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ABSTRACT

Study on S. Prokofiev Flute Sonata No.2 Op.94

Lee You — Jung
Department of Accompaning
Graduate School of

Sungshin Women's University

Sergei prokofiev (1891-1953), who performed the most
upstanding activity in the 29th century i1s a representative
russian composer. He perfectly combined his great talent and
originality he got with his works in his whole life and
showed his active and fantastic performance of his work in
the field of opera, orchestral, chamber and choral music
during the politic and social confusion of the period.
Prokofiev questioned inconsistency between traditional
Russian music and Western formalism. Even though his works
got started from romanticism and nationalism, later gradually
changed into innovative modern form, he blended formality of
classical form, such as tonal music and sonata form, with
20th modern music technique adequately; therefore he
pursued traditional and unique neoclassicism.

So | have decided to study Flute Sonata Op.94 that has this
kind of formality of classical form among Prokofiev's

neoclassical works.



Prokofiev originally composed Flute Sonata Op.94 for flute
and piano in Ural, Perm.

In 1944, it was arranged in Violin Sonata, suggested by
violinist David Oistrach (1908-1974).

This work has of drollery, sarcastic, and humorous
character within long and lyrical melody, based on
adventurous harmony and vivid rhythm.

This study focuses on his life, works, characters and
historical background of Prokofiev music and on 'meo-classic'
expression shown in his music by the analysis of his Flute
Sonata Op.94.
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