7% Zﬁ elmoll A H2E ZHEolar 198613} 1991 F ¢ ¥
3laL glow, o FEel] s ‘= A" vEet 7 2E 2] Al 7] A FuE oA & °L°‘
o, 174(<47H4 FEn)e oo 1E7} I, W e @ e ohiek Bzea
olt}. “Interview with Hans Ulrich-Obrist 1993”7, 49 A, p.272

65) %_L B2, A5 &4, ToprlEE dee] oAl dizkss |, ddinlEAl, 2000, p.15

66) Rainer Rochlitz, Where we have got to", Photography and Painting in the Work of Gerhard
Richter: Four Essays on Atlas, Museu d'Art Comtemporani de Barcelona, Barcelona, 2000,
p.110

67) Benjamin H.D. Buchloh, Gerhard Richter, Essasis, éditions des Musées de la Ville de Paris,
Paris, 1993, p.24, 9] & p 110914 A&

_34_



A
N
=
Lo
Ho
W
=)
A\
rlo
I
et
O:|:9
—|—'
o
A\
24
f
J
UE
>
2

& U2 golE ] g AEsd EEe fy 2y 540
olxd #slE el A AAAFIA fFHAE 49 FEwH>S AAle
et BstEat whAlH AEAFE 2 AFYE Aom gs|E e AFAFS
A A3, MR AEH o R AASATE HolM oozt glrh <470 9]
fFel> o] F 1= vhA] AbxIskel F733 5 338 ARl vidstuA e
& AR 3 AFS dAHoR Fug. 229 19779 F WA

il

(o]

F CHPE>IF <CFRYU>L ddolo] WEFOEA U] FHE>E I
e wAle gE Bae e

2) R $9: <#89A Pane of Glass>(1977)% <o]FF8H Double
Pane of Glass>(1977)

68) “Interview with Hans-Ulrich Obrist, 1993" 49 A p.270
69) “Interview with Jonas Strosve, 1991”7, F4¢] A p225

_35_



<474 €]
8 A

o

T

B

W 19774 g3lHe 7 JA 72

ZL
E

X

A

171

Zs
gH>} <olFHEH>

<)
T

]

X

&
T

]

o

235

E
o

o
L
= <

A
)

R
A

Lol

=

H)

712 =

A

SEEERE

}_

>3t vt

[e)

i

ol A <47Ke] >t

7}

o]7} 181cm=z <4719

Helld 1 T84l Ut

& 415-1, 415-22F

=
T

s

=

o

Hio
~

A
2

T
el
B

oF

2o b

o
o
B

o)

Az}

o

H

10]

=

P

g, olu 3

1
1

| AR e M S A

il

b 1991 o] e

S

A,

=5 dA

=

)

o]

1E1e] =7] A

S|

B

B

8

file)

o

Lol
KA

o
8
oF
b

NI
v

oH

_36_



HM 7F2 150cm, A2 200cme] A4 f8W F HAS ke AYE
Fal Fzhe] AA A vpere] Al9-a1 9l Aotk AL T e frEld AL
ol 2 WHALE o] F A<l Al owAE WA He=d, olAHH F MY fg
Hol T HAZ omAE Wt AL 20029 <4719 44 FE
™ 4 Stehende Scheiben>(X=¥34) o]% 2004d7h#] F=2 A4H ZAAXA

o

frel AES dAg.

231 E17F frelwel A7) AlEte AL 1o "dAdd Wy FHE R
FEo| A HFEEHJTH0 FP 2= 1967IHE 1972714 WHoly
s XAl @Az dAS g AFISTVE FE AP g, o] AEE

nude s 3stE AA7IM 28 Edelm=niare HAd, e
1976 78 = AR WAl Faol olud Z2 ofad AN 3 AES
MrQYg, o1 F AZvx AHE Germano CelantZ} 7]& 3 19760 WY
zHldid oA deares fFedd obad ANE & AE U>E A
N8 AT a8 ol gIlEHe <7
A>3 <ol FEd>E WEIT. wEpA ZdERe] o>k g8y e
<HFre|s>, <ols FElw>e HuE F3 lHrt fEe NS FomH

—]
AN

H
o

k=
o
=)
X
i)
ol
i
2
=
ol
r

o

70) F=2% 19609t 1970 E 2 A 3|E e 7 23 T2 %Eﬂé_‘?_%
) 4 eI ATA 5 ohe T8 G A 26 A4s e 5
o Folst 19771 2lslele] 49014 ATsslome Bl dlslEle] 4F, S8l A4 fed
Azt dxE AT 5T 4 Il Benjamin H.D. Buchloh, 5129 3 p.16, Brooks
Adams, “The Ballad of Blinky Palermo", Art in America, June/July 2005 p.131 #aL

T e il 5, G, R S dos Sae ok o el 3l Al ohid
olwi7 (42 The AAe)) A e o st welzrel 27 AEVE eslEshe] A0 B}
489 % 5 v

_37_



s Yo

A
478 freldel =

K}
A
Aexe] ofa o] A Hol Q. Art A AN o

T

ololl

I
N\

2L o7 =

?l_

i

Tod

Hjlga o] FAlol sk A A7

ol k=

2
=

m

o}
|

o

o
m
o

s
=
N

)

T

0
—_
fite)

ol

il

o

—

Ho

Ho

ox
™

—_
file)

o
s

Cy
B

&

= Wud, g

7}72)

op

o] FElE A

7

p—

0
T
hin

®"r

—_
o

R

)

N
o

afels otk o A¥ AR AN feus Sy AE

=
=

st W9

shel gkellM AeAd A

1] O
©H
3.

7o)

Jaid FAE B

k7]l

o] Al
RS

o

ol# gk Afol

2

{|z

Attar Bar 9lr} Christ

CIES

ERR

Mehring, “Four of a kind—The Art of Blinky Palermo—-Biograpby", Art Forum, October, 2002

72) ATXE HEL

_38_



o FHERVL AMA e v 5 AFe] BmHAQ Fio] #ale] wokd A

o H3 FIE= AES T =lve &3 52 @A Ao Al

Worths oAl 7]l ekt

23 E = A fFEwed dis] “fElw Hel B3k Fol stk oz A

ALLE ofYi ExdR® 3stxE ofd 1 Afolo] it}

o] W7} Fotst= Aolth."eta 7 zbdlv Zxetar k. o]ef 2 o
2 EAQo dig Az} 1 Alol9] 7

e
0y
Lo
=
r {
o
I
L

s & &7 A2 19 ks, AR
W 3stE A9 ARISe R el FHE TSt A WWstA =
4= e 540t o] F 1991dRE A7iEE A FEd, 20023 5F-E A
AE e AN FYHelA ole HFAom deuEd, ol 3% 24
A GrobE et

Aol Hbsols Age AEe EAYN AFE AL AAsed g
as

Age A% AgRE, 1

onsEce AEHE Eal AFFom Wi Atk Ut o Agol
zad oW A% glhe d EHALT " tEd] mol: aye
©4] o] AW ThTS) “Ago] A ET A T FMAolgt Hol wEAY

73) “Interview with Jonas Strove", 1991, 49 A p.225, "Interview with Hans-Ulich Obrist,
1993", 549 A p.272

74) "Interview Wlth Hans-Ulich Obrist, 1993", 549 2 p.270

75) %el A, p.273

_39_



07 76)
oje} ZE& ALl tidt ofHS 1981 <A =29 m%= West Kunst>Z ol A
ANE’e ARolHA ZhAIstET o] HA= ZH 9t AL=d npAdg =9
At A= FZ= 9M, F=27 St=E Jirgen Harten, FUY F
Rudi Fuchs, "7} #W|214 Michael Werner 5 %2 AAl 7|FA=9] A
F &0 7t~ FH U3 Kasper Konigd 718 3dlo] FlAlz=asxo L AE
gl A ARl 2 3ol hxA 2A7tg A Rol AgAE
AR o] AA= AE oA o]&3} | W= A4S AAste Ao=m F
NS FAT 2Eojeke] QIERolA #slE7F w3l A2 Z1ef npde] =
kel ApolE Sl =i

o,
4

d

WY e B AF R Agoldrh ARES U 1¥e] oHA
daia Az 2oy 258 a4 oW FRe 542 A A
AL QAT & gtk Bl 2Re AR uE 29 mugga o

