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1) SF 23t9 74
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ZalE e SF 93 E te vo Zod s dse sA, shuE ol

24) Susan Hayward, op. cit., p. 230.
25) ©|A7], op. cit., p.b2.
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27) Thomas G. Smith, Industrial Light & Magic (Ballantine book, 1986), p. 5.




AL ALE S Tg Bkoer, 1 F 1920t 7)ol & AP E5E
AEas H4 W7tA = Agarde] g H A bt 1960\ 3 1970\ Ake] ol
B Aol M = HEee] & A AV HHet=E Hxo 8= T 3t
olgi7lell, A 727t ALg T MER VeAE T A9 AvkE 2RT L0l A
d3d AFGEA Yee s 7137F AA" o= A9 giATh

o] 3t o] f-7} ILM (Industrial light & Magic)E #A| F7tA= 3Foj+ 19774
CER =T AlE S s A A e, ILME el A wol ¥
MZE Seadte] o] s Jf2Eed glolE A= vi#(Industrial Light
& Magic: ILM)o]#hiL BB E Itk o] F LM A9 ZE 333etg 3ol ihado]
Holvk B3k AR IF ofZHA] e WhE AT Y FAe SR AR
2ER 28 A ZetE dE B2 oy Fo] wikv

19731 “2~E}9] A<Star Wars>"¢ll 9HA] A 2Hgk o 8} “v] = 9] A <American
Graffiti>"7} S & ol et FUMEARTY = 2ep=o) Alga ALTo
=2 A E e g gldvh 24 F7h2(George Lucas)= @ 3FA|FAL Al 5}l
ek e g A8A4s W, 2047] Faxtol A AeR 29 7] AYY
HAL S B Fau 24 F712(George Lucas)i=  FAA 0.2 s A g
FWrEe vt i RE 27 2440 AlEel So7kA | AL

20417] F2AZE AAYY HARlES o ol & 2, Y HAle e

i

:i

28) &= wWio]| g (Ralph Mcquarrie); ILMel z-&® 3 FHYPoz HYAloM, ZHaAMZ,
NASA A, B2 A48 %HE TR $FA L 7| A8 E A Aoz ALRAL g1
Welolw, “AE$ =79 *"W AA N AN S o] @& Aldoltt dAAe= 3t
EA9 AaEE 28y, 7S d3E A AdY dAdE FFeked 258 93
AN 74 Hold AEFAR] slrtely, AEHREE AAASE A 4AA 9%
g xplel loj Al HAY Aot 1bid., pp. 1-40.

=
=



3) SF At A9 5557

Z7] BEggsts 2047178 o ARk e 2k l] vpA 225 o] s
(Goerges Melies)7} ] oAl A o2 G3tE A#H3lae, AAY = vF
o) dAE vhedAe FAH S 2] 19 x7] dsle] 1)
“r=9le]l aF ] <Indian Rubbern head, 1901>7, “& A 7 o & <Voyage to
the Moon, 1902>7, “=#] 2] A X <The Conquest of the Pole, 1912>"%5 2.2 & |
ILMel A Abg3tar ole 55a3%e] Ao e s =939 55839
A A Apolth 29 ik orb o U] =(Alva Edison:1847-1937)& E4az A%
RS AL st “dygo]ge X3 <The Execution of Mary, Queen of
Scots>"(1895)[ 2 H111& Al <}38} 3] t}.30)

EL 3 3= 7 2 & ¥ (Camera effects), & ¢ 4 &3} (Physical effects), 1 X &

g =4 (Digital technology), o % &3 Sound effects), 502 A|7+e] T84 3}
T 7 g Y AAE A SU-E vteojdle 484 TeEolth

7} 2} & 3 (Camera effects), =+ A ZFE. 3 (Visual effects)= 3FAFAH o=

29) 1bid., pp. 4-7.
30) Richard Rickitt, Special effects the history and technique (Billbnoard Books:
Watson-Guptill Publications, 2000), p. 12.



