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ABSTRACT

Realistic Experience of Virtual Reality

. Expression study on my work

Jeong Asaran
Department of Sculpture
Graduate School of
Sungshin University

This paper is a report on the results of analyzing and researching the
overall work I have worked on since 2017. I pay attention to the
changes in the digital-centered media environment today and express the
modern emotions and senses that have arisen through my work.

Since the 1980s, personal computers have been developed and online
media based on digital technology have been widely distributed,
producing and distributing large amounts of data in real time.
Overproduction of information and expanding virtual worlds have had a
profound impact on the way we perceive images and think about images
due to their overflowing, fast, fragmented and temporary properties. In
this situation, I feel a sense of incompatibility and anxiety between the
senses experienced in the real world and the virtual senses experienced
through the media. To overcome this, we make reality clearer by

overlapping virtual and real worlds. It expresses confusing perceptions
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that occur when digital media devices obsessively repeat certain
behaviors or link real-time with virtual. These works are analyzed by
referring to Jean Baudrillard’s “Simulation” theory and describe the
characteristics and problematic consciousness of contemporary media
situations.

The accelerating development of technology further increases the
anxiety that digital devices quickly go out of fashion and become a
thing of the past. This paper explains the process of the machine’s
artistic transition not as a medium of technology but an object
representing time, based on Rosalind E. Krauss’ post-media discourse on

my work of "recessing” machines.

I pay attention to the boundaries and surfaces of the two worlds,
existing between the real world and the digital media-based virtual
world. Even if the era of simulacr has arrived due to the flooding of
digital images, which are non-materials, we are still stepping into a
reality-based material world. 1 use fluid materials such as light and
water to metaphorize the properties of the virtual world and evoke a
sense of reality.

This paper, a study that analyzes my work, consists of three chapters
based on the above process.

The introduction to Chapter I describes the overall topic of my work,
the purpose of my research, and the method of my research.

Chapter 1II first described the background of the work by analyzing

experiences in digital-based media environments, the relationship between
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declining technology and memory based on media theories by Jean
Baudrillard and Rosalind E. Krauss, and describing the process of
mediating virtualization through materiality. Secondly, I went through the
visual methodology of the transition of digital media devices and old
machines artistically in my work. I specifically went over the point
where the property of the work and the virtual world were connected,
indicating how the work was expressed. Third, the analysis of the work
analyzed and described the process, techniques, and production intentions
of each individual work.

In Chapter II's conclusion, I organized the works and contents of this

paper, established my work, and sought future work directions.
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