>
o
(122
0~
o
o

of Aol HAW o] HAAdA vt == 2lo] Edo]=mw}
RATY G AF=Z H FH(=FH35)E HEAL, =
g 9o WAl 248 7bek <Stroke R AF>(1979), W
W 2AS 7hgk <Stroke E A >(1980)(E%36), 1

o
1z

jus]
=
oft
do
=2
rX&

>

76) ko] A, p.273
77) Robert Storr, “Interview with Gerhard Richter, 2001" 5:152] 2, p.162

_40_



Ak
K
A
)
r
X
o
r
fan)
o
r>~1
>,
_(?L
ot
o H
ik
ol
v
Lo
o
fc)
-4
o
rO
rlo
[-'>~1
>,
o
>~
Dol

ol
o

AR ol QoA w 48
E, 9AE Aol
Gt ATT AL>E BE AL Mot AEFFOR JEd %W

A B F3skeks AdE & Aolvh antw FA AAldlA 2sE = 7

o
fu

H2 AFE 2 5 vkt UiA v

=
ofy
Fo
ol
.
i
K
N
—
bt

78) ol9ol Apale] A& 2Ee] e Ml F& FE “a 419 FEIW1967), A ¥, A
¥, b AR ddde]=e] EA fARgE a3t UEhde O¥ oo BEE OE OHEY VHAHE At
AZIE A a8 gil 2225 BE #EARE AFA7]8 A'e2 9ok "Notes 1981", 749
A p.99

79) A9 =7 BlAE]Z [nterview with Henry Gendsaler, 1984, A A4 15 Tatu|se Wy, |
&dn &4, A14F Ao, 1996, p.121

80) "Notes 1985", 549 A p.119

81) "Notes 1966", F42] 2 p.58

_41_



A sabe] g AYES wEvh webd ak A zste agAadA o
N ALS F8 (ARl AXtag @) e, FA, %L w o
AA A7) 3, 2Fol v FFw Fuglel Fgo]l fAHE 1Y <AL
2 B 99 1YS FHSA Aolet @ & Ak PFEE 19861744

g A9 <A>e dl FE Y FUMR A Al i A&

FA A Y e HE AF % V)R Z2AYH dz2g F8 594
ARZL oW A & 3lgtZ &Y' FY, ARKEE T2 g wEka oju A <
WNrglolgbE FAlE oAl Ed FAIZE ofydiTh ol e #AAE 2
A2 AAdgk ol 2 e x|} 2rb g ~FH E9 Bl H

A2 EE F 270 F2 7, 2, 49 g5z H wAd 9ol =3}
e gt W)= npg Ao <l o]F Hiz BAEL A9 ojuA
£ 3 ol g d 4= A "B 19629 %E v A dEa 2" 9
of Al A9 A& ARG (gF2 Fol=) AAMSIE #3E, Elal 19704
ol AL Yol A& ARS Aaxadon A3 ALsE g A
HATH(ER37) o] AL B5F Hlyd 58 59 T3 daHE Ao 23
Bl fa, AL AFH fAET. 53 19 A= gilEzr 24 #F
Ak AL ALS EFAATE AAA F 27 fFARE S TFEAI

Sy FABAEE AL fol ANS BRFoH ARS Fa WelH

82) HAFHEE ALSE AIFE offd did] “onx] 1 Ao A{HoR HAT 4 e FYst
oju| A& Aol ZteA|A] B AR oW R|EhE AbES AW wiEelith o 3 ol
" 2ERIE A 55 oA Ag 295 dom 1 ovRE AT AR Al
Z170] U]gﬂi/ﬂ«] W el Alebdoltl” Augusta Monfreni, "Percorsodi Pistoletto
B3 gaBdE; , SHEYEH, 1994, p.100

_42_



= A AES Fa WGE= A, ARloldhe aAgE HAeE A Eelet
7

th, webA HaEwEe] WAIEES 3

A5 AyHe Aol AT ww, YSEE AL F N Yoz
AAFT. 19819 4E7 o] <AL> oA DAl AN BEL AT
S % 4 dEs AR AT 19864 <AL> P AHEF o] B
o wxolutt w7 Fe A Aol WY AAEW B 5 AES = Aol

7 Jan Thorn-Prikker®}e] QlE]Ho A “Hialo] 7
2 FoA He AL FAU?E s Ao, “u zApalolt. vt AR A
2o, v ek et A, aegla e ada @ A

& APEL 19

B

83) #slH 9 ot A% % , e 22 19861 <AE>o] fdsi 117714 dwEe] 9le
o, o] ZEe AN G4 EV“«] AA molol] kx| ¢k wix|E %1t} Hubertus Butin, "Gerhard
Richter and the reflectlon on images", 139 A p.21 Za. 28 FEY Fag FJAE oA
H Agol A8 e, galHe ol dis) ‘1AL ‘313 Fo|7h ohd 1Rt} ok gl Ay glo] 7
AL kARl Ao A, & FAl ApAlo] ofd ALS WA HuhE HE A4 g AWEgl
t}. "Interview with Hans-Ulrich Obrist 1993", $4¢] & p.272 0|83 AL =Zg S FE A&S
3)stEA @A mxolo] YAl AAE nlo]F BEAFe] Xfo]Ho|7| % sitt,

_43_



2. $71(1991~2004)

D A 72 <8789 34 8 Grey>(2002)

1991958 slel= AN Fad Zded "5t o5 A% fdE

mf A2 A Al ES <6719 A AL 6 Grey Mirrors>, <A&, I

Mirror Blood-Red>°]2}a 3= 5 =

o %43 AAE Folud FESAL A olE 19774 fUAE A%

S <FEW>, <olF fFEd>olgt st wARtS AxAd AdHd= AolE

Hoh Z1E]an 1991 ofdel wls) o] F-o AEae A FHE FHo
= osojuta Az A7|E WA e w3k g E s 1992d JHA =

FrelEl 9o A 3|A xRA F2lH <FA3F Abstract Painting>(1962)(&=%

38)= =wsldla, Aed FHE FAR I AAE80S THAHA o5 #

|
ae
(2
o

8 A= wAE, S5 A

u

84) Jan Thorn-Prikker, “Gerhard Richter im Gesprich mit Jan Thorn-Prikker", Gerhard Richter
m Albertinum Dresden, Albertinum/Staadtliche Kunstsammlungen Dresden, Koéln, 2004, p.88.
Armin Zweite, 5142 # p.65oA A<1E

85) 1991 o]Hel 4744«] SRPE 78, AL FES 199197 1082 v F38] 20043714 224
o ABE s, 1001 od el 05 S A2 T4 oI vl olv) 43

67 % g7le) AES0] Aoz FAH Fo| RRol,

86) 109149 81 okar] Eslo] epola] el <AL>H, 19999 Aele) ZaE b 59 Galerie Fred

_44_



o

o] Z3lEle #F Fo FRFEOEA AL d5S HAFA
=

gy Folrn g3lHe fEES el AAA 3 <879
gl A>oltt, o] FEE 20019 21417] wlE @A o Z ol g AFES)
i, ol 5dl WEY Fsd v E el A thA] g o] Fukel8T) A 2tal] 2002
9 10¥ 11948 20039 149 5d7HA Al 23t <AZ3=E 23]H: 8
Hel 3 A Gerhard Richter: Eight Gray>dolgk o]Eo 8 A ¥}t o]
= g3 He /b dirE adolAdd <4097k S E>A(MZ AN A=
Fom <, 2002.10.11~2003.1.14)0] AL QQed A7)} ey F A
A7F A 2w B A = A

20029l Al=tE <87fe] FA>E F7|7F 2 8] W frEl AW

g4 olad ANS @ FFOR, A7 FewWe AAF Wwo] (24

2 EAESL 20019d% <8719 3| A>3 72X qk 1o HE] A7) 7F M=
320cm, 7F2 200cmelA A2 500cm, 7F2 270cm=z AA Ry 53
=75 Apolditt

3% 1dolA Bk QA Feldoles AdUA S oln 1976 <frg

JahnolAl g8 <AZsI2E gs|E: 855/1-64, A, W7 &2 Gerhard Richter: 855/1-64.
Schwarz, Rot, Gold>A o] L do]t}.
87) HlE¥ FAEtdn &R 1998 Ad A ZHAAAE James RosenquistE A ZHO 2 ot=go} L&A
7] Andreas Slominski, 3|2A] =72 E Hiroshi Sugimoto, Z# 2 9}o] Lawrence Weiner, #|3% 3
=, o] 3lo] EZ = Rachel Whiteread, ¥ H|-&2} Bill Viola ol Al 255 93 3loH, 23|17} 8HA|
T3] & Hlojrt,

_45_



<87el 3
oA 2

[e)

=

]
i

pzs

-

<A >

Juz o
CEEE!

