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ABSTRACT

An Analytical Study on Mozart's Fantasie
in ¢ minor K.475

Yoo, Hye-Jung
Major in Instrumental Music
Music Graduate School

Sungshin Women's University

W. A. Mozart is one of the representative composer of
classicism and he left a lot of works in several genre
accommodating the then musical characteristics that Baroque
Style, Galant Style and Empfindsamer Stil coexist. Specially,
Fantasia that musical characteristic of Mozart was reflected
well is composed at Vienna time of the 1780s that most
masterpieces are composed. So, "Fantasia in ¢ minor K.475"
1s investigated in this thesis for more significant performance
of fantasia. On basis of this study, I wished to ready
theoretical basis of performance technique so that Mozart's
intention who express freedom without regard to formality is
reflected enough.

This thesis is consisted of three parts greatly and first of
all investigated Mozart's life and musical, period background

influencing in his works. Secondly, examining definition and
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change of fantasia from 16th century to 20th century, I had
found a common that fantasia followed imitation counterpoint
style unlike the present improvised image, but was very free
in tonality and didn't receive restriction. Thirdly, comparing
form, composition and musical characteristics of Mozart's 4
fantasias, 1 studied problems of performance technique by
part. As result of comparison, his 4 fantasias draw out
improvised elements by using chord of the diminished seventh
,continuous chromatic scale progress, and arpeggio figure, and
have a common that contrast of strength and weakness is
used by influence of Empfindsamer Stil.

Specially, Mozart fantasia K.475 that is composed in 1785
1s counted to the best masterpiece among piano works of
Vienna time with ¢ minor sonata. This work has characteristic
of sonata because is repeating subject again in the latter part.
That is to seek the unity throughout of work by using several
contrasted episode and reappearing adagio of exposition in
closing section. On the other hand, this work showed Mozart's
impromptu by using short passage that could not express in

sonata.
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