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A mirror, Knife drawing (on hardboard),
15 X 21 cm mlo ..........................................................
Expression, Gumprint, 76 x 107 cm, 2008 «eeerereeeereneeees
Between A & B 6 , Gumprint, 76 x 107 cm, 2009 -
Between A & B 3 , Gumprint, 76 x 107 cm, 2009 -
Mirror stage no.2, Digital print, 2009 e
The blessing no.3-1,Knife drawing (on hardboard) ,
10 X 10 cm, 2010 ......................................................................
The blessing no. 1, Knife drawing (on hardboard)
10 X 10 cm, 2010 ......................................................................
The blessing no.2, Knife drawing (on hardboard) ,
10 X 10 cm, 2010 ......................................................................
The blessing no.6, Knife drawing (on hardboard) ,
15 X 21 cm, 2010 ......................................................................
The blessing no.5 , Knife drawing (on hardboard) ,
10 X 10 cm, 2010 ......................................................................
A piece 1, Knife drawing (on hardboard) |,
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Blue Voice, Knife drawing (on hardboard)
76 X 107 cm, 2009 ..................................................................
The Voice, Knife drawing (on hardboard) ,
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A7tA ARUYUA ol H2(Communication) EAL 4T & e ¥HAA
(reflexivity)o Utk ¢IZte] ®¥sh= ©x] HANE HEd #ytk opyzt o
Ay A7) sAH o2 A% FATEY AR A FdS el AlZIth

17te] AR YA o] A(Communication)S FeF AZLFTA A oA AFF
7ol 7] Whabe A4S HEOLEA st 5] Utk A4S HEORE
A st S Ad AHE ALY &

3
=AY guE g5 FHJEAE Z3Y de HoMY v H TAE

gate] AL 237 o] RFH WAA = AL I = s, ot
S ol AAHE AW FA, Z AT TIVE T AAbolse AL
A olAeln 2AH D wdAolm AZAA Adelatm & 4 9t}
A3 Ag &ol wHA olulXE AR obd HAe) AZHem 244
F4L 4 ek, AR Aol AL AdA X 71EE ok, A9l
of wet A7 FEL O S UL 24 AY EF TAH|n AP
ou A okl Zolth AF AL AW ojmAE UAete ThE Aol
o, AgolnAL HEd &b WAGHNA 7150, oA ARt 3
o FHA oJug WEFT,

Agol WA o8l Az A4S mES ALEA oluxE Il

1) &€2tEd XA AF How to read 27, &7 X|4] ¢ p24



Stu AN mgg AAST BEE Wy Fez 44 =
T ol FE oWl FAHE F(C.H. Cooley)d AL AW et7e]
A% OB TAHAL, YNH ALY £HL o4 ALANE T 4

Bataa doh WA AL WAL AP A8H o 2ol el 1}

A ALY 7HAE Eol AL &7 Ao tigt A iz &
229 BHES AR/AHOR Erpes AL 4 ¥o] ofyh, U= ofd B
AZF? U= od E2AU7I? o= AES fe= 22207 &4 Ao,

Afobe] 7jol ARSlH Hbgolgt= MES H5Y e /= YEUI
el wl=e] ARRlgEAF E2(C.H. Cooley, 1864~1929)= A& A}o}(looking—glass
self) 2= &olE =St 2= AL & v ALY A4S FaA
A BgE FUste AAH, Y AoEdE tE AHESY U949
AZol WX AAlY RES WA OE HEotHes HAA FAHTUE=
Aolt}.2)

2 Ues FFUZY o tig Aot Al Blate] A5 Aol o3
FAETGE Fon, AZAols A FHO2RE HH JA Y BES
AA e Aozt A He AS Yun, Qb2 282 JAY Begs
E 5 7 ol Bl YaaFE T A2 BA FolA A4l

2) 93, AFAlEe QI7E 29, EE AR} 2005, p 65
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A Aotg g2 Erlel UE %A HlFE7tel wet I38A4 Yoo
< FEY WAREol F33 AEE = fAA ofolE