A2QAE 225t whEo] Y= 32 tEH (Dissolve), W E 21 & (Matte
Painting), =% =-%4(Stop motion), EF A== 7|H (Blue Screening), %+

O 2387 ¥ (Green Screen)E°] 3t
E2]4 &3 (Physical effects)= X 24, A3, &8 =, T7]5, A, 7Y

o] 2} (Miniature), 5 BHAsHA 249 F =24 FHOE WEoX = VA&

(Mechanical effects) &S ©3lH, &5 #4% o] WHFo| &3t}

Y A4 &7 (Digital effects)[ZLH12]= oA & P87, @749 =4, =4,
s ZAY G BaE FFA7V] S8 AFH A g e ol &8t Y=
Fafolt), mlEfo] g3t FEHWI = 3DPANFSE AFE 1UdS &4
of ®tEolAE HAYE YA R ot

o W vl E =Y 2 (Animatronics)[ZLH 1315 55 43 31094
= 7IARY, AE = ddn)ol sdshs A&, =,

NAZA, s 2des ol g8 G5l &&3h= 7eoltt

ol
N
N

of\



al
MPA 7] 8, e Fgel A4
B WEWE SFOR A7Ak Bol AAAL vEE o, b, vie 9

NA % 23etn Hols 7 WA AT welsls Bobrl ¥4t

BEAfel A o]l o] A5 Ald A o= X (Edwin S. Porter) 359

“& oo sl ] W2 <The Whole Dam family and the Dam Dog>"(1905)
[LHM]Z EAXES & 7IS5H T BolA srjglaE grsE 4 A

Aol &%

31) 28 el 7, op. cit, NO,10. p. 255.
32) B8k op. cit, p. 333.

33) ol el (ugly-upel @ PwE @ W HeIAY B FabA wolws s BAe BY
2,
e}

34) ©17A7]. op. cit., p. 279.



y] o] 2~ (Jack Pierce)E & 7} dv}.39)

O & AY(Lon Chaney)

& AY(Lon Chaney 1833-1930)+= M ¢ =& 7Hx w24 ®Ad& @A aL
[e3 ]
=]

deladds Axlel7] g8 Hd &y, HE (putty A A Q] AF)E AHE-3H
A=S A3 nE ALY, B 203} & 7 AR, Soz A2y
)

wal e
HYS FAHS) 2 A4 (Lon Chaney)= AN e &4 &4 7les €959

of Notre Dame>"(1923)[Z1H15]¢}, “2.# €} % <The Phantom of the
Opera>” (1925)[2™16]e & 4 Uk

@ A v o]~ (Jack Pierce 1889-1968)
E4 BAe] A A v o] ~(Jack Pierce 1889-1968)%= 3# 3k A¢] AH e

A Felsme) f9E FgAt

35) Richard Rickitt, op. cit., pp. 210-211.

36) E=Zd-2(collodion)< “O‘WHL 244 o¥E FHE w=Eod AMEHEE AlEHel Y B4
= AR Zegeke] AREEtd A Fol T

37) Timpone, Anthony. Men, Makeup & Monsters (St. Martin’s Griffin, 1996), p. 1.



Z 2~ AHTFox production)ol| A A &3k “H2Fali= <5 o] <Monkey Talks>"(1927)+=
F2 94 %¥ (Chamois leather)E HZA(AZZEZA spirit Gum)E A& 31

Wl zol B 273 = stol

FHHAES FEFSEG S wol, B AYE S 2dte g EAEFIAH
ARG AM = A gojas AXolgy FETH

29 R FAEORE “5HU < The wolf man>"(1MUD[ZL7@17], “=2}&
@} <Dracula>"(1931), “Z =7 4 el ¢l <Frankenstein>"(193D)[ 218 4]5S& &
ATt.38)

@ 9 27 A (Dick Smith:1922- )
5o ARl 9 BAL U 1w Adr)sk e 2oleka FgsaA

9 A XFe ARE zegro A= 2w 2 B ¥ 4 (Robert Bresson

12

1907-1999) 7+ =39 0] Q) T},

whe ol 1984 63410l 3} ofwhu]-$-2(Amadeus)Z oF7LEIT] A AF2 ol Al A 2
w JER Hae Holayd Ae FA0F e, ddojo] 1985 “ofwhu]-g-
<Amadeus>"[ 1 18]l Al 7438k o} H e} 3HE Murray Abraham)9] 4Do] F &
wol © A74(Oscar)ol A F4& B F, d&sts U749 thrf gans

(Dick Smith)7} lt}.

