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COFH 12> B Locrian / C LOCIIAN  «rrerrserserseienisseiissnisesiseninns 19
B I s =1 = [ SOOI R 31
COFHLTAS TT] o0 oot 39
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COFH 17> HFE] 1O=21  cereeremmseeesitis s 34
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COFHL 0> TFT] 33237 crreeeermeersseesseesssssssssssisssssssssssssasssss s 37
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7Hwork song)®¢ 7F2=# F(gospel song)b o2 WHslglet. x7]9] =
o] Lot w7 gl B £ = (vocal solo) FEF o Az e ==

jud)

2 (banjo)® T2 of7] W5 Fuksdity. 591 Fote] @ s,

223 7HAEe AdEo] EF2(blues)® &t EE|7F HIlH

e

1) F8&(creole) : w=e] Zai] oulale}l <l Aol Hlolw Edol2 wait), nwroz Au s}
Agd =z 35 77 A9 Sl

2) Y1Z(negro) @ wloll AFshs ofxe7h F4le] 54 /1FS Tt

3) ks7Hwork song) @ HAA F2E 7] 93 W= ZR9] TS ot

537, “George Gershwin®] Rhapsody in Bluedl] #&F A3 (SAAs sty 4ALsHS] =
i, 2007), 6.

4) 723 %(gospel song) @ = SQ150] %EL T s dPenh Yeol AEed shad
< 1930 diel =91 G7HETOST =7 £3E o] o]Fojth A WEs FAR v o W

o

5) WMx(banjo) : vl=o] W& Fopat A= Fotol A ARGEE HEet]olth V|ete} vl $vgEol
25 Azon 4~589] & &M, oF ToE A4 4 Wit
ol H, FothAbd> (M&r wRlEerd T3], 1976), 181.
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5 Aol dhdksty] AR o)A EFdd HiEls WZ(brass band)?
o] F-E2 ofQo|A] o] FoX &= AluEFo Wo] Fojstom S
A MEE9 Z A=AV HAH.

Kel

T “
(syncopation)®] AF&-S “ A (ragging)Dste} et AT Hlo| A Al 25
o FEFY S 7R yolx gote] 3 FHolH, wm=1 kst A5 U}
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FET Wolm A= 29 4AE WAAAW, A=A A F AT 4

g Aon 2 5 kD

(1) 78 a2 A=New Orleans—Jazz) : 19109 )

A4e BHOR = onde A= Sobn vy 2719 A2E FS F
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ol A Ao Ao B YA o]FA HIowH, & vt shite 5}* A1
-1/ N-IV-1-1 / V-IV-1-1(V) 89| 12v}t]2 o]Fofx]= Ao] 7|Eo|t}, EFAe
EZ o]Folxl BF 2~ SAE ARSI, 72+ shdvitt 2 A A gste] S35 ?&T’/P.

7) 5E7IE FAZ ¢ Aol
o174 #, <FetdAk>, 200.

8) e} (ragtime) : oFZE-olvlg]ZHAfro-American) 9] W% dF golillA W ZEES 19
PR 3 Pl A FAE 2S5 9ok
Mark C. Gridley, <AZFE>, A4 99 (4L A5 /732, 2000), 76.

9) WA (ragging) : At

10) 23 Z2ZU(Scott Joplin) : "= AL S % olm, ;Melelo] Atztelt}. e 1Ek} 3 (The school
of ragtime)ih= AAE Fdl H33 o]~ 9o WIS AME, FAE, sHdH ofelt]o] T& A
walith. E2 o2 <Ego]d(The Entertamer 7} gtk

11) Mark C. Gridley, <AZF2>, 77.
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1914730l st Al 12 AAW A w=ro] FAsA we WMt
Aotttk vl= sl APRIEE A Aol F5HEs TR we, dF
S A2 A= AFAELS TeUdaE Wy SR F A9l A7k 4

& SAR ARG o] 5 T A=t v= Al AT A

12) o= 71A A 55 AF(collective improvisation)g} 3+ct.

