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B2 E+= AAe 7S g3 =2 ~7] FAH(Karl Lichnowsky, 175671814)
I A 1789 4€HE 6974 HEHAS oY T o] o8 F
EE ¥yz29 gHdA AH $EZHRYH 5SS Ha ZyAolSSs 93l 63
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1, wF olwRE solEFe] AAA @R AGHAE, solEe 4

<A4H CEFE K475>9F A2uE <Al149H cebx K457>0]t}h, BEf Aol 1
A& Az QojA FHIZEEE ddASHY, AvEeEe #HES(DL. V.
Beethoven, 177071827) <®]Z>AtEle] Edo] Hn) 63H e 3ol ALtE
2EE <A14¥W cdFE K4b57>, <A158W FEFx Kb5h33>, <All6W CH=x
K545>, <FFzx ddaze e £% K494>, <A18H Bb F=x

K.570>, <A19¥ D¥x Kb576>2 1782dFH nts e} dd 2% T4

18) ZZ]w|o]=(Freemason): A, B, HolE HAA= sk o] dAle HA2 EA=EQ]
Aol Avtd Ees Fow Tde “Zajvols AHgel Tl fusith - A%
ohzgbAl AR A B (SolALA, (42 AFERAL 1986, p. 531,
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0% AT Aol o FLEIUY AFWe] 58 FreAm qrt. of
A7l ThE AN AEES dohw F o A% v <DFE K48>3

<olmHule> o]F HI}EEVE 22 5% ¥t Algols <HE A
9] #kH] La Clemenza di Tito, K.621>0]l+=Hl, o] A2 xZgtslo A H 0]
of & HZE 2419 S e 5L Aoz 17919 A5l =
8] zZh=r®l Aol Wl Al7]el] Fad 54 AFES 178249 A7d <F %
o 2% He ¥ Entfihrung dem Serail, K.384>¢} 3719 ol&e]o} o e}
<y 7}2 9 AZ Le nozzo di Figaro, K492>, <& Z%¥Y Don Giovanni,
K.527>, <5# # 5 Cosi fan tutte, K588>, 18|11l Edo] Qe <u}
%39 2] Die Zauberflote, K.620>5 ot} <3 A # FH >+ o|lg o}l A%
bE oHz FuzA =ZdlZz vt ZH (Lorenzo da Ponte, 174971838)¢] ©j

e mazEe ofBrhe MEE 1 9P datn Jrhly) <FPozRY

o] <HEY The>3 <FME otglot> 5 wig v AEeol 4o
FEoME vhEol Atk 1 JtedE EAZEV 17829 89 4 Ul T
7 arHlE aslol M AdE FaeA wwele] AE Mofow g A

w3go

I
i

netg o B <Cex 1A K427>% gt}

wAzEes njAY FFow o Algo] TEA w2k A 43 A

o

19) Donald J. Grout, "M %&2AF sk, (HAE, 2004), p. 550.
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Zhato] SR E A g ZAFEolA b 2 ARl <ddE K.626> "#E <)
(Requiem)”& #|#} 4] 22v}o] 2(Franz Xaver SiiBmeyr)”7} 7} ZF=arslo] <

2
A Fusoltt YUFde vtrad 247 B FEHI FEoy, 71

X

el 2% F7k= ntsst dldo] B AREFE wl d= Al o7k Ao
&

3 3 (Kochel) S AEds

409 C Major 1782

385 D Major 1783

425 C Major 1783

444 G Major 1783 T+ 1734
504 D Major 1786

543 Eb Major 1788

550 g Minor 1788

551 C Major 1788
A216 Bb Major

<EE 13> d ¢ ¥ A §F3F

5 &l (Kochel) zk #F AFA L
470 Hho] &8 9|3k twkEl A Major 1785
417 32 Y3 A2 Eb Major 1783
495 TE @53 A4¥ Eb Major 1786
447 ZE ¥ A3H Eb Major 1787

412/514 38 53 A1 D Major 1791
622 Zg8dl g5 A Major 1791
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<EX 14> Jolx FFF

