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Piangero la sorte mia (Kathleen Battle)
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ABSTRACT

A study on variation of part A’
in Handel(G.F.Handel)

Da capo Aria (A-B-A’) for Soprano

—Centered on <Piangero la sorte mia>,

from the opera Giulio Cesare; —

Park, Jae hyun
The Department of Music{vocal)
The Gratuate School of

Sungshin Women's University

From the end of the 17th century and throughout the 18th, most of the
opera aria during the Baroque era were composed in the aria da
capolA-B-A’") format. The singers added grace notes to the A’ part to
vary the songs. Due to these performance customs, the usage of grace
notes was placed as an important musical factor in the Baroque era. The
main reason that grace notes were significantly used was that music
wasn’'t just used to subjectively express the composer's personal
emotions, but it was in the desire to concretely express mankind's
feelings through the performer’s techniques.

Grace notes before the 17th century were written in a simple symbol



and were used freely, but after that more diverse and structured notes
took place and the performers of the era played according to the written
signs. In the 18the century, the employment of grace notes was at its
peak and this usage flourished particularly in vocal music, where the
performers used the notes as a means to show off their talents. The
opera songs of Hiandel, (Georg Friedrich Handel, 1685-1759), the classic
Baroque era composer, were especially famous among the singers and
were often sung.

Hindel established the opera system of aria da capo by modelling it
after the works of Alessandro Scarlatti (A, Scarlatti, 1660-1725). His
opera has the emblematic form of the Baroque opera and in comparison
with the previous style, it was unbeatably outstanding in tonality, tone
and in the effectiveness in articulating music and had a large impact on
the composers of the later classic era.

<Piangero la sorte mia>, a part of his opera 'Guilio Cesare; , is
composed in da capo form and by employing contrasting tempo in part
A and B as well as modulation to ¢ minor from E major, it shows a
characteristic that expresses emotions of sorrow and fury.

The article has examined how to elect and use the grace notes
Appoggiatura, Trill, Mordent, Turn, Slide, Compounded Ornaments, which
are often employed by singers in Handel's opera, according to the song’s
contents and character.

To illustrate, Handel's <Piangero la sorte mia> was chosen and the
albums of three sopranos, Shin youngok, Emma Bell and Kathleen Battle

were listened and a comparative analysis was made. The types of grace



notes used by each performer were presented on score, then compared
and studied with consideration to aid the comprehension of the singers

who wish to perform the aria da capo of Handel.
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