13) 23FR A= 01—1:]-0 AAo] 7+H(Combo)dtal &, 1E0°] dte AFE ZHAZ(Combo Jazz)ghal
gt} FEE Aol AR S

14) WQlE0] LQE]OV\ A= 2B R AFSE AL “YAWE A=Eal S 852 FEsH &
= BB

15) A3}, “Jazze] &b GAke} Al FA A ek A (Ui AAE] =2, 2010), 13.
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o g AR olFdte]l BEF SRS ARE AFE
% sk Feeds Az Y 2 AoHe B FFAF

LT
of "ol AX Aotk Jt FEAF7E HEHsHAA, = FALES 8=

(3) & AM=WNew York Jazz) : 19201d-1929d
TEYAdr Az JFE e W= (big band)16) AFT7F FEAA A4
PP 1920d ) SHHFE = tE A5 FHO A=7F Fdsiloen, &
slo] EWl(Paul Whiteman, 1890-1867)10¢] i34 2| =(symphonic jazz)
7F 2 Aol dSlH ol FdA ot 2 Fote] X3 o] Foldl &

otolm, Zef4 eA=Eee A= MEE G JuHE Yeisth

3) £ (Swing : 1930 th Z®F ~ 1940dd] FyhH1s)

19299 AAsFoz FAA ofgwol dAsA dad 277 v

AAE QAT AdH Exd waE Az Aze] FAA Gl A

16) Al 71219 A A(sections), & B&, Hiks, AMirFOR FARE 9 W EE 11 oA oy
MES AT g5 A2 voke, 7|8, Mo H&(ZEe oL, AEH o]

el 718 59 op719E}F HAF Al

17) % 3to]E™(Paul Whiteman, 1891-1967) @ wg4 Ajz=9] Azl ¥ Z4¢] o] &eU2ES]
H, Foll AR ofhg whgo] A= FoF AFAR LFsich so|EHe] AdAA FFE A=5E
Afratla, 1 A3 <fHar ¢ 557 gAsH H3
o) H, <Fotiaba>, 522.

18) =gl A=-% fpdel oj2= Fobd 25 9 Al Mark C. Gridley, <A=FE>& FiLstl

=



29 AE T8 ARG AR s o] Age Axstg. o
gHo seet Aass e A= Lo S48 Aehrgd, £ W
co) FEsk A Wk T A A thid ZFAFEE AF @
HEE Fol7] ofele Aol Udlollth, SRS S8 ALA U= AT

= Aol TR A= AFAESL Wy o

4) ¥+ (Bop &€ Bebop : 1940dH~ )

A 27 AAUR] wurd 1041, Bk Auid 297 ZelA A
=7b debdth. BRA Z(modern jaz2)19e] & @49l ¥he 29 Aol

e Fa gtk AFA Wel glofA] 2Y3} el ojws thEA M

19) ®HAZ(modern jazz) : 19403t o]Fo] &d3 N2 2EUES 7Y F o A= AF7)
tﬂoﬂ Zﬂoh;ﬂ.;(] OLOD:] Z—o‘x—] glolS wha Exl—ol_y.” A 740] 761011;} UE—]1HZ.‘:; Ao g’a
AN HTEL 2Ejlo] TR WA 2, SIAE SAE, o AE IAE = Y SO BRE
cheke Fept veks,

Mark C. Gridley, <A|ZFE>, 210.
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5) Z A Z(Cool Jazz @ 194034 &E7]~ )

19459 A 23 AADAC]l FANA, sFgsm LAG gyl F

A=E B3 vhebuh el A&, Y R PN °] =

o AEHeln WS AE A9 welet & 4 Ak Z A

=& WBHPEE 4o ASSAG ok ARESA Reka, AHE AxF &
il

9 HESAT. 23S A du nge A e 5o AL wel A

_\;_1‘
=
k)
i
rlr

N
o
o

g §ol= 1950d el A iES da= 3iso]l d
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(west—coast jazz)2detal o= AlgrEo] Wou HAAZ= QFolL; Ao

Agko] gl o] ~E FAE A Z(east-coast jazz)22] tlFRE &= o,

23) $7]9-7)(boogie woogie) : 529 § FHo|t}, wlo]Av} 1ult] QoA 8ulAlE o}E A
A A5a o, 8 o] 25 A AAO1
AR, “Jazze] o A AP FAM] #E AT, 7.

24) SI=E I~E ZHZ(\Nest coast jazz) : 19509 ) Z¥l A= ot AFAE = O WOl AFAS
zﬂoi 3} g_ Xﬂz/] 7;]3]:.