5 3l (Kochel) 2 F AEdE
382 D Major 1782
386 A Major 1782
414 A Major 1782
413 F Major 178271783
415 C Major 17821 RET1783d 1¥
449 Eb Major 1784
450 Bb Major 1784
451 D Major 1784
453 G Major 1784
456 Bb Major 1784
459 F Major 1784
466 d Minor 1785
467 C Major 1785
482 Eb Major 1785
488 A Major 1786
491 ¢ Minor 1786
503 C Major 1786
537 D Major 1788
595 Bb Major 1791
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<EE 15> Ay Lot

5 & (Kochel) El AEFA S

387 G Major 1782

421 d Minor 1783

428 Eb Major 1783

] 458 Eb Major 1784

ok 464 A Major 1785

4 465 C Major 1785

= 499 D Major 1786

=+ 546 ¢ Minor 1788

575 D Major 1789

589 Bb Major 1790

590 F Major 1790

515 C Major 1787

50} 516 g Minor 1787

5= 406 ¢ Minor 1787

593 D Major 1790

614 Eb Major 1791

<EE 16> 29
4 z X RFEA T
(Kochel) R e

384 S o g BE 9 ©Z Die Entfithrung aus dem Sera 1782
422 Fhol2 9] A% L'oca del Cairo 1783
486 =7 A w2l Der Schauspieldirektor 1786
492 97122 A& Le Nozze di Figaro 1786
527 + Z4HY Don Giovanni 1787
588 3Z#] & T Cosi fan tutte 1790
620 vk g = v (BETH) Die Zauberflste 1791
621 E|E 3#]¢] A}4] La Clemenza di Tito 1791
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<EXE 17> ¥olx &AUYE

] & (Kochel) EU AEZ Y
330 C Major 1783
331 A Major 1783
332 F Major 1783
333 Bb Major 178371784
457 ¢ Minor 1784
494 F Major 1788
533 F Major 1788
545 C Major 1788
A135 F Major 1788
570 Bb Major 1789
576 D Major 1789
448 D Major 1781
521 C Major 1787

M ZAA N Concerto %2

1. Concertod YA}

1) 823 A ¢ Concerto

finei)

A= (Concerto)9] ol¥2 ‘Rg-ob, “A3tstrt’e] Lo gtrlo] FAF A
2 g (Concertare)©] th200 Z A Zelel = ‘A At g =3 ‘o] s}

T ou s A AYs= ideltt. 2wty shE e de] oA Aot

o

20) A+, TAggeEsAh, (e, 2005), p. 198.
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(a9, 2005), p. 127.
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21) 714719 64,
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g ooldoll EFEANA 287l dEVE DS A% 71E H7skd w2

oJmA AwE ETREL BT UL AFAE Bui AF7 AdHA o4

ol oW o7l AF SEA W P HA4 FAW AXbsol A A

dd, 557 @FIe SF:4e eAiERt AP ow AFdE o
A vkt o] vlol &7 ol vps o] Atz HFFo] Q)
Fdet &5 (Concerto Sinfonia)< T P29 S 2w FAdt

AAZE 34757859 71oF ol AuA Fe FAHoEAM HEhe

Lo,
W
o
a|J
2

o2+ <EA=2E t} 7hW Z(Concerto da camera)>7}F L7 o]t}
165871707) o] $H-H EF wmE-=YH-wmEFo 3gFor FAHHI ZA=ZE
TEALS £2 FAZEV 9o HH ddEHe AFT|nE FA S 55

o47)sh @t ga 47 stton AaA {2

2) A A ¢ Concerto

T27)e] 69, MiEa goke] A4 dA L (FetAlAl, 2006), p. 135~136.
AEm), TAekg oAb, (¢, 2005), p. 150-151.
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V. 22 E EFE FFI A2 K.314¢ &4

1Ee AL

WA EES 1777d0] wa Az eze gEmel 3
tl %= (Hieronimus Von Colloredo)®}e] &E3t=2 13¢S wWuyx &S 4
Hh 28 ste] 1= AR dxE e 53 ZFE FAAE Fol vkstd