=
)

)

A
o

[e)

e

ha)

A
> HA]

AW o] 7FA] WA <8719 34>

S

Al
A

3t

<FrEE>, <olFfew>a Aok k.

[e)
2FEo] 27

e, <871¢] 3

K o]
g >o] HA

O

o

H

>3} H] 1l
1A <

A

>} <o) F 2 >l A

KX
T
Al
1

o wrzvoy vzzy
. oz 5 noe
oo B oW 3E # H of ©
o X W = M B
Mo NR ol - -
g MVII o KR < ~3 W 23 ol w .
W T - MH v & * M
T o M T X oM =T o = K
o T T 5 o o % I
U= o i -~
< = — = K oR o ™ o J)
Gt Bom o Cal =S
™~ I or NI i 5
) — ~ I :i N o °
T g TR wm ) N
0 N = ~ ﬂ_Ol o X ‘m% OE < N_l
Hﬂ VvV N
— ol ~ = oo 0 M ) N
S e woE e Z oo T o
— C~a o ™o = ) o
E#ﬁ = X ™ o Eﬂ X Y Lf X ™
Pow w8 Tom
TELEIlL. D23
o w T o o B3 )
o o X o = XTom i oy 7
0
B AT @ amg T o w LT
el F gy TRy ®
v
% b N U o ORI
dﬂ_ OW O#E o OE ﬂ_i OT M/M ﬂ ﬁi OE = =
R O TR R R
B F A = m X Fomw Mo w
oo oo FE oy % 5 B
e 2T RTm o BT
Howr e - O~ I ol SO

H]/‘

19
=g

2= (879 FAl>o] QLA 7
— 46 -

dl, ol9elE i o] AFe] FAGLN GG B, 35 A

HE
=

1

e sz e 28, 2eln W

gt E}. Benjamin H.D. Buchloh, $122] 3, pp.14~15

F 3] shE A,

T«

L

.

2

v ®
(T’:T

88) <8719l 3A>AL 7]& s WA



o WA S TASHAAM R o de] IS HATFIL U= Aol
mpAlEto 2 g s H = AE AlE =
<Frem>el Hlel] ‘3| Aol e MAE AFskal

AMzxol AES T2 AYrh 7] AR dlFito] 3] A xo]
HY Grey Streak>(1968), <3]4 34 Grey Beam>(1968), 3
7 Grey Townscape>(1968), 3] Al o] <HhohE
Seascape>(1969) & 3|M& A= A9 3stEo] 1o 27| #Fd F
E ol FAT. 19724 #ldH= A A 7P e AR IS
Uow 89 Ao el thE zEo] waktth "v= 33 S BEAS
7ERTE WA 3L o] FAoln Fgolar, o] Ak A ALk ofrt."90)
A R FololeA AWE & 2
=Wl IS FaRA, T, oA FA, FEe FA e 20D

o

T ZWAM REL I

o,
P
=
o
<

™

=
=
(s
o
Lo
fo
o
=
g
N
o
N
fru
ol
o
&
2
2
ot
S
&
o
Au)
4
il
k

Luc Lange "#H=x
UTE sHAIRE gl = E A o] ARAlE At A AjeL o] wWrol=g A=
As FH 1976 ol F A a¥lS Fueta MA FAstE AFE A
ot Al FEAES SEA e A, T 23709 AN fF
P

i 5 1470 #hsrel A dE skal vk Aol el Al o] 349

89) “Interview with Rolf Schon, 1972”7, 49 A p.75

90) “Interview with Peter Sager, 1972”7, 24¢] 2, p.70

91) “From a letter to Edy de Wilde, 23 February 1975", 549 2 pp.82~83

92) Hubertus Butin, "Gerhard Richter und die Feflexion der Bilder” F139 A p.25

93) Luc Lang, "The Photographer's Hand: Phenomenology in Politics", Gertrud Koch ed., 58¢]
A p.44

_47_



T AR geobstA] geEnp’oba AEieled, 34
FAQL 3| fE A e Al frElE

= <8709 FA>L MY A I M Grey>(1975)(=#16)S A4
A2tk 8] e Ao AW ze 3] A §FEES dEsHA A <3

==

> <A B> o frAbetth ey <A 2] <87l 3]
> W dEAbs Bl Al el AAlar Fwe) o) G gde)
o Mnshs AES BA "k 3 AS npgtEe Zlo] ofuet Ao vl

A olmAE WA "ok 2w omel A ‘wlelri el A HAAA
1, FelHel oo v Aotk YAHE dEHow AN £ W
of 247} 4709 fEWMES ok WUlHH o WA (EI40) B0 AA

o

2) AAZ F8: <1179 ¥ 11 Scheiben>(2004)

2002958 sH: ® 0 Fuo §2 FFS ALBY ojze ge

A 53 Azl AES N AFEd. 20029 AEES FHWUES 94

g HAS Fa AN e Al FEolw, 2003delA 20041 Afol

94) Dieter schwarz ed., Zeichnungen 1964-1999, cevre catalogue, Kunstmuseum, Winterthur and
Diisseldorf, 1999, no.66/8. Armin Zweite, +142] 2 p.61oA] A|21&

_48_



Hid o] 7)) A

3}

-
<
&
H
=

o A 20043 == Z= 47, 570, 770, 1170

LS

2002

o~ -
T

7N

Frea

Tl vk Webxar (A4

Z] A
|=ah =

o,

1
T

g wap AEst B2A Yep

el H

1817}

S

}AE Ao Hol g

A A3 =

S

=
=]

o]

H T
2]

S|

Nlo

olm 1977 <o]

1=

o)

=~
)

N

—=
"o

foiz
=

2 sua v 91

o W] ]

wofopyt Ao

1817} 2004 d7+A] A

S

= 9

<1170¢ >

| hddoz dA

A}

Al

] o
= =2

2 37|25

& A= g

235

F=n8 v=d Ludwig

Staatliche Kunstsammlungen

Far hoh) =l of

S

-
1

386-4

Museum,

A]le] 2%

-
T

Dresden®l|] 886-5

==y

[e)
T

2

1817F A4 A

S

_49_



gjo] vk

[e)

i

=2 1109

d<d o

2}

o

TR R O® R T MR T N ToE N 3
%@ﬁﬂ_ﬂ.gmﬂﬂﬂmﬂo M%ﬂuﬂ
0 = oS ~.
%mﬁ_dw_wmwﬁﬁw VG o%mﬂmx
O T N e Q uw B % R i A I =
NS T R X = =
G e A = S
= ° 5 - B9 = - T M
T S - B ° T
) ‘mﬂ_ — J:NO — O ] 2 o = T EE ﬂu_l
= B g N T 0 o N O#E EO q o o m ;ot EE
o EoxoT T %o = o BT
" % TELSZ e I s R o
— OF = ~ o X = o~
My e I P g w g0 o oy =N
A E S gy Ny g <
X wOE oM w g T =R
0 M = X m.ﬁ ofF B = W oy G vl ofy oy |
T o op T X N o w0 O N mo oF I
Z..* ~io S o} KX ES =) e wn
T A A R I :
Boxoo o oF <+ = N = = AN iy
(- ] X 5 w R ooo® RO
TH ot T owT P oo < @ T omom %
B OF W ow FOw 4 TP OW g
= ® oy S o UE o T
I RO T I R N IR -
THr e s P T FTT R g o
o] -~y = "< o _MUW o e = B B % ME T
) KO _ — N A
B8 W T o HL SO o_m I d o _ﬁv o mﬁ o)/
~ o OGS ® - o ur T —
o C v 2 BT o T modk K
N oo XN o o or o T oo oy o
o B o T = ol - ob o .
Lf MWL — 5 = 71_ oT =8 E.E ‘DF
Oﬁ 1 2 OT = mo 3%
BN S S T N B F o O <8 o
o TEE g R ® W R Y
) ~ B f
ovzs.,%é%#xﬂwﬂﬂwcﬂﬂ
"R o TR » T om o 3 OE W wOW K