25) O|AE FAE A E(east-coast jazz) : YAE IAE Az u) /fj@oR &S FHOR 3 &
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st= W Aldiel yehd Fobd Aol AlEstE o] = i, g7 A=,
A 2~Ed (mainstream), Z2~E - (post-bob), && A Z(soul jazz)g &
H7) % shA Rk, iAol gloenR st= Wi FI] A= o] el= AAF]

g7A A
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oli}7lzx e Za A Z(Avant-Garde & Free Jazz : 1960dt)~)

oh7tE2E Azt &oje 9ot Zo] AF 2EY AAE AU
AbEelA] et o] folE AU A= AFAERT A Sobs
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=
¥l AFAREANA HEHT. 1960 e 1970d o M F A YEYE=
o) 5 A= oL olrtE2=, 22 Zl(the new thing), °oF% 3

o)
(out music) o2 EFT} o] Al7]o] ot AAALE Hol= A7t &=

Az gota WEFA AFS Al

1960 o] ohgrhE s A= gobE F shbe] £FE Xy A=

29) 9=FA(world music) o] ohd thE £3E59 &9y
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(crossover music)
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A Z(smooth

=
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31) ollo]A(new age) :

Mark C. Gridley, <A

A Z(smooth jazz) :
D AR

33) A= A Z(acid jazz)

32) =%

o yhso]

&>, 495.

Z}]
44
=%

b3 A71(D))<

Mark C. Gridley, <A

34) 5

5 So = FAE 4. Jazz9t Blue, Pop, Rock, ®

Al(pentatonic scale)

ob2 2 gink.

-
=g =)

AN

£
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B2 9A= 1, 3", 4, 5%, 5, 7°8(rH2)9] BERFLERZ o|Fojx 9o
H, U W E(dominant) 85 A =A419 A Adglel AfEA A

<2tH 1> 58 L2 A(C pentatonic scale, C 5& <4)

o)
P A
l"f\\'\ > (@ )
ANSY — ©
[Y) © O b
<FH2> C EFA S
0
’Ll i’)r\
[ fan ) 1 iy > L
AND"4 h oy (@] IS ) b A
[Y) o i L
Root b3 4 #4 5 b7
(Blue note, ®5) (B.N)
B.N)

SAIE 7] 98 o] X2 X =E(approach note)7} A5 AREE TSR
3). X232 =EX 3AS(chord tone)3dS HF2st7] ¢t So=x, 7+

:
gagel W % B wg AN F& FPLoE et Feolu.
2R gAe) =X wEAA HESHE Y A RE &8 A8

35) 314 harmonic tone.
36) st shEolA AFE 7HEs &9 8 HATF W AlE SotelANh ARSI E o HE 240
ALk °o]& o]Hol= :E(avoid note)d} 3, AT AL 26%] 19} Qith
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<°+H® 3> C; chord tone approach

scalelfl A= S

A _— —

p’ A 1 1 1|
Z\ I h ey D@ 11|
[ Fan) m P D& & Lz 1]
:)y !p. ﬁ. O @ 1ﬁ’.\;“' N/ y 1]

Lt N R — —
N I I |

C72| chord tone

3) 3}(Chord)

Aze AMEEE 3t 38ta(triad) el THA 55 %ol o]Folxl 73}
+(7th chord) T4 o= o]FojXty. 1 FotelA AES 7I9Ad & 7
29 stFo] AF SAsty] wWEo3n A=nte] 5AA stE At s
A, Fx el "M F(tension form)Ql iimz - V7 - IMAHHS
71Z2& ste] Fo 33t5ol EIEA &= 9, 13WA o] AMgHEH. dx

%l

2ol AMEQ iim:"° - V(8 )- Img(Fr5)9 A2 &S A&

<otHA4> ii - V - T X (iim7 - V7 - TM2)

Dm7 G7 CMr
o) 9 15
D’ 4 = O Paue)
. [ 32 ] a
[ fan) 5 [ © 2ndicd O 1D
b4 4 O 9 N5
D) 2 7 3

2
ik

q
=
7
g
g
"
7

N

37) & 7% 3Hgo] wEolAE AL diension 9] AFgo] F 9lo]
&9 WHole Btk Fa 3380lq LANE e Hol] A%
AAE e 2650 sk e

O
2
i

th 78k 9] 9, 11, 1394
ez ALgETh 'l g
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<o}H5> minor ii - V - I A&(iim7"° - V(2% )= I mg)