HAZEYH @A, vHPE s 20842 71 kgl oJsle] E4
29 2o shbe FRAEY 7 2AE OS] Btz of FEe) Hu
A9 %o v,

38) Richard. Rickitt, op. cit., p. 212.
39) 471, op. cit.,, p. 303.

40) Timpone. Anthony, op. cit,, p. 13.
41) Richard Rickitt, op. cit,, p. 221



WEAQ FEO R “Fe Ael<Little big Man>"(1970)[ 2 219], “t]5<The
Godfather>"(1972), “9 A A A~ E <The Exorcist>"(1973)[2&8], “o}v}d]-¢-~
<Amadeus>"(1934), 5ol At @A FEA|FeNA 71 Bo] AME-ehe & dfEls

(Foam latex)Z o] £33l A P E A%X3E HAEAE N2 7|€S /s

oflt

o] Aol WhE Al &7|7F Hol Aedt = AMEHE ARSHA H AT “Bpb-=L
YAEH FIWHE <Greystoke: The Legend of Tarzan, Lord of the Apes>"(1984),
“& ) ¢} 3l <=<Harry and Hendersons>"(1987)[2&20], “H¥] Z 234 <The
Nutty Professor>"(1996)[Z1 ¥ 21], “S-A &% <Planet of the Apes>"(2001), 52

Fd9 AHEHE A A 9 F07X Al el

42) Ibid., p. 218.

43) Timpone. Anthony, op. cit., pp. 19-22.
44) vste] olFbd|u] AlAF2] E"B_ﬂr” I X <How the Grinch stole Christmas, 2000>
20013 =7, 9 91 E<Men in Black, 1997>1998'd <=4F WE] X2 A <The Nutty
Professor, 1996>1997L4 T == <FEd Wood, 1994>19953 =4, & ¢t A&
<Harry and Hendersons, 1987>1988 47, d=tolglu|v| Al B4 UE] Z2H A
<The Nutty Professor,1996>1996 <=, http://movie.naver.com

45) Timpone. Anthony, op. cit,, p. 23.

6) 714 7+ 7= g 7HQE1 iapl et F2ld
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= 3 Al g EHQ o3}
“wEvro] 3 <Hunchback of Notre Dame>"(1923).
= FY “9 #e}9 #8<The Phantom of the Opera>"(1925).

(Lon Chaney 1883-1930)

“olw] o] }F<The Unholy Tree>"(1930).
“319] A= <The Man of a Thousand Faces>"(1957).

1 o] 2
(Jack Pierce 1889-1968)

“= g} e <Dracula>"(1931).

“ 3z 2ol 4 e} Q] <Frankenstein>"(1931).
“nl o] 2} <The Mummy>"(1933).

“S 191 7k< The wolf man>"(1941).

SIS B

(Dick Smith 1922- )

“zZ& A9l <Little big Man>"(1970).
“O] 5 <The Godfather>"(1972).

“od Al 22 E<The Exorcist>"(1973).
“olnl ] 9- 2~ <Amadeus>"(1984).

g o] A
(Rick Baker:1950- )

“Ef R -A ] ~E T @ E<Greystoke: The Legend of
Tarzan, Lord of the Apes>"(1984).

“gf ]9} #l<=<Harry and Hendersons>"(1987).
“I4E] Z 2 A <The Nutty Professor>"(1996).