_50_

3B o] ApxIstol A = A

S

B2 7

K

1

0]
T

A}

[e)

3}

95) Armin Zweite, 5149 2, pp.66~67




o
Jo

19864

Kok
=¥

=
Aes bz Az o
AdE Fal AM w2, AA

.
AL Erh W 2L B 59

Ar=a L

&5t
Hol il elAAu EeAZers ofd 1

= (e}
z3&

>(
s
96) ‘Mz = 3steAE S Ik A v SAES RY A2 SAE Bl O g

2ol tjo] wt.” Robert Storr, “Interview with Gerhard Richter, 2001" 5159 & p.165

= WsE A7
97) "Notes 1964~1965", 42] A, pp.35~37
— 51 -



milollt elslEle] Bel7] JME ‘EAS HAl Apolel wzpuwole 3
i glor], @b wEwe esEst Astol A Lhebdt Al o)A

ngatt AW oEadm BT oPd SA5L eslHe HsAE
Wt feAES, 58 A4 fAWe Fa 2AsAT. AAD 2

98) Armin Zweite, 142] A, p.87
99) Oskar Batschmann, “Landscapes at One Remove”, Dietmar Elger ed., 5109 3, p.35°14 A
ol

1.0

_52_



Iv. w3, A< #F9 44

23l H = st A9 AAA o] gagt 272100 ~2~2 5 "ok 33} {4k
o] A&t zAelal Qo 10D, FAFS 33 §-AFS AW ZTbelE ol f- =
HWH102)3F vp e}, 1 27} 1967 wE e A A x| 2E <4719 felE>e

old o) AAG = A Fe Btk il ol %

< Tl S7HAZIA o Zle] 35tr) obd thE FEO ves e G
7)Aol A v SE A oA S S AT

ek 2 el 1ol M= 2lslE 9 srb=A o A7HA AAdel 24 e 7L
a7k v B sk ARl e, AR S @ olaek o wiAIZE 7 B g A
& ofrar, 2do M= e, A& FEo] At 3]gtel wlal] FarsiAl A et
A Q= AACEA A Zhe] Al g Aol el oz B

1. 3|3t 3 2¥4A
25 B = 19679 5-E 19814974 &2, A G2, AL ZEow olEs)
dx g, vHEY, aEan wbAHSE = w8 wjAle] S =S A

stlth. wiAlA Ad7|over o = gl o] A7 #E, AE AEES B

100) “v= g7tk U= 8= A& AFFS” Robert Storr, "Interview with Gerhard Richter", 5
1291 3 p.167 "Ye Fstehe g QA UE EFE wtEa dgldnt 3SR 2v B
Ao tis] ¥ AUt} “Interview with Benjamin Buchlor, 1986", 42| 3 p.153

101) “Interview with Benjamin H.D. Buchloh, 1986”7, +42] 2 p.148

102) ¢ko] A p.152

103) A&S frelE AR 3p7] wdo] fred Aoz & F 3tk = 7%3-3— FHo] A
g3 Ao 25 dl23, 11 9o F71E W] -,40}04 ATEHS sk dE2 e,

104) Y27tee 23]E e *““Eﬂ % 1966WHE 4t 588 197 7L477}X]/] 71zy, agal A

Ho

_53_



o
i)
&
Jm
o,
rlo
o)
o2

d

1=l A 2 G
H Al RS %

2 Aoz AstowH HEGH AAAHS olofwta & FAEA AL
m, AAo] 1989+ WY 2RI S-27F AAG QE J FE Aol
27 AP 3 <2l A, 6257019 Al Glasfenster, 625 Farben>(&E=#23)2-

HEo] S4Y 19819744 F o H oz shfa) “bad el velA Ao ware] Azl Hs
Qe ol AL ¥ I Hzx] 7% AFL <AE>e] v
AZ17F o). o] Al7le E3lE= 7] ARKISt] wekd A AES T8 19661 A,
1968 3]A e, tHgletar o) & H|SiAA R YaFt
omH FAA dHE Hola gtk mEbA 19 7] fE, AE AFS oY vhkdt 35hA A9
o] AAFAM Ao A ola|d 4= 9it}. Roald Nasgarrd, "The Constructive Work" 3¢ 2, p.74 Zta1

105) dE= du2EE= T3, oA a8E ¥ o, s dyxl ARolgta el el
I Aeketa 9o, Flovar thIXE 3|8l 3 =&, ol Fsie} FuASS FaPHdgl
FA LT 1 wkdo] YA 3lgte] o)A AFolgta Hekow, MEER AEXEE ALE ‘2
gz old vy 29 omA 9] /A daf"ekar AAlERAL vk @l HlEAE G2, =
B 33, =AF 9, AHAIE E3AL 1998, pp.41~42 Victor 1. Stoichita, "The Self-Aware
Image: An Insight into Early Modern Meta-Painting", A ZTreatise on Painting, Cambridge,
1997, p.185, Hubertus Butin, 5139 2, p.21°]A #|o1&

106) w22 ES] adelA FEdd AES A5 FAstE, o] F EEEE 19 a3l ¥ thE 1Y
o =A Jlsett A B ofapd 7 1Fe] WA= AAL uld 1 #Fgrte] Adold A
Ag Az AT A T £ REF B39 Zlolth | Ex 1934 sy HE
& Andr Bretonol| Al Hul= #A|e] vhg¥} o] 2L Qv “S-E= 2 FHel = gwol -7t
He A g2 FEPUT a8y $83 A et HolA = A3 AuteA HoA= A
7o) ZpolE A s AYYTE” Suzi Gablik, Magritte, Thames and Hudson, New York 1970, p.
97731, David Sylvester, Magritte, Rene, 1898-1967, Thames and Hudson, London, 1992.

LR oo

e

_54_



A2}9-2~ Rosalind Kraussoll 93} 324 Q1 2pd o] 2wt

A A e frEd, =Tk 20476 S0l RUYFE AbEel o3

A Abd el BEabe FAskal 33) 2ol 2ad A A

e oz At HJqu.100 a8y gelHe fd, A A
)

mlo
oy
BN
ol
rr
&
ol

Fg AT 5 felwe] (o] FolAu) WHA, wFA, 22 5 oA
28 A BwAE ANS fa, F4H B4 IR s, §9 3
-

Holl ARS sl AxIERete] AAE S HoAF7] % &b Aol A
Hell A Aese A)add AAE F24x0717] Alzteted oledh 44
o] W3t 2sH7F wA AARGE stHE SAstL es dAITH
oy 1992 A G <FA3sF Abstract Painting>#tsE AZS &

of o5 AFel 2xm gt HSA hHS AFAUL

AT IAS F2 AL 9oy, FIHS I AdyE 583

S BAAAY. 283 <AL, >, <69 AL>, <879 IA>E 7

p.298° A #|1-&-
107) Rosalind E. Krauss, “Grid”, The Originality of the Avant-Garde and Other Modernist Myths,
MIT Press, Cambridge, 1987, pp.16~17

_55_



H A AY <3AA Toilet

Paper>(1965), <HE] Betty>(1977)(1988))3} =

19914 °]% HA

)

B4

1 2]

=

5]

°

Al

AU KE S

o] AL, ZMM-u&#A Corner Mirrors, Brown-Blue>(1991)(&=%#44), <X

=

°©

7}

=N

1

k9
T

F7He] wAb Aol o]

A}

-
T

o

A o] Az welA 2
of 7zt A4
T

. 18lal 1
A AE

ok
=

SEFRE

[e)

R

=4

A
Z A -w-7FA Corner Mirrors, Green-Red>(1991)), F7H¢]