13
Dmy7¢s) G7(!’ Cmyge)
f) 1 | L13
p A O— 10X © Xdil OO
y 4 I © 2=die] Y
[ Fan) DEILET [ €I~ I O 13
SV [ @ 1 [© )] I*V\¥ 5 i
D) 3 b3
O ©-
. D O n
). R R
7 K

WA O 5ee] Agow 2o BeAME sd, oA ¥
4 oleb/ e} ‘Bage Acken & 5 ko

4) E=(Mode)40

mEE 2gu wgo] 247 vl wdge weh A, wx A9
kol MolA EEF 9715 Aolurh Aze] St AgHE BE

o] FF7F Bou A Al(major scale)®] A& FollA HAH = 77149 B

o] 9 U<¢t(onian)& FASAZEE UL A v w2 <&, g, v, 3,
&, 2, A AolgoR olFoA dom, FFAE AR AHES 3
2tk o]eyete 1, 3, 5, 759 % 7th chord® %o} wEolx= 1 Majory
shgol A AFESE 5= dTh(etR6).

38) tlg] sl3(substitute chord) : wjAlste] ARg-st 4 ‘}lt gO]W s Ao og] & ALt
A A WskE F 4 v el thkelA s S Hold HIES sbseA st
39) Hﬂ”\]lﬂ, “Ale] ANEEE <3 Preludes for Piano>ol L}E}‘/P Azl oA (A3|stu A =
¥, 2006), 7.
40) E_EE AL & AMdolu=z SAld AR Ea w2 QI
B st AL o]dA 9, <AZ Holw HolA1> (M ZFolE, 2004), 48-60S FHusllT).
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<°}H 6> C lonian

C Ionian

O

0

¢

O

tﬁ’ko

0

Z=8¢t(Dorian)2 AL AdA JAAH= F HA =

[
u
o3
o
)
1o
n
3

A= el A Alzteks <l vl o &, B AL RS

y =

1
X
S
il
o
fu
o
i

ofA stk A WA Fo] 'Hlelmr A 2% ofFolA =

]
it

o
°
BN
oX,
o
WL
=

AWl H HU'HH ae sk =ecto] Hu

<R 7> D Dorian / C Dorian

D Dorian C Dorian
0
p’ A Py 1T | 1]
AND"4 P=Y O T Ihc (@] L 1

FEA AN FAEE A HA RS Z2] X oH(Phrygian)S A& A9 Al

]
WA ol Y AFste] <o, %, &, #, A, &, @>9 AFon o

Foldth F 3% oheld 'm'E Fum 24

& WHW R vRE gesu
)4 ¢te] e},

<°}H 8> E Phrygian / C Phrygian

E Phrygian

A C Phrygian

p 4 P [@® ] I 1 [
£\ s O o I [ hey O 1]
[ Fan) O O =~ 11 | o O VT 1|
ANS"4 Py O — 1T | h ey O A 1}
o .e_\[)/u a4
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gt eHLydian)2 FaAlelA A= v WA REolw, FEAL v
HA Q1 R A AEkE <3 &, B AL =, o, v>e AlolFoeR 9
<

FojA Ak HelA et e WyPoer g 4% Uyt 'w'E e & o
FH YdstAY A9 450 S &8 )
<°}H 9> F Lydian / C Lydian

" F Lydian C Lydian

bv o © Il_e- — %()\/0 i

LV E Shgoly &5F A oA &3] AREE = El A g Y b(Mixolydian)
AN FAE = B HA RER FeAe] g i 51l El
MoAzrekE <&, B AL I o, T, 3o AlolFo R o] FoA Ut &
e W W madycle] Aok

R

rlo
o

dlo
N
{0
N

=

<°FH 10> G Mixolydian / C Mixolydian

G Mixolydian C Mixolydian
f) Pat O
p 4 P [© ] ~ 1| 1]
V AN Pay (@] ~ 11 ho (@) |
(o O o 11 €y V=7 |
Ny 11 © (@] b 1
) o O ~

o & 2t(Aeolian)> Fe Al FAH = A4 WA Rsolw, AdAds
At Z2 FHjolvh. FEA] oA WA 5 HRYH AAEeE ol st
= <= AL &=, A, v, 3 E>9] Aolgor Hol e, 1, 3,5, TS
2 7th chordE %o} ¥wrE0]A = Viminor:Sh&ol A A 4 St

O
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<°tH 11> A Aeolian / C Aeolian