(Mannheim)©o. 2 Zttl. o] wo] ZFEE= ZFE A2 A AFAA 23

FrU dxodME A5 = e AR A FA" Alade] AdE A
ATHD) RABEE= Wl eAXED FFE FA 23 WEHIE

W= (J. B. Wendling 172071797)303 =95t &8 & EAR}=ETL v
1=

W Hae SFE FAAY. Asd e v Fe Fed RAEE= <A X Yot
ZA=eH DEx K297>¢ S nof vl &3 3/ 1] EFES XA
At RAZEE WEY O ZHE U o] #35¢ = H[De Jean)s &
A A HJAT A= A = Ao A FEHS A7V A& d]

Zee @FR 939 ond FFIE x4ol gEgE A ogde
WSk Soloel Mgo] A Farh ey A2etge eme @

29) James Galway, 938 <. TFlute, (OﬂU, 1986), p. 42.

30) J. B. Wending(1720~1792) : FdollA 9L Flutist w8+, Itg], 9d S =332
7HA k.

31) FRIESATs], TAAE A AR, (FRlserA)E 1981), p. 370.

32) Alfred Einstein(1880. 12. 30~1952. 2. 13) : S ejAo]| x|t nj=o| A 53k S-olsh

_30_



Qare] 2ol oot ofastPY = Fo| A= o]d ] wEo teolge
St st fgFo] FIFE  A7)E FAH  #A W A(Giuseppe

Ferlandis 175571805)2 = &2 Q2 Kol ¢d5x}7} Salzburg Orchestracl & ]
17743 49 5H 9Y Aolla, EFESORE HAaH AL FFE JF
5]

Al 1H K3130] A8 a9k 22 177749 1294 38 17789 29 Afol

o]
DA %9 Concerto-Rondo &40 2 za2mo] 9t} AEeo] oL xs g=&

UEY B <E3x 7>9 Zrl

ol ml=al o] A9} Mozarte] Kochel M R4 o] 7174 i34 o]
S wAEPon we ool nys Ik
AR 00 BFE BN, (AFEDA, 1992), p. 167.

AL 719 B A
o o] oph
33) Al=EwAk A3

q
A
|=]
=5

’
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<E ¥ 18> Mozart Flute concerto K. 3149 o= %

A1t A2eh A3t
Concerto-Sonata
o 2 Concerto—Sonato Form Form Concerto—Rondo Form
(2% Aep
3/4
. 4/4 2/4
vk =} Andante ma non
Allegro Aperto Allegro
troppo
Zz A D Major G Major D Major
. H=3 aAow
A1 2 FA AE S e
- Monophony T+% TAAHo i 7 =
e
e serel Seast dele @@t e
Wi w9 Scale?
. Hle AR oA= 5 =235
2 were spn mg| oA EAE OHEE Bleh jﬂ_l
Wi wol Al& disr= 12 %d
2 Flutee] 7]aE g gme Ea=
T Ed ¥ 5 dus RN I A
el %) Mozarte] A= 7HAL  A|AHER
" ol A8 o|& C to—Rond
o maAve AR ¥ F] oo
orm ST},

2. A 1479 £4

1) 349 24

A 19+34-S Allegro aperto3?, D Major, 4/49+2}F, 188nft] o] EA =2 &
e FAomA dal &7 oo m AAR,
A 2 AR Tuttiel Soloo] AWEA S L4
w3t R) 538 #welr|E A oA FzN
T3 7Hke BAAE Hol FHd)
34) Aperto : ‘TNAo R g o] Loklo]
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A Al F-oll = Orchestra®t 7 Al 15417} D Major® o] Fo1 A, A 2F
A= A 1749 298 £ A Major2 YERLY 3 =3 A 15749 43}
T A 25 AIeE A3 gl Codettaz o]oj A Aol M= Solo9t Tutti
ol Y3 dx WIE EERIe AUEEA R B F dew FAE 3
3] HEo] HE Alolo] 2719 o A= ) AUEE Aukd AuEl 3249
Aok w Al zkol & 7EA AL 9

"

AAFoM = Al 25 A= BstA AAdHAARE, Al 1545 Ao Tutt

o

of o3 o MFor AWNYT BAZE 569wy EAL FUAE
AE 4 1A F9 Concerto-Sonata Formell w2} ¥94%<¢ D Major2Z A&
i FAR oozt