=

koo A
A,

]

o

}

ko)
pal

=
=

~
HO

)

—
fi%e)

NEERE R

-

1

ol wheh gebd i oA )

83kt Aol 7k 3l

g]

71 0]
b B

o
3

X

2ol A

S|
=

o
o

)

—

o

& 5o Hx

°
il

2=

&k

S

TZE2 AYA

p—

o
-1

s
r

R

B
fie)
4

el
ol

_56_



K7
T

T

ojelell k= <FW>, <o]F >, <47]9)

el

AIA ek, 1lar 200156 2003 ARolell mshol| A o] Z] kol A2}

0|
il
B

oF
=
X

o

Twelve Mirror for a

o
=

9t 127019 A
671 <]

<G SFE

i Al =g

9]

a

Mirror for

Six

e

Bank>(1991),

=
=

0

Bank>(1991)(=324, 25)¢ A$ #HHS

1819l #2f, A=

S

ojAH ¢

N9 w%qel o o

Z

) o

1
1

oA Azxst

ol (EHYy

7] B3] -2-108)

sk,

o7 %=

-E%]:

EER:

S

2]

715 YA ZA2 AE(1933~453) A H

27l A

<
T

War, 9 #(19459)

S|
S

B R

3}
W7 AL 8

A o

&
T

o} A}

o} o5

R
i~

ol

o
W

NI

p—

0

(N
gl

)

f
13

(1961%)

R

KeN
=

=
T

)

% 971 3ka GAL ot

2

ol

T =
™=

o 4

,_._mo

A

3

]

7‘(

o] H o 109 o] AL 1] B A

AF

of

23!

of Gk AL, AR, AR, o) AL, U] 1
]

_57_



A cn O R 9 m R oo o W w:
o5 o LI S - X D
B T oo T TR O T
wo = " & T q N = = T Mo To
~ =2 L ~ —~
o SO oy B0 W HE R = o A0 or
IR M S N - ¥
SRR b oo T D okowm oy
JIU ﬂAl O 0 0! —x )
Mr ol H T 70 W N e ~a " O
N 0 o N
T ow W2 op el e _& r3 Ho & ® o
A S ) T
oo o 4w Eog T v e Ty
w7 M ogow o U N T o o
TR oo o X < 7T %
0 I S W > R
Koo Sk A ER Ly Fopow o N
ol =S o gy o @ » X
= TN o 2 wrrL T opog o7 W
U E R OF 50 oo o BN
~ 0 ~ sl \mu S
ol w X ™ 0| b - El &e =
e - WE w ERC: pE o K ~ )
e 7o) &l g Hﬂl Ln \Ul — ﬂﬁl TR — _I_
o Lf N &Lo ﬁa ie) < ﬂ 4% | WAl ~ O#E 0
R o B ome o o XA R
BRog N o o Mo L WS uroww
oo g Mow ol R wr G -
— ~
o X do W T H O3 oy m_w N
T o ) T 5 ow oo ) o go wooF
. o= T om0 905 - ooy N oW :
oI o B =z
— |7 X TN X 0 o ol or
R TP = om o NoE w9 o
— X g o =
- D - o X ON OE N
e S O I it
e e S I I -
TR CONN BEA ® E T ok

HA

°©

From a letter to

LIIT]
L)

A3 Age AT f41

v

], W3k, 2004

112) Stephan Ellis, "The Elusive Gerhard Richter", Art in America, November, 1986, p.132

ol T},

al

_58_

on], Zpale] ALl wlE

Benjamin H.D. Buchloh, 29. September, 1997", 42| 2
Fo|&o] F2 o] |

1964-1965", 49 @ p.39 “9.2 =7}9
110) “Notes 1984", 42 A p.108

111) obA ©E,




upebae] o] & mm@t) ‘Aol Auch 94 o AAWAolgs Hol W
s

—
©
©
—

an

o,
o
ch
ol
nl
rlr
o,
il
(7
1>
)
=
2
9

W
=

1
filo

off

ol

=

0
Ay
=
lo,
Ho
ch

2. A7) AR A A

FAEAA 77t panen FAvEe e werd esEelA AR e
FAA AN T okste, BHAAE 7]
AR 196249 AQBE AHoE oA T ) FAolehs FA 7te] ¥
e RousAn, AQ A FAv Fusd AEHA 247t H9
BB F gslE e AEe] EASE NS ZRAHZ FQAA e o)

a2 AR AREE Fal AAsld oA =AM AHAHS BT S

> 2
o
_—
ol
2L
ul
ol
fo
1o
O
18
2
g
ol
20

S aeE Asks Feke 21e 1G] AR S22 4257

113) “Fgslslst ul7g8ls 7o)
Aol Folg ARSE hol, DAL FAF ot
AR Folo] ohlel, A Ao hebolt. olgle] Az Zo] chijeh:
o AR Al Fa8 Aol sheha b 3 ggolA s #9708 A .
AL 23 A ¢ §UI% SAUSE A7k Sl B 9L AR etk A 3
PRVIZ, SAL ool dielel oh7] dizelek” “Notes 10847, F491 3, p.109

114) “ARLE AAE Bgod Aall Bid AuE FAFAY 58, =29, AejrEdode A
o Ale] 1 of| aglunt of %S o A5Y 3 weAsEA Faw. AQe ARdos
Bomd 44U BAw2 AuS AT 4UL MR, A2l Tlgdo2 Akl iy
2olo] AAHe] YA AN + 9L Wz Sl NS AHHT” Notes 1964-1965",

_59_



Wi K54 Ao B AGAolh WA Fo FAys AL

WAL e AZhe BEe] wel, Folgls 1Al whe ERa AW AAE

A9 AAel & Ae o vz

Atk 1@ ol WAL Avkel Fakaol wAlwH, 8
A]

rr

HolMd =

s
-0
2
B
N
N
o
by
o
]

2
)
N
52
K
o
2
et
ftlo
o
i}
e
0
N
=)
"

2
o

A T&es & 5 dvh 2y Fhveets viziAel o EsiA &AL o

Aol e frEet A B AHAR] Adow vt Aol A

o] &, p.31
115) o]AL 7} AR 3HE A2 o] 9} frAtsit), “Abde afals g W oR gis Ads gt
Hehs gidS Qd4ae Zo] oyl tids il Z}%i”“ﬂ*i e o FE A4, v, g

718184 FER AAEth-ol= AAE ATt EAT FASE R e -’F”OIE} v
Z2AEY EFoF S T-rhy oyl sk J er;ﬁ% g 4 oy Fols WHEL JEA
ey oS sl Aok dal ﬂ%aﬂoﬁ}%x}g & 4 Utk "Notes 1964-1965", 4] 2, p.35

116) "Notes 1964-1965", 542 & p.37
117) "Interview with Rolf Schon, 1972", 49 & p.73

_60_



FHe o]FHel mge meldh AW vde] BAH A (reality)' &
FFAGE AL ABYS AT Ak ofsh 2o o)A HEE
AAE BE F Qe BULAWL T “dAe] ¥ e Ao e

FA oA ol 19k ok, 2o AAE “dA Sskal, vetd 4 gl

P Q0o gosta e, med gt gge selr)nds

A3, e 298 o)tk REsl gk b fede 4AL o)

Sal fYUUS PHORM BERH WAL HEFE e ol v
[ox]

Il
Dok AAle] 52 Aol frelek Al wa) zta A" v, “ve}

= A
. 2slEE AR "B (person) T AT FA o] oyl

n2) vEAlels A fFAETIIeR nwa gow, Hepd “adse )

118) Robert Storr, "Interview with Gerhard Richter, 2001", 5£15¢] & p.172

119) &9 A p.172

120) "Text for catalogue of documenta 7. Kassel, 1982", 4] & p.100

121) “v= AAE BA8A gerh e T3le] F ddl gita °L"’ At ‘7o o AL
= AAe o8& Al a4 EgAsta 9o 9l “Interview with Rolf Schon, 19727,
T4 A p.73