PYFAth= AS Yudtt, F27} ofo]E SFAHLE Y5t ofol= &
Alo] v|HZ olm AR 2 FFert= Aot

Z9(C.H. Cooley)= o3t AotolAlE AL Aob(looking—glass self)
2t sh= ARl A Vs oz ARt

AZFO] A3 HAHoA F2 9 ARt T4 JTE AR A
o] Aot o&dt= Aote &HEE Aol AT AHEEHY] 7]Eol
I E e e Aoy, Aot T4 o] EloAR gETTHE A2 AA
FA Y FFAYE Qlo] Ffrste Aots WUs & = 7] "Eelh

de £ AZE 7lee A=t de FES ASAE HEAE A E
71 A st ok RARAE FAIY dezrEo] Eie o9 AAdE F
AR A olezke] HIEFR F7)ol WA o 2R AE Aol wHhst=

Aolth, d&g w3 3 FHEA Ao 7= FFS

dohs AL A7t g7l Folof g

Asiatol AoAA A7HY AdS e MM B =274 JLS F
Folgte A&S T BhNA v FAGY, omA = AAYR=RE Z7L
W2 BHAL A Z7F YR AEFS T3 H2E B HA= AL
ATS StA Hoha Az, YE Aoz RE 9 o|u|x 9 whate} 27}
W2 FE9 ojux ¢ HbAl: ZHE &olA A4S HUA A ez
H P = AL 98-S st Eoh

229 BHAA AS vt A7 w2 A 2, A7 yHe
H 3 Zr&olgte ALS Bolge & o & Ao Jaf #ydcn 4

—d

rlo



gt S HEE AL, APNEE HRE AL, A4 drom uHX
L ZEolh ALY AHAL Bolom stofF uo] FEL A LEAY)
HRE A4S R G@g szt ds) AZeA g

ol &9 ASAL deFRe FAA Asld] AN Wk
Faste] el AzA YARS AT 7k Wwe wAT LA ol
e o] FATIA o9 2L A7 AR AL Tropord oFeh Ao Y
s AzsHA wET,

2. A=22A

daiArE Y EAFY stue A ARE 7HA AAe YHe =59
ORI AT £Fo AE 7I&ole Aot AFoly AorH Aol #d
W St 27]9 ko] EE3itti & 5 A& Aotk FWste A
oA AA e FAE G EFST Ao Aol oA WHY Ae
H7le Eelde A oA dorte oA Fes] a7,

-

FA 9 7 LA FA4 Y FGoM FAY eHE 4T ol A

AZko] Aol WA AAY EgE A5 Hi RS A4 He &
ol dafl 2 AL SA S s
ol A& olmAo w3t ofole] Hzo Fde o] =74

o
shpoletm B2l SE5F deld AW ouidtt oo zzhd &4

, SHZolE 2005, p 41
g=71, 84 w4, 2P Ay oF2 S8 1, obdA 2009 p124
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= Aol HHA AL SA7F ALY dRAS AAFA k= AAH=
ou|gtet, 7o) ALEA (Mirror stage)= AIT6] oA 187/ LEH o}
o gFol HiFE £ zolth. AL Ko AN BEE ‘27hd A'ex o
Z1th7b A4l Y] mgo] Aol AE B eAetn AzehA i A 0]
Al AAleolgts A& €3 7wt folrlY RS we ALEA
2 A9t ALDAE fot FAVITE A= AL ofUn, 2ol
oty QA7 FA S Hgo] ALEHE A7|F(Stage)S u|gth, AL
Ao Ao Al Ao Zoprt R Aol FolA He Hz &3t
& 9ust7|= st

M9 QWAL HollA Zolrt THAYPL HHEL A FolA HY
Ztote EETL BAY A7IE FAA HE o de
ZAEZAYARZA S AT A Aot FALE EAstn A &3 E
=7A "ok 2209 fH ALRI|E= HFo] Tite FHE FAR 7
AR E TR dH wgolga & 4 Yt

ghte] A ALGHA 2L T FA 2 FAAVANARE 29
J/deletes Hjdeg vt

g%
2 AA He Aol FAFAHY HAoly IAL A3 SAHA ge =&

—_

—l—‘

He B B &

Ll

AZRY FA= 2 HA A= Aol ofy & wek gt Hatst

5)edAl A5, @dmles7, FEOLE 2005, p. 41
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Aol ALVAAY e A FA FTAX AAHA BE A A
= WA A 2ok Aol A" WFe fEstr] A8 d2olA
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Y AEATE AL LARLZAY A ouN2 Az o] Lpok
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o ZET WS Bo Ue mHe DAL WSl ZHol gon Ay
of 2 e £4E AT Utk oo A AR ALY £YFoA
whAb} WY 19T AL WY 2974 FEHoR AYST ot
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st WA 29719 wANS BRI AL A ZUEY
&33 Au 7MA SAol o FAE EAstEd 9ol HAY A 2