“Z A EZ <Planet of the Apes>"(2001).
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Aslx7|e E4 B Aue 9AAQ0 Ay 2 HE (putty 4 ZHA), 202,
, Za7)74 4, ke (Chamois leather), 2232 2] EZ (Spirit gum 4 & A5 o2
1930 SHk7EA] ARR = A, dF-9] AEE AE A E AFESka gl

19300 $-wkoll WA Sk A|F Foam latex 7] 42 54 &40 & A& o) &

N
il
(o
hu

939y A ZrE “e =2 upHAL<The Wizard of Oz>"[Z1%22]9
Heo =2 AvE.
B4 By viazAge AgHE ARE 44

2

bol =

Ol
Bk

2 wed vsa

<EA> B4 B3 vtaadgel AeHE AL

AR ex 5o ABAE oF
1. Latex base

Hot Foam| 2. Foaming agent

3. Curing agent

4. Gelling agent

s, ol zu R, RYAR, A, So Abg

ghEl 2~ A% | Foam Latex4?)

Latex

PA-ARR-RS L Cold op2 A, v A A,
Foam AARZGAGA Wl31-E A= AE

Feitc 98
Liad | yoyg o g, mpazags, 44, w3, 5

o latex
Liquid Latex

L1qu1d o PR B ==t
plastic AE AL, A, s S

47) Donna Drexler, "Foam latex survival manual,” Burman industries, Inc 1995
pp.10-30



A~ 3L E
e w4, b, g e ol AHE
Spirit gum.

EERREER

. . o] % w33 e o mARA.
Medical adhesive. Aol el A4 A=A A

PEEREES

. . A HAEE UE E AEF] ARE .
Prosthetics adhesive. e = A AT

Ak Bhg-dol A el
Foundation. T A9 A, s Tl ARE.

. S| Berol AE
slQug A | premiere products. | aa o we g g A,

RMGP. .
FX palette, Skin illustrator,

Reel color palette, Mask Cover palette

ot2d B3
Acrylic paint.

1gl =
%-?]i el JEA = L A =lo] FZARE
Silicone.
A o] E A zol A FET Ui oz X T ol A
Alginate. ojwk Ho = ) Ahg-
Sy
e 4% 2ot B AL g
Plaster.
71 E}A) E48)
451 )

Plaster bandage.

O 2] 25
T 70 & =T 7} 2 & -31_7 01 A %
O1l based clay. A% FHEAl AL

e 2% Ge) A A
Sculpting tools.

48) Thurston. James, Molding & Casting (Betterway book, 1989), pp. 30-160.



we g s o] Yeby] W] ¥

e

o}

o}
o

—_—

o
i

b

—
o

i

r
ra
fose

of A %=

< AxFFer 557

T 9

=3 2EE

o}

2=
=

o}

al

—
o

™

A

5

¥ ) (Buddy)(1997)[ 1 € 2313 &

21

AE A} A A o

o Qg o= e Hu

olo] A}-g¥ThsD

FE- 7 (Straight makeup, Street makeup)[ 2% 24]
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49) B8 ej) 7], op. cit., Vol.10. p. 255.

50) Thomas G. Smith, op. cit., p. 66.
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(screen process)e] W o]}, Ibid., pp, 68-69.
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[eJiKe] A=
A3 Pes ¢ & Uk

S ol EABA ot AES WEi P Aol Adel e o3

1950 gl 9] A4S 37 <F}g-obut Science-demon>=, B A& 2 X 2
Farg2A #9258 E et <Z A 2E Flash Gordon>oll X|+& HWal= 27
219 AR e b 57 skthsT) 1968\ 'l e FHE e “Au o] 2T Ao] 2001<
A Space Odyssey 2001>"= 33 " A2 A 2] Alo|wl AYHE A EHH

o] 22 1970\ o, 1980t Zyke] whEolx W& SF dgoAxE & F St}

1) SF 93} 9 A< 7/18H

AR AEE 7 A AL 1940 h SHEEE 1950t 2 A vere v R
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3. AA74 A4
1) “@59 A4 (Star Wars)” A1} 2 84