122) "Interview with Dieter Hiilsmanns and Fridolin Reske, 1966", $4¢] 3 p.57

123) "Interview with Rolf Gunther Dienst, 1970", #42] A p.63

_61_



r (
i
4
2
o
o,
<
kD
2
ol
e
2
Lo

Jergro g ous Adr. A zA

felsh Agol RAHE AL oMW EAS Uehdel RWOR A s
G oo WEeld, wep el 2AR AATed AT g2

AAFeA Ade] mipoleh @A ZUu TRolgriy, RHyUE )
s o] 5P FTHLA ARHAH B AAFOEA AN
gagel 29 g 2 gE Y fel, A 4EL nde 4
Wizoz sy oke] Adelet: o34 FHE AFowH T gAe 9IS

[gu
—n
12
o
>
~Y
)
2
[of
18
>
)
=)
AL
N
o
ACH
ol
Ay
1o
do
ACH
1o,
A
o
-
-
o
=0

UEe G¥Ee AR 4% A AT Fyys mudFe] 2]
e SAANAATY. oA vz EAERAG Ado] Ad o] FH

124) wf&3k FALS 196090 = F vlsold #3038 o]En} ElEe} BHA} tabula rasa®t A S
ojt}. AN 71& ATfEo] BWS 7ol oM Eo Ishg, x8A, AFEE AASSITH,
ZIHE 231d a9 ALS B8 e FAE a9 22 A, A7k 18 HASEAT A
g2 AAgEE Ao THES.

125) Gertrud Koch, "The open secret: Gerhard Richter and the surfaces of Modernity", 582 A,
p.22

126) "t 3d, TEXERGUFY o237 gy, A8 o, ddinshA), 1998, p.61

¢



o] TelA o]d

KeN
=]

EER:]

5|

Z]

8= o

5|

e Aolleh 120 wepd g

S

|

A

3}, BxAE3he] glsh, aga 274,

Aot v Aol lej el A dste A

N

K

|

3

Al A

S
=

PEA T WE e o

S

2 olsld F glowize,

B2 oot} 129) Bolmul 1o G, 7

o

(e}
S

1A

—_
fi%e)

ool

s}k

TFA 21
o o&hw

A e, AeE

372w

3

)
s

rJ

XO

J

¥

A Ao 7}

18l

S

hyA

ulo] 2 rhi

o] 2HoE WETH

N
)

Aol B

o

t}

Abo]t} 1300 1

3

b, Aes He A

g A 717 % S 13D = 1] S,

file)

B

o]
B

NI

ofy

d= 7

ANAA A

127) "Interview with Benjamin H.D. Buchloh, 1986", 542 3 p.166

128) Hubertus Butin, 139 &, p.11

129) Benjamin Buchloh, Neo-Avantgarde and Culture Industry, MIT Press, Cambridge, 2000,

p.366
130) Michael Danoff, "Heterogeneity", 53¢ 3, p.9

_63_



g2 GAIG. ofA" dANA AaA= A TAVF FAHI v
2]aL o] A
a

131) X2ERGYE H[H7RI Ade]m QA= oshd “¥2ERHYUEE AAUASS fFHSIA &,
AN E LAAEHE Aoltk” YilHe 8, AL AEY tds sixE E3 A7 doi4
ol IFAS THHE AL oldS YFElF A Craig Owens, “The Allegorical Impulse:
Toward a Theory of Postmodernism,” October, no. 12(Spring, 1980), reprinted in Wallis, Brian

eds., Art after modernism ‘rethinking representation, New Museum of Contemporary Art, New
York, 1984. p.235

132) g3lEl= o] A} =E A5l o] & 231 St} “Notes 1962", 4] &, p.11

_64_



V.2 &

N
0
N
N
kl
{0
%

f

jur)
k=3
©
L

o

| AsgY R, AL AFS ngH FAS
oo FAFIL o]E BuGuAR YN AE WPt FFOL,
aE Eage AW feleh MAES AW AL Ure Ade ATHow
B A wPoEA Ao oz dFHA e AAel tizta el

e

ol w=AZ B wEEe IdAE A5Es 14 FAL Are
9z olzH e B9 M&e Aoz A=

NI o] F(F7NE Vo] Aur ekt IIF 18 AE fgo Aes W
et HAFE <4 FEE>, <fFEu>I o]FHE™>, <AE>E Yo}
Heoka, NI 2doAe 19919 olF F= S&ste A 2o A4
= EAHe FE <GAY A>T 11709 W>o] tia] Lolm gk}
53] 1dolA = A2 AFES AAsHA | A4 Al7lel s, 24
A= 19919 ol d 3} HlwE = 19919 o] % frg], Ae AFe 543 1L
o] 3glAFET HHAH S APz F4dr).

2]
O AR gHe HdY < FE>ed whoEiA e AES AR, &

)

_65_



el

g o

AT H3, T
o #H3} AE

3] g}oll o
o

il

-

1

=

FA e sh o A

°

™, nupA 2]

i Ke)

S

2 ARE

uf

=
=

;q.é

[e)

i

T

7-oll =

<
T

G o)A foo AN

3
5L BF FI9} HkAL7E FAo AEE Y], o

29

=
At 19919 o]
2}

|

T
E‘
=

]

C R R Mo 7 M w@_ R T oﬁ 20 Hor ' Ma w:in
=) T RN R OHR RO %0 B W
S-SR SR AR I
L.E o ‘_II.VI
X ® ° TR OMN MW T oo oM oo "o
T oy 4@amgfaﬂmmwwﬂ
Y ok — < Hr o = .
T M%ﬂ%ﬂ@ﬂww%ﬂ.%z
o] ~ ) ]
TN e Eg g Bow
T Uy R O S~ N M
DU N o W o
i T ny Y o
f ~ @u N o b N < ol -
ﬂNﬂ ‘Lui f‘ﬂ OE = ‘Nﬂ © ‘QI a R ,.lv_Al = ,WH
NG 3 J— = N = —~
r ™ —_ N = 0
wEé TTTTEITaozoa
N ul OE ™ ~r oW &N o el :i .E ™ ﬂyl
: T RO R R
w M N g e om R L
S A R G
§ Mg wa%%AUTGQM%ﬂ%
— . i
72 oy oy 1, T © mﬁ T
o T X T o= =< T
+ow b R X " Mu % mw Y ™o =
= - S T TG
o I T oo L o o B
g %o W 7 % omos ™ oy A Do
,.:L LE T X0 ﬂu.‘._ 7o ﬂo o OE o o AT_ ﬂVI <
. _ﬂ” Lf _Jlorﬂ T o= = oﬁ 1_t ~ =0
R T W = 9 o) M 55 o R S~ S
S.f ToicIiEaciuis
P 2 o T I w® o ;
R - I A R M
) ° va "0 3 I
R N - S TR TR T S TR
oM R B P oMo T ET O T RN

_66_



Mol A Aol o4 7}

o]l dulr

o
)

o
s

oF
Nm

&

—_
fite)

ol

=
=

A

=
=

Now #3514 3w oA B 94

30 A
ol

W2

A}
2]

!
]

<

_67_



E31. <4709 f2]"H 4 Panes of Glass>,
1967, each 190x100cm, Glass and Iron,

Ghent: Herbert collection, GR: 160

-

=33, <olF H¥W Double Pane of
Glass>, 1977, 200x150cm, Glass, Iron,

Painted in Gray on one side,
Musée Départemental

Contemporain, GR: 416

Vienna:
d'Art

1
i

=%2. 89 Pane of Glass>, 1977,
151x131 cm, Glass, Iron, Painted in Gray
on one side, Private collection, GR:

415/1-2

=34, <AE Mirror>, 1981, 225x318cm,
Crystal mirror, Exhibition view(Miinchen:
Stadtische  Galerie im  Lenbachhaus,
1981), Diisseldorf: Kunsthalle, GR:

470-1/2



=35, <8709 3 Eight Grey>, 2002,
each 500x270x50cm, Grey Enamel, Glass
and  Steel, Exhibition  view(Berlin:
Deutsche Guggenheim, 2002), Berlin:
Deutsche Guggenheim, GR: 878/1-8

=37, <83 QAX EF2E 939 For
Johann Joseph Fux>, 1983, 91x120cm, Oil
on Wood, Private collection, GR: 524-3

