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<2}® 10> Piano Sonata No. 2, Op. 14 (#A32& mm. 52-54)
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<2}1 12> Piano Sonata No. 4, Op. 29 (32% mm. 43-46)
5, tolig g &3

AellX ZHE R Zo] ZIFZE FAYS AJ/EATE dFd FAY
AEE ¥ =R g, A g 579 ooz A4l ApX A A
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II. Piano Sonata No. 2, Op. 14 4 ¢

1.8 4

zEavZst 1912d¢] $43% Piano Sonata A2¥E b AUEY| 9
Scherzo R 2719 7ol A7l &, ¥ Y 4=2DoR K
Ads A3 AvelelE 22 I = o] T3 FF e & F
Folth. &F2 AAZ F2E 494 FAHLE 14 2vE B4 718 245
w23 vk 1985 49732 svhel 4822 (Sonata -Allegro) &4, 29482
23 3% ¥4, 3934 =8 F F 2 AL FAsx Qith

1) A1e}3: Allegro, ma non troppo, d minor, 2/4¥2}

A1er3e A5AQ Sonata-Allegro formOZ AAR, TAR AdR, FE+
(Frh 9 47822 o] Aot qAu7|E2 AFste AAF=
A Atole]l =g 79} A2FAE dAstE A2V Jlon IAFY M=
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AT AT | doza) 9T 48-63 e
= A 25 A A A 64-71
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A 1-;-%1] 3}1? 205-222 d
A 203238 | a g f e’
QAT 227 %}Al 530954 | PB'-d
AEH R = =4 ) 255-262
T AZFA | Hozaz, au 263-275 d
NE 276-294 d
% 4 T (Coda) 295-313 d
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ABSTRACT

Prokofiev Piano Sonata No. 2, Op. 14

Kim, Min Jung

Department of Music

Graduate School of

Sung Shin Women's University

Sergey Prokofiev (1891-1953), who is recognized as the most
prominent melodist in the twentieth century, attempted to integrate
art and reality of his era and to balance the classical and the modern
music throughout his music. Being not only a composer but also a
conductor and a pianist, he composed a variety of piano pieces.
Especially, his nine piano sonatas are known as not only the essence
of his musical expression and characteristics, that is, classical,

innovative, toccata, lyric, and grotesque elements.

The main subject of this thesis is Piano Sonata No. 2, Op .14, an
early piece out of Prokofiev's nine sonatas in this thesis. Firstly, I
deal with the historical background of his life and his works and the

most significant features of his music based upon the overall review



of his nine piano sonatas. Next I focus on Piano Sonata No. 2, Op.
14 and analyze the form, melody, harmony, and rhythm of this piece.
Piano Sonata No. 2, Op. 14 consists of four movements, comprising
one movement of sonatine with additional one scherzo and two other
movements. The first and the fourth movement are traditional sonata
form, the second movement is a complex ternary form, and the third,
slow twofold binary form used in the second movement in traditional
sonata form. Overall tendency of the piece is as follows: it puts
emphasis on mild classical element and melody—oriented lyric element
while exposing internal maturity; It frequently uses harsh dissonance
and unpredictable transposition out of innovativeness and radicalism of
modern trend; for grotesqueness, it chooses frequent use of various
kinds of ostinato such as variation of by syncopation and tremolo; and

it highlighted percussional trait with dynamic rhythm.

As described above, Piano Sonata No. 2, Op. 14 is a masterpiece
that demonstrates Prokofiev's outstanding creativity and imagination.
It is considered to have contributed to create a style in piano music
of the twentieth century while preserving the eighteenth and

nineteenth century musical tradition.



	논문개요
	목차
	Ⅰ. 서론
	Ⅱ. 프로코피에프 음악에 대한 개관
	1. 시기별 작품 경향
	2. Piano Sonata의 일반적 특징

	Ⅲ. Piano Sonata No. 2, Op. 14 분석 연구
	1. 형식
	2. 선율
	3. 화성
	4. 리듬

	Ⅳ. 결론
	참고문헌
	ABSTRACT