A Aeolian C Aeolian
0 o O ©
p’ A Py O o IT | [
g\ Py O = 11 | h e O 1
[ fan) O b 1T 1 o 2O VT 1]
ANIY4 11 ho O B n
[Y) o w

Al A WA S AEEH AlFsks 229N Locrian)E <A, &,

d, v, 3, &, 2] Aol o® ofFolA glom, Al HAE= o

B Locrian C Locrian
f) o O ©
P4 Py O oz 1T 1 1]
Y 4 Pay O b 1] | | oy O 1]
[ an) izl [ T hey PO V™ 1]
;)‘V 1T I[) I‘V)r\ ()\/"" 1]
- O
v

o A
HABe NxE e 2o FF AT} obd Aa Fo &2 AF
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<E2> EFolt &A1 oA
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(4) Z~E# o] E(Straight) 2+
~EFOE B ~YeEs ge ofud e Ty AFss Jeol
. sEdoER A% @t AL 8¥ L% FAY FEL() /R
SaUE W A T U0 A7 ou@th wAbwiht §7) Lot

(5) ~®it}=(Standard)
‘ZRHTE dH s advs Fojghes g o] AlEE o
A =YY 2dvd=s §99 #olu exd A= T xEA AEE
&stH, oy Zhey Wiz fste] odll AlEEet AdFH A= EHol
stth, ~®ig = FEo] 59 Tgld5(real book)) °otH &=

oAl Shot nmapA el i,

N,

al
=

o

Al

o,

N
re

§=

it

F4)

(6) B8 % (Bridge =& Release)

B A= FEtolMAaz Horhy] Ao Zof RIS AAIHD. v ol

46) ol#@A AFeh= A& 7telA BR-2(Bounce) Aet Ehal F @,
A7) T A ol 2, <FOPIAES AF A= A= H> AFESF 9 (& SRM, 2010), 20.
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o] E(middle eight, &3t 8ulthetal H 2+ A% o, BEXA = I9

AA A Bel7)of AutyE= A7) @),

(7) oA HE(Arrangement =2 Head arrange)

AAAANEE He oue] AFe Fah= wolrh, A= Ao fRE

T — 1

o wad P MBHoE AgHE A% o GyBol 3, B

(9) ¥a(Walk =2 Walking)
1upt] QtellA 47 539 gwo] wEsHA AFHe AS wen. 4/44
2o =9 oA o] ofr] FpIHE) g mirel] 43 F3E 471E WAt
gko] Hojrbx AFelke A4S ‘917 wlol et gtk $17) wlo] A=
AZA stdws fF= 3 A A5 o A8 5 A= d5F 71
ojth. 7}&, wWlo]A7F Cretee dAFetd C
AL "oy C - E - G - B” & oty F Y Adz A5 5 9

48) 917 o)z Soh or)e] we FAAAE AFF & quk.
49) Aerl, <H-&3d, 89.
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o & o2 ouE wo]xe] Y F 3 FELEE 3§33 So] ¥ T
staste= AS 7He 7171 %= g

(10) B¢ o] A (Break)

YAAE Aze] PR mF A BE o9 AFst WEm £

~
—
—

) H.o]%d (Voicing)
st 72t 55 oA9A wAIst=vel wep =7o] A et 59
WS 7lg]A RolAolgt dtl, FE 2= Ho]A(Closed Voicing)S 34
ol el S 1SEE oo Hjx|sl= A o]0, o] M H | glo] 3
g5 F7 u AESHEY. 2F Ho]l4(Open Voicing) 34 ©]%

o] & 1SEE o5 i er wAste] 5o FE& YIAMNA =

50) ZE]FZA] o}713| &, <IIYAEE $8 A= =
51) 38 3A o} 2, <HoJY2EE 938 A= I= B> 16,
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<Ay 9l EF>E “An Experiment in Modern(ddl &ote] 4d)”
gt T FEHAYL F stolERY o "ASHA HAG. stolE
WA AQ=2E At es AdS A5SAAR AdS & AE9
FAH tigs I ysigith. sfolEWE ALY FoE A &
1924 249 129 59 AF37F o A4 4= E34H Ave=
WEol A 7IAHE WA, AdS HAFo R Foedittsd Ade B3

dw AEe] A Iz ol A opwt s Hukd 4G SolN 3F W

rE ~
rlo o

)
1
o

2,

710l A= WS 3o}
Bar e A5 2oy

A
7 oegad o BEUE ggsgith solEw ctwe] AZAYY 1z

(Frede Grofe, 1892-1972)7} o] & #dt=ro = A3}
<Ay 9 EF> 5Y AXo g3AdS AF A2l =(Aeolia Hall)

53) A9, “George Gershwin® Rhapsody in Blue, o #3F 12" (SHojxjthstul AALSHY =5
2003), 26.