=6, <1170l ¥ 11 Scheiben>, 2004,
each 290x212x54cm, Glass/Wooden
construction, collection, GR:
886-5

e

Private

=98, 19569 3|Est B9 shuE
o A o] FWtol 1 W2 1950 d ] ko
Fgd mgolth Al of ¥HE AA o
Axo] FEomAe BEE Aeral Fejol



39, F3EH&F Y Lueg <H3 A =
& AEFo ZdEEE 9138 %W Leben

mit Pop: Eine Demonstration fiir den

=310, <FAME Deer>, 1963,
150x200cm, Oil on canvas, Private

collection, GR:7
Kapitalistischen Realismus>, Exhibition

view(Diisseldorf: Berges(a large
furniture store), 1963)

E=%11. <AE Curtain>, 1964, 25x30cm,
Oil on canvas, Private collection, GR:
36-a

E=312. <ol7} Ema(Nude on a Staircase)>,
1966, 200x130cm, Oil on canvas, Koln:
Museum Ludwig, GR: 134



%13, H4F Duchamp, <AGES WH =
U} Nude Descending a Staircase No. 2>,
1912, 147.5x89cm, Oil
Philadelphia: Philadelphia Museum of Art

on canvas,

i
i nm
i

i
i
Him
il
dAnirm

< m

>
=

15. 3

N
—

LER
, 250x950cm, Oi
Diisseldorf: K20, GR: 144

0O

@)
=g
o
=
al
v
v

on canvas,

Ten Large Colour

=314, F2%F, <2 58 The Bride Stripped
Bare by her Bachelors, Even (The Large
Glass)>, 1915-23, replica 1965-6, lower
panel reconstructed, Oil, lead, dust and
varnish on glass object: 277.5x175.9cm,
Philadelphia: Philadelphia Museum of Art

—

=316, <3A  Grey>, 1975, Studio
view(Diisseldorf, 1975), in eight parts
each 225x175cm, Oil on canvas,

Monchengladbach: Stddtisches Museum
Abteiberg, GR: 367/1-8



E=3%18. FH 2R Palermo, <}
Eg17. <ZHER UE % F N =7 Himmelsrichtungen>, 1976, Acrylic,
glass, and steel, each 100x130x50cm,

Site-specific Installation, Exhibition

Sculpture for a Room by Palermo>, 1971,

each 174cm, Plaster painted in grey on
wooden base, Miinchen: Stidtische view(Venice Biennale, 1976)

Galerie im Lenbachhaus, GR: 297-1/2

Zp AP
* o -
" -
8
: /&

=320. <F43} Abstract Painting>, 1977,

=319, <F43} Abstract Painting>, 1977,
=3 209 olu| A A7 FAZE AR o2 255x200cm, Oil on canvas, New York:
g3 71, Atlas Sheet: 412 Albright-Knox Art Gallery, GR: 418



=322, <1977 10¥€ 18¥ October. 18.

E=%21.<11¢ November>, 19?9, ' 19775912 = <Z2AGs dat
320x400¢m, Oil on canvas, Saint Louis: Erschossener (1)>, 1988, 100x140cm, Oil
Saint Louis Art Museum, GR: 701 on canvas, New York: MOMA, GR: 669-1

E324. <3 23S 3 127019 AL Zwoll
Spiegel fiir eine Bank>, 1991, each

. . 120x120cm, Oil on canvas, Diisseldorf:
lead—glass window, Berlin—Zehlendorf:

. Hypo-Bank Diisseldorf, GR: 740
Haus Otte(Walter Gropius, 1922), Hans

Karl Herr, GR: 703

=323, <83, Glasfenster, 625
Farben>, 1989, 273x268 cm, Colored



L 25, <% 23S 913 6709 7& Sechs
Spiegel fiir eine Bank>, 1991, each
350x172cm, Oil on canvas, Diisseldorf:
Hypo-Bank Diisseldorf, GR: 741

T3 26. <4, w7, &4 Black, Red,
Gold>, 1999, 2043x296cm, Glass
Covered with Grey Enamel, Berlin:
Deutscher Bundestag, GR: 856

#7% Konig-Heinrich-Platz &
241, Duisburg, 1992

E28. <FE ¥ & 913 52 Study for
Glass Wall>, 1966, 29.7x21cm, Graphite
on paper, Ghent: Herbert collection,
no.66/8



E=5330. <570 & 5 Doors (I)>, 1967,
100x205cm, Oil on canvas, Kboln:
Museum Ludwig, GR: 158

=329, <4789 #2¥>, Exhibition
view(Miinchen: Friedrich und Dahlem
Gallery, 1967)

=332, <EF&3}= AFEE Bathers>, 1967,
Z331. <Y &~ E Wee Girls>, 1967, 160x200cm, Oil on canvas, Private
90x100cm, Oil on canvas, Private collection, GR: 154

collection, GR: 151



=333, FHAF, <F2 2, Small Glass:
To Be Looked a (from the Other Side
of the Glass) with One Eye, Close to,
for Almost an Hour>, 1918,
45.3x11.4x4.8cm, Mounted between

panes of glass in a standing metal

T334, <4719 Y44 4 Stehende
Scheiben>, 2002, 230x153x172cm,
Glass / Wooden construction, Private
collection, GR: 877-1

frame, on painted wood base, New
York: MOMA

=336, <& A= Stroke>, 1980,
190x2000cm, Oil on canvas, Private
collection, GR: 452

=935, v g SRS
A} Glastrinker>, 1981, 162.1x130cm, Oil
on canvas, San Francisco: Anthony

Meier Fine Arts



=337, I A~E Y E Pistoletto, <¥F3E Al
Al A Reflected World> Exhibition
view(Minneapolis: Walker Art Center,
1966)

Z339. Verroplan Ingenieubiiro fiir
Glasswendungen, <8719 3 4& 93t €
Y7 =29 Technical drawing for
Acht Grau>, 2002

=338, <F%+3} Abstract Painting>,
1992, 220x80cm, Glass covered with
color, Copenhagen: Statens Museum for
Kunst, GR: 765

L340, <8709 34 AAE fg vhA et
Z= 29 (#17) Final drawing for the
installation of Acht Grau>, 2002,
30x70cm, Ink on blueprint, Berlin:
Deutsche Guggenheim, 2002



e
)
H

P> A,

=42, <4749

E341. <11719 H>9

i- § \“‘ |

)

o

44, <EFO] AL 2 -5hg
Eckspiegel, braun—-blau>, 1991, each
225x100cm, Glass covered with color,

=943, <& Mirror>, 1986,
London: Anthony d'Offay, GR: 737-1

200x180cm, Crystal mirror, Dresden:
Staatliche Kunstsammlungen Dresden,

GR: 619



<General>

Brian, Wallis ed., Art after modernism. rethinking representation,
New Museum of Contemporary Art, New York, 1984

Buchloh, Benjamin H. D ed., Neo-Avantgarde and Culture Industry,
MIT Press, Cambridge, 2000

David Sylvester, Magritte, 1898-1967, Thames and Hudson, London,
1992

Frances Colpitt, Minimal Art—-The Critical Perspective, the University
of Washington Press, Washington, 1993

Francis Frascina & Charles Harrison ed., Modern Art and Modernism:
A Critical Anthology, Paul Chapman Pub., London, 1982

Gablik, Suzi, Magritte, Thames and Hudson, New York, 1970
Harrison, Charles & Wood, Paul ed., Art in Theory 1900-1990: An
Anthology of Changing Ideas, Cambridge, Blackwell, 1992

Honnef, Klaus, Contemporary, Taschen, Koln, 1994

Jeanne, Siegel, The Early 80s: Art Talk, Da Capo Press, New York,
1988

Krauss, Rosalind ed., 7The Originality of the Avant-Garde and Other
Modernist Myths, MIT Press, Cambridge, 1987

Livingstone, Marco ed., Pop art an International perspective, the



royal academy of arts, London, 1991

Lypp, Berhad, "Spiegel-Bilder", in Was ist ein BildXBoehm, Gottfried
ed.,), Fink, Miinchen, 1994

