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Journal Extime, 109X79cn, mixed media on paper,
2006

Journal Extime, 79X109cm, mixed media on paper,
2005

Just Cup, 116.8X91cm, acrylic on canvas, 2006
Something Special, 12X12 X 2cm, print on paper with
glue binding, 2005~2007

Something Special, each unique, acrylic on paper,
2007

In her twenties, 12X12X1.8cm, print on paper with
glue binding, 2008

missing you, 90X 20cm(each), acrylic on canvas, 2007
Just Cup(series), variable size, acrylic on canvas, 2010
(64x48cm each 100 panels)

Shared understanding(series), 21 xX21X5cm, acrylic on

canvas, 2010

+10] Just Cup, 24 x21cm, acrylic on canvas, 2010

BLog

+11] Intimate Stranger, 50X 40cm(each), colored pencil on

paper, 2010
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E32] Jenny Holzer, 10 Inflammatory Essays,
17X17 inches each, posters on colored paper, 1979-82

E33] Allan McCollum, Each and Every One of You,
4 X6 inches each, 1,200 digital prints on cotton rag
(framed), Ed. 3, 2004 (Installation)

X3%4] Andy Warhol, 200 Campbell’ s Soup Cans(detail),
72%X100 inches, Acrylic on canvas, 1962

E3%5] Allan McCollum, Drawings, Pencil on museum board,
each unique, 1989 (Installation)

[£36] Allan McCollum, The SHAPES Project, 4.25X5.5 inches
each, Framed digital prints, each unique,
Ten samples of 429,981,696 SHAPES, 2005~
(Installation)

[£37] Henri Matisse, Dance 11, 260%x389cm, Oil on Canvas,

1910
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PHE AEel obd @ AU ohHIHAE BelFE shie] FA7 =
Ao Age] AH Aol H Aotk 2L # AAL AT £
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28) Benveniste, Emile(1985), "The semiology of language;, In Robert E. Innis(ed.),
Semiotics:An Introductory Anthology, Bloomington:Indiana University Press, pp.22-250, 17§,
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[Z¥1] Journal Extime, 109X 79cm, mixed media on paper,

2006
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[Z3%2] Journal Extime, 79X109cm, mixed media on paper,

2005
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[Z%#3] Just Cup, 116.8%X91cm, acrylic on canvas, 2006
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[#¥4] Something Special, 12X12X 2cm, print on paper with
glue binding, 2005~2007
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[Z+%5] Something Special, each unique, acrylic on paper,

2007
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[Z1¥#6] In her twenties, 12X12X%1.8cm, print on paper with
glue binding, 2008
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[Z%7] missing you(series), 90 X20cn(each), acrylic on

canvas, 2007

_40_



CR&Ie VCERYIY PRIV OLOCKE
(o3t JCeolr-Nedi-itedld e Iﬂ"‘ﬂﬂ”ﬂuﬂ )V
CRLRVYVR 80950 ve eEIRT

A elicdiel ' Cal 3o 1o ikslea T o] -
0O OVFO LTV VTS

[Z%E8] Just Cup, variable size, acrylic on canvas, 2010

(64%x48cn each 100 panels)
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[F=8] (Installation)
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[Z$%9] Shared understanding(series), 21X 21 X 5cm, acrylic on

canvas, 2010
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[ZF£9] (Installation)
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[Z%10] Just Cup, 24X 21cm, acrylic on canvas, 2010
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[Z#11] Intimate Stranger, 50 X40cm(each), colored pencil on

paper, 2010
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[ZF11] (detail)
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[£92] Jenny Holzer, 10 Inflammatory Essays,

17X17 inches each, posters on colored paper, 1979-82
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E %3] Allan McCollum, Each and Every One of You,
4 X6 inches each,
1,200 digital prints on cotton rag (framed)

600 of the most popular Male and 600 of the most popular
Female names according to the U.S. Census,
(presented in order of popularity)

Ed. 3, 2004 (Installation)
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[==5] Allan McCollum, Drawings, Pencil on museum board,

each unique, 1989 (Installation)
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[£96] Allan McCollum, The SHAPES Project,
4.25%5.5 inches each, Framed digital prints, each unique,
Ten samples of 429,981,696 SHAPES, 2005~ (Installation)

[227] Henri Matisse, Dance I, 260>x389cm, Oil on Canvas,
1910
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ABSTRACT

A study on the representation of the organic relationship

between individual and society

- Focused on the Author’s Artworks-

Lee, Ji Hyun
Dept. of Western Painting
Graduate School of

Sungshin Women’s University

As a Latin maxim says that there is no disputing about tastes (De gustibus
non est disputandum), there are no correct or wrong things on a person’s taste.
Thus, people cannot obtain any objective answers about a taste. However, a
dispute over a taste is still continuing. Each person has their own taste and
among them who have a similar taste, they are naturally formed as a group
distinguished from another taste group. Through this activity, people reconfirm
their taste as well as hold a sense of superiority (beyond self-respect) over the
taste.

Whether an individual actively choose a taste which gives a feeling of superiority
to them is argued in this paper based on people living a modern society.

People have a basic desire to make their personality by pursuing something
special and particular. Especially, the modern society puts importance on an
individual’s taste and supports the personalization. Accordingly, people make a
constant effort to become a special person which cannot be displaced by others
and verify themselves to remain differently from others.

However, in the mass society where the power of mass media has been
becoming stronger, modern people are heavily influenced by the mass media.

Particularly, in the modern society aiming others, an effect towards an individual



is become double because of growing interest on other people. Therefore
contemporary people influence and imitate each other at the same time.

Developing of tendency and a taste of individuals might not only be an active
choice in the close relationship between an individual and a society. I also found
out the people who have ‘my own taste’ which came from my specific experience.
This experience that the taste formed by my special event is eventually included
in generalization gave me the time to recognize my specialness differently and
acted as a motive to observe a close relationship between an individual and a
group.

Artists show that how they discover and understand the world through their
formative language. 1 also tried to express the gap between an individual and a
group through my own formative way and want to explain the concept with
pieces made based on this observation.

This thesis firstly explained how a social group affects the development of a
taste for an individual based on theory of sociology. When I explained about an
overall process of formation for person’s taste, the concept of Pierre Bourdieu’s
habitus was used. The main subject of my work is an object and a text as a
symbolic sign. Especially everyday commodities familiar with modern people and
stereotyped phrases were mainly used in my works to show that the important
individual's taste become a general thing in a group. In addition, by increasing the
number of pieces as a same type and by arranging it at once through the type of
long continuance, I tried to reveal the close relationship between an individual and
a society which stand for an entity and the whole. Like this, my works used
symbolic signs, repeating expressions and a type of long continuance of formative
showing way to bring the meaning into relief indirectly by using allegory.

Through this research, by analyzing the theoretical background and the
formative method of my works, this opportunity can be used for giving an insight

to find the way for my future work.
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