of o] 71L& ZE 2,3 49 A =5},

R

2) A #3} 7Y

A B3h= StEEE(Hardboard) 9o &Fo|w A& & 713 Hho] Z(Knife)
2 AW ®Ho oluA7t =HYEE Yo]x =2 (knife drawing)Z
ok olm A7 E2ur] A A 2de 2 (NS FFl T A%
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HYE AHEANE JdI(Ink)E A2FZ(squeeze)2 Lol Y1 ™ AR
EHE o A=

obiith Mzhe UutAel §AYae Fe NG B
o}, ol Zge Mo| HaA GEE 3t7] 93 HESelW Mg 1

B3, THWUAE HEH A A7) YE YA (nking)T LE B
F(rolling)o]  Foj@h Nwo A AW}l Polof YA FE, =y
xo) ZE, LB, AN B4 SEFF, LES ZPHA 2 o
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(% 1] kA mirrof, Knife drawing (on hardboard), 15 x 21 cm, 2010



[Z+% 2] Expression, Gumprint, 76 x 107 cm, 2008



[Z/% 3] Between A & B 6, Gumprint, 76 x 107 cm, 2008



[2/% 4] Between A & B 3, Gumprint, 76 x 107 cm, 2009



Mirror stage no, 2, Digital print, 2009
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[ZZ 6] The blessing no 3—1, Knife drawing (on hardboard),10 x 10 cm, 2010

[Z5% 7] The blessing no, 1, Knife drawing (on hardboard),10 x 10 cm, 2010



[215% 8] The blessing no.2, Knife drawing (on hardboard), 10 x 10 cm, 2010

[Z5% 9] The blessing no.6, Knife drawing (on hardboard), 15 x 23 cm, 2010



Joz ;
[25% 10] The blessing no5 , Knife drawing (on hardboard), 10 x10 cm, 2010
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[ 111 A piece 1, Knife drawing (on hardboard),10x 10 cm, 2009

[#% 12] A piece 2, Knife drawing (on hardboard), 10 x 10 cm, 2009
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[#3% 13] A moment, Knife drawing (on hardboard), 76x 107 cm, 2009



[#3% 14] Waiting, Knife drawing (on hardboard), 76 x 107 cm, 2009
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EFE 15] Blue Voice, Knife drawing (on hardboard) , % x 107 any 200



[#% 16] The Voice, Knife drawing (on hardboard),76 x 107 cm, 2009
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ABSTRACT

A Study on Body Image with the Mirror as a Theme

—-About my works

Seo, Inkyung

Dept. of printmaking
Graduate school of

Sungshin Women's University

For human, the mirror is a narcisse tool pursuing the beauty in
superficial look, but as time goes by, the mirror has the interest in
metaphoric implication in the other side of the mirror. Mirror has
another mirror with diverse implications.

There is a body mirror to take a look into the appearance only
while there is a mirror to reflect inner side and mind. Also, there
is a mirror of history on the basis of the past and mirror with
social implication to discover myself through others as well as the
mirror to correct myself through the mistake of others. The
implication of such a mirror has presented the time of creative
work for me as well as the direction of work undertaking and has
more attention for the mirror's implication.

I have contemplated the mirror concept and mirror allegorie to
have the time of opportunity and contemplate myself for look into
myself. With this as a turning point, the meaning of mirror in this
thesis has become the tool for self-contemplation and make the

work as the self-reflexivity concept of mirror as the theme.



For the formative research of the work, the techniques 1
attempted, facilitation of spatial scheme, color texture and tissue
texture following the technique are explained and described on
implication and contents of the mirror.

The body image study with the theme of my mirror is
considered as the process of training for clear up for the
self-contemplation to go through to be an artist to light on the
world right way. And, re-interpret on mirror function of act
manifested from my mind in the creative act and mirror in work
contents.

On the basis of my work study on self-reflection, I am trying
to take it as my work undertaking and expression method and what
I am trying to strive through this thesis is the clear mirror and
undeterred water as well as the mirror to light up the world with
very clear and clean mind without distraction, fallicy or false sense

of recognition.
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