Pistoletto, Michelangelo, Michelangelo Fistoletto, Rizzoli, New York,
1989

Weintraub, Linda & Danto, Arthur C. & McEvilley, Thomas, Art on th
edge and over . searching for art's meaning in contemporary society,
1970s-1990s, Art Insights, Litchfield, 1996

Wheeler, Daniel, Art since mid-century, Vendome Press, New York,

1989

<Monograph>

Buchloh, Benjamin H. D., Gerhard Richter: Fainting after the subject
of history, City University of New York, New York, 1994

Elger, Dietmar, Gerhard Richter, Maler, DuMont, Koln, 2002

Koch, Gertrud ed., Gerhard Richter, Dis Voir, Paris, 1995

Neff, Terry Ann R. ed., Gerhard Richter' Paintings, Thames and
Hudson, New York, 1988

Obrist, Hans-Ulrich ed., Gerhard Richter: 7The Daily Practice of
Painting, Writing and Interviews, 1962-1993, MIT Press, Cambridge,
1995

Rochlitz, Rainer & Buchloh, Benjamin & Chevrier, Jean—-Francois &



Zweite, Armin  Photography and Painting in the Work of Gerhard
Richter: Four Essays on Atlas, Museu d'Art Comtemporani de
Barcelona, Barcelona, 2000

Storr, Robert ed., Gerhard Richter: Doubt and Belief in Painting,
Museum of Modern Art, New York, 2002

<Exhibition Catalogue>
Buchloch Benjamin H. D. ed., Gerhard Richter:X Eight Gray,
Guggenheim Museum Publications, New York, 2003
Butin, Hubertus ed., Catalogue Raisonné of Editions 1965~2004,
Hatje Cantz, Ostfildern—-Ruit, 2004
Cork, Richard ed., Gerhard Richter: Mirror, Anthony d'Offay Gallery,
London, 1991
Celant, Germano, Michelangelo Pistoletto, 1955-, Actar : Museu d'Art
Contemporani de Barcelona, Barcelona, 1989
Elger, Dietmar ed., Gerhard  Richter: Landscape, Cantz,
Ostfildern—Ruit, D,A,P: New York, 1998
Kruszynski. Anette ed., Gerhard Richter Catalogue Kaisonné
1993-2004, Richter Verlag, Diisseldorf, 2005
Obrist, Hans Ulrich ed., Gerhard Richter 100 Bilder, Cantz,
Ostfildern—Ruit, 1996

, Gerhard  Richter: Sils, Verlag der




Buchhanklung Walther, Koln, 1992

Schwarz, Dieter ed., Gerhard Richter Drawins 1964~1999 Catalogue
Raisonné, Kunstmuseum Winterthur, Diisseldorf, 1999

Storr, Robert ed., Gerhard Richter: Forty Years of Painting, Museum
of Modern Art, New York, 2002

<Periodical>

Adams, Brooks, “The Ballad of Blinky Palermo", Art in America,
June/July 2005

Bruggen, Coosje van, "Gerhard Richter: Painting as a Moral Act", Art
Forum, May, 1985

Candy, Matthew, "Contradictory Modernities: Conceptions of Nature
in the Art of Joseph Beuys and Gerhard Richter", Annals of the
Association of American Geographers, Volume 87, December 1997,
pp.636-659

Clifford, Katie, "What makes Great Painting", Art News, vol. 99, no.
8, November, 2000

Danto, Arthur C., "History in a Blur", 7he nation, vol.274, No.l8,
2002

Ellis, Stephan, "The Elusive Gerhard Richter", Art in America,
November, 1986

Foster, Hal, “Semblance According to Gerhard Richter”, Raritan,



vol.22 no.3, 2003

Hell, Julia & Moltke, Johannes von, "Unification Effect: Imaginary
Landscapes of the Berlin Republic", 7he Germanic Review, Vol. 80,
Winter 2005

Koch, Gertrude, "The Richter—-Scale of Blur", October vol. 62, 1992
Kozloff, Max, "Gerhard Richter: He who Misleads", Art in America,
vol.82 no.9, September 1994

Kimmelman, Michael, "Gerhard Richter: An Artist Beyond Isms", New
York Times, January 27, 2002

Mehring,  Christ, “Four of a kind-The Art of Blinky
Palermo-Biograpby", Art forum, October, 2002

Meyer, James, "Live in your Head: Concept and Experience in
Britain, 1965-75", Art Forum, summer, 2000

Rapaport, Herman, "Gerhard Richter and the Death of Poignancy,
parallax, 2004, vol.10, no.3, pp.99-112

Smith, Robert, "Art: Objects and Fabric Paintings by Blinky Palermo",
The New York Times, September 25, 1987

Storr, Robert, “Gerhard Richter: The Day Is Long-Interviewed by
Robert Storr", Art in America, January, 2002

, “Call to order - Robert Storr discusses Gerhard

Richter exhibition - Interview Tom Holert”, Art forum, January, 2002

Usselmann, Rainer, "18.0Oktober. 1997: Gerhard Richter's work of



mourning and its new audience", Art Journal, vol.61, Spring, 2002

1991

b, A,

O]—?S_

1945-19864 , =%

EDRERE

w-

—

;OE

, &, 2005

o] =d At
o] %y, °l

folzo] &
SdHE T-b8 7, o3} 3,

3}, 2004

I
i

i

el

Na
=1

job
R 0

A

job)

puze)

oM T,

o opyrhe s

ra gl #A3-20417] &

X AH,

3H
=

Tor
50

o
Tor

s FgE sk TheAdl , dedsta o

o] HF HA3El, 2005

Ko
=

A

o xfthskul vlEAbstat AApeRe] =, 1999



ABSTRACT

A Study on Gerhard Richter's Glass and Mirror

Choi, Yeon Sun
Department of Art History
Graduated School of

Sungshin Women's University

This Thesis is the spatial study on Gerhard Richter's Glass and
Mirror(1967-2004). These works are composed of a flat plate(s). He
notes that the glass and mirror have a flat plate like a canvas or a
panel. So he transfer the glass and mirror to a picture as the
photography does. But the former represents real images by
spectators's eyes, the latter represents existed images by the artist's
hand. Unlike a camera, a void glass and mirror become a possibility
to abundant representation. A photography is bided with time, but
the glass and mirror's time are continued. They get near to variable
reality that Richter stressed. And the artist's creational sphere is
limited to plate's dimension and arrangement. Phenomenological

interactions between the spectator and the picture are realized in his



Glass and Mirror. That is why Richter continued to produce Glass
and Mirror.

In this arguing point, Chapter II introduces a brief biography of his
life, and a background of Glass and Mirror's production. Next
Chapter provides a formation's process about Glass and Mirror. This
Chapter is divided into two branches, which are process Glass to
Mirror(<4 Panes of Glass>(1967), <Pane of Glass>(1977), <Double
Pane of Glass>(1977) and <Mirror>(1981)) and the Painted Glass and
the Overlapped Glass(<8 Grey>(2002) and <11 Scheiben>(2004)). And
the last Chapter tells about distinctive feature of Richter's Glass and
Mirror as the painterliness, anti—-stylization, perceptional representation
and relative reality.

As the result to have studies like this, it can be said that Richter's
Glass and Mirror follow traditions which painting as illusionistic
representation and self-referential painting, but ask a question to its

authority. Instead of that he regards the individual spectator's experience as

a importance.



	I. 서론
	II. 게르하르트 리히터의 생애와 시대적 배경
	1. 생애
	2. 시대적 배경

	III. 유리, 거울 작품의 변화과정과 주요 작품 분석
	1. 전기(1967~1989)
	1) 투명 유리: <4개의 유리면 4 Panes of Glass>(1967)
	2) 반투명 유리: <유리면 Pane of Glass>(1977)과 <이중유리면 Double Pane of Glass>(1977)
	3) 거울: <거울 Mirror>(1981)

	2. 후기(1991~2004)
	1) 채색 유리: <8개의 회색 8 Grey>(2002)
	2) 겹쳐진 유리: <11개의 면 11 Scheiben>(2004)


	IV. 유리, 거울 작품의 성격
	1. 회화성과 탈양식성
	2. 지각의 재현과 상대적 실재

	V. 결론
	참고 도판
	참고 문헌
	ABSTRACT(영문초록)