54) #Eel Mo olairl YUY AL 29HS 3-4719) BEZ Ut o2 s Yol F
ol PO T AAH Gt ARE FAgo] A7|H A

55) ©]%38], “George Gershwin®] Rhapsody in Blue, o @8k BAd4" (S ofzjshal AALete] =
¥, 1992), 15.
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o mRolA e B o] ofd dojx HFEom yiad (Fair <l
EF> gHE S5 A%, o] 52 I o FEoR Ho glom,
670 FAZF MEHo] yEhdel wet 2 FEY dd@e olE <fay
ol BE>9 FxE vy g
<E4A> <HFah 9 27> 7=

AT -15Ey 1-15)
Al T HF-E 1-106) AT -2F2mY 16-71)

A1 -35-E(vk] 72-106)

Al I-152e 107-141)
Al MH-2(kH 107-196) Al M-25-2(e 142-183)

Al I-35-2(mhe 184-196)

Al M-15- (ke 197-220)
Al MR- ek 197-243)

A M-23F-(v}t] 221-243)

A V=188t 244-297)
A IVEE(mF] 244-323)

Al V-25-%(mk] 298-323)
Al VEE@RY 324-369)

Al VI-15-3#(wkt] 370-393)
A VIF-E(mhe] 370-451) A VI-2%-3(vht] 394-429)

Al VI-35-& 7k 430-451)
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1. Al IH&@Y 1-106)

DA I-18%Mg 1-15)

ult] 2-49 o] 9] A 1
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Pk 5-109] Aol A=eEl &2 HEZE YEE T vy 5, 7, 9

oA A, SR 27 4 3%t @ 5Ee] xpAow wAa shu, A
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=
3= T3 W (sequence)S HolHA HFFadsE VA2t

<&FH 14> vy 5-9
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ibu I 12 4 S a I 7 va 7 ) 7
Lo D@ ? 1T © = /) 14 4
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56) 3374, “George Gershwin® <Rhapsody in Blue> A" (Ayddigtal XA} =% 1999)
20.
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ABSTRACT

A study on Rhapsody in Blue of George Gershwin.

Kim, Bo-ra

Department of music

Major in Instrumental Music
Graduate School of

Sungshin Women's University

This paper is the study on <7he Rhapsody in Blue>(1924) of
George Gershwin(1898-1937). It was composed for a period which
appeared to be a variety of aspects of contemporary music. It
showed the influence of jazz music, and it exerted an influence on
other American composers by presenting a new direction through a
combination of jazz and art music works.

Jazz music has been developed around New Orleans, Louisiana in
the United States. New Orleans was the place including a various
history and culture of the race of French and African. The form of
jazz gradually was equipped from the labor song of black blues and
gospel songs to blues and ragtime.

Extending its activity area from New Orleans to Chicago and New
York, it has become popular in the swing era of the 1930s when

large scale orchestra(big band) is based. By way of the time of Bop



based on a small band(Combo), which is attempting to change with
improvisation and fast-paced progression, the jazz music with various
traits has appeared in a little smooth cool-jazz, rough and strong
hard-Bop, and so on. Then, avant—-garde jazz, free jazz, and
jazz-rock fusion etc. are followed by trying to present a new music.

The jazz that an improvisation is the largest feature in music
consists of harmony within broad permissible range focusing on the
blues scale. In addition, it is out of regular a sense of rhythm by
attempting a variety of contemporary rhythm.

In this paper, we cannot deny that this work was built on the style
of classical music in terms of the results of analysis, though it had
the use of frequent syncopation, the deformation of chord, various
scales, and the free progression of harmony. Gershwin expressed the
features of the classical music in this work distinguishing the six
different subjects in personality and he transformed it as a variety of
elements of jazz music beyond a simple exhibited subject. George
Gershwin's greatest achievement is the point that he made a new

attempt to solving Variations as a contemporary sense.
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