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ABSTRACT

Study on the Verismo Opera

Opera <Cavalleria rusticana>and <I Pagliacci>

Seo Jae Suk
Major in Vocal Music
Dept. of Music Graduate School

Sungshin Women's University

The Realism derived from the literature was a social movement to
represent distorted and shadowed miserable real life and was different
from the Romanticism the material of which expressed exaggerative and
ideal arts.

The Realism had an influence on the field of the fine arts in the middle
of 19th century, consequently the Realism and Impressionism came into the
world, and on the musical world, in the end of 19th century, which produced
a new music genre, Verismo Opera.

Verismo Opera had appeared specifically since Mascagni's <Cavalleria
rusticana> won a prize of 'Invitation Public Contribution of Act 1 Opera'
which served as an incentive to the young associates of that time such as
Giordano, Leoncavallo, Puccini, and so on.

Of these Verismo Opera, it was appreciated that Leoncavallo's <I

Pagliacci> completely approached disposition of Mascagni's works through the



material choice, musicial forms and theme in crime of love and lust.

Mascagni's <Cavalleria rusticana> and Leoncavallo's <I Pagliacci> standing
for Verismo Opera dealt with the co—theme of a murder case from envy and
revenge in which the realistic factors are easily found.

These performances employed the prose to be suitable for surroundings
of characters on the stage, the colloquial style of reciting note and
exclamation instead of the lyric of aesthetic literature or of the stage in
Romantic Opera. Furthermore, the orchestra used tremolo method the
magnificent sound in order to express the characters' mental state and
dramatic strain and gave variety to time patterns, rhythms, indicative words
and dynamics.

With these distinctions, Verismo Opera not only turned the course of
musical world and composers of that day by showing realistic scene freshly
which eluded the previous Romantic Style—technicism and artificiality, but
also was a bridge between Romantic Opera and Modern Opera as an

important role.
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