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ABSTRACT

A Study on the S. Prokofiev's Piano Sonata No.Z2, Op.14

Department of
Lim, Sung-sil
Music
(Major in Instrumental Music)
The Graduate school of
Sungshin Women's University

Due to the Russian Revolution and the World wars, the early
period of the twentieth century was a time of confusion in terms
of politics, economy and faced cultural crisis as well.

Sergey Prokofiev, one of the representative Russian composers
of the time, was a virtuoso pianist and composer, and left many
great works in various musical genres. His main concern was piano
music and he uses the piano as a main instrument to express his
musical thought. The contemporary social environment and
philosophical thoughts were permeated in his music thus reflecting
his internal consciousness.

By combining the late—-Romantic expressionism and modern
compositional techniques, Prokofiev successfully realizes his unique
musical language. He became a very influential figure for the next

generation of Russian music world. As his own musical features



and special characteristics are well expressed in his nine piano
sonatas, these are regarded as one of the representative piano
pieces of the twentieth century.

In this thesis, the musical world of Prokofiev and his life as
well as his piano music are investigated followed by a detailed
analysis of his piano sonata No. 2, Op. 14, in terms of form,
rhythm, harmony and melody. In this sonata, Prokofiev well
balanced the Classical formal aspects with an innovative modern
compositional technique that is one of the main characteristics of
his music. Through this background research and a detailed
analysis of the work preceding, a performer can have an in—-depth
understanding of Prokofiev's musical world. Furthermore, one can
provide a better performance practice and comprehension of this

piano sonata with an aid of the research in this thesis.
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