A 1etde] FA& 12 WY <&3x 83 2t

<EE 19> A 1439 oF F+x

in= 1-32 33-96 97-105 106-119 | 120-173 | 174-179 | 179-188
R, Si R2 S, Rs -Ss R4
B4 | Sorel =5 daote) =5 =59} Saotel LA
S| wderel | B wete) | @aere] | C T
FEEdR FEEdR G EEYR
A A H- b - A5
I 1-V A% A% I I I
Z4
A A . | D Major : . : . .
D Major ) A Major | A Major | D Major | D Major | D Major
-A Maior

35) FOAFAL TA=TRE W A eloluelE] RAEET, (oM, 221), p. 383.
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2) A& % B B

Al 19732 Allegro aperto, (J =116), D Major, 4/4¥#} 188vit] & F+A =
FAZE Ay FAo2AM AAFE R, 9 FA= D Majorelth. 559 &
Fo @& AR AE&EH R FAMES Kol Al Ao 55 ke Ay
Bl d2o AARZ FAH] At S, & AuE 2o AARE w2
7 &S gEE2YR Ry = AFHAY == S & Adste S; o &
o] dgor F4EY o w S; = AAV oBge Ao A

E = Al 29 K3149] 1ehdE2 oM Jhe &

o

ngl
N

@1l Ry Ao fgrEEdE ]

=

R, #dee gr=d= VI
o
-1

WL AL 2FAE Eete] £ A& A
29 dleoh =g A 1vtd o] wkERe] AR $2 F8 HAES JA
R AT Ao A 2vid et A 4vid e F4 g e FE
Lol Al 15A47F vlo] & @3 QH oM YEla Al 254 =
ol 2@, A 2 wlol & o7 W st thA] vEldt) o] & b A
A e F=ATE AXWA Solo FluteZb 169F#ke] 71 “ ) 78-9] A& g o
=

OEES Axd Fo ot 459 A wkFESe JjwAH]l o=

36) D. M. Green, YFA= o TIzALolo] &4l (MEZTA} 1990), p. 284.
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A7fstA Edetarel O AXEDHS Tuttiz AF5 R1S whA A #h
AR R19 Al 154 2852 ) ) )Y AlgHI Jon Fagy|y

Elelr] & AAl o7 Tutiz 52 o 9

Rhythm)& 22 AR&stAY HHAA 59 WisE Foh AF5 Rl

S Fstga ol&eA ofFo Yk Aol EAol & 4
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£-Be (vt 3~4) o2 A glth

<9 R1> (vt 1~8)
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<olW2> A 274

[

A my12 29 (A A Al Aee] %5 (D)oll
AMEE =24 e dem AR i, Al 25 Al =oFA Aded dE
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ABSTRACT

An Analytic Study on "Flute Concerto No. 2
in D Major, K. 314" by W. A. Mozart

Lee, Su-]Jin
Department of Music
The Graduate School

Sungshin Woman's University

W. A. Mozart(175671791) contributed to the development of classicism
and completed the formal development of the concerto. Despite his short
life of 35 years, his accomplishment in the history of music is
outstanding through his creation of ever-lasting masterpieces and his

great influence on the following musicians.

The Flute was not widely used in solo or concerto in the 18th century
since it was not yet developed into present form of an instrument.
Produced in this situation, Mozart’s the flute concerto K. 314 was
adapted from a piece originally for oboe into one for the flute. Later it
became Mozart’'s representative the flute note. Today, musicians come to
love it because it enables them to fully perform the techniques and the

diversity of expression of the flute as a solo instrument.

This thesis is to certify the musical excellence of K. 314 by analyzing
the content of the piece. Also, it aims at the appreciation of both
Mozart's creative purpose and the content of the piece in order to

achieve a higher level of performance. For this purpose, this thesis
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examins the general characteristics of concerto in Mozart’'s time, and it
also, studies the effective techniques of the flute performance by

analyzing the content of each chapter of the piece.

In conclusion, this study illuminates the fact that it is very dangerous
to simply imitate the interpretation of a certain musician without clear
understanding of the theoretical background of the piece. In addition, it
makes sure that an admirable performance of the piece is possible only

through study of it.
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