ZA FAXTE A= 1977 T A3ty dagter HEe AA
<Star Wars>"& GG 27159 oS AAd ks n=xdE9] Foldh=
DIAPY Hare] SR EE Al F3Th AR EE e 2 oI AEL Ko
A %= 918 (Star Wars Episode I The Phantom Menace. 1999).”, “2~E}F 9] =
o Ax=2: FE9 44 (Star Wars Episode II: Attack of the Clones. 2002).”,
“2ERY Z o 1] A =3 1 (Star Wars Episode II: Revenge of the Sith).”, “2~ER =
o] A=A |22 3]t (Star Wars Episode IV: A New Hope. 1977).”, “~¥}$ =
o u| Ah Ao 9<5(Star Wars Episode V: The Empire Strikes Back. 19%0).”,
“2ERY 2 o9 A6 Altto]l o] A EHStar Wars Episode VI: Return of the Jedi.
1983).” & 6H o % o] FofZlt,




A FPoz Az 2Folnz Ao, F 44, FU], olFFH, 5 AMYH
Ankell AA 3 5-(FEHE) ] o}

O EA4MEYH e mA G AR

g g7 Euc} xol vt gloy X FILA(George Lucas)e] 4-¢ Z2HE o] a7}

S E 7] doll Axlo] o'l £A3 AL dEes d¥TE As A Ak

a#d 29 FAS # g H E(Philip Tippett) 22 A Z+& 3} o} E] A E (visual

e %

i, Foof meba 1 ol S AU &
asivh dAd 23 L A FA ZA FIF2A(George Lucas)ol A4 ZHA
FAHY, A7 A ol wEoFTh vl 1 AEo] vl 53 ¢ o

3 AHol A Ar)sfol b, 22 AAF v Az whEo] k[ 23]

23 Ao Abskel YEHED, g3t FAEE EFHFR2D2)[1HIISH
& =uofd 9ol &Y

T}z wl) o] 6] (Darth Vaden[2810]9] #1215 ). 7tk
2 R2D2E #A £l Ao EE3 Y E il doldar, tAeldt
ol tha wolof 9o ¥ ypHe a2 T e sheAds F oolg g
tatel gt WA E]E ofwt th wjoo] AYEEA S wo|t 7t 74 Afol

NN BET W W% A 5 e Tl BLIANE B4OE J1EL WEAT

67) Thomas G. Smith, Industrial Light & Magic (Ballantine book, 1986), pp. 16-28.



a. °| ¥ Z(Ewok)=[ 1§ 32]68)

MegH o] EAE B YASCICE FAAo=zE A F-9 22 59
Al AIRICE Aol AE(Endon)lol & AFE3H o922
shal A ALE & FAd st AlA A o 2= )7 19yl &, & F47), 59 FUE
ZHA AL gy A EE S SgolHE 8 & ¢, F=9 JHE 25l "o
W3l 559%4S 9 vk

ol AFe] WEH= TANERE olYaFe FA AZ A (Chief

(Paploo)[ 7L §33]2] 27] A A o]™, 0997 ¥ & 7] F-7]+=

b mAEE Aesl AYE AgeA

b. 8.t 1 35]69

N Fste], o2 2 FE e 9
mvlk @A) o |[1y35-114¢te 2 AR o)X
01 9] F-(Foam latex) & A 7+ &3-& 243 2ol 4ol YA v
(Miinch Yoda)[ =2 ®35-3]7} ¥ 2At}.

AL 2ol E 22l (Stuart Freeborn)oll o] sfj A Fpubatel §HA] Al 4+ of

2
nt

68) http://www.starwars.com/databank/character
69) http://www.starwars.com/databank/character



c. %71 (Wookiee)| =L # 36]

%71 (Wookiee) % 2] F 1l 7HChewbacca)= vFA1©] F# 2 (Marcia Lucas)2]
of ¢k 1t ef Y (Indiana)oll A wh2 g H ofrt. Z7] o wrEo| 3 Fubvhe A%
b Z2=A FA 2L gl B4 @of vhA] HAkISHA AT

2 A919) o]Fe bRl A AYHE B 4 glo] W) dwa & iz,

bt

i
o
>
P
3
2
I
[l
i)

H (Stuart Freeborm)2 A~ A A W)= W&

Hue, Ae1e AR e ehrtor AAV B 9y AE ML, W

_C,D_
b dstE e 2d Z7)9 MgrE gal thdr

o

(Chewbacca)©] t}.
d. Althe] 7]A}
A tH(Jedi)o] H2l3] 12 2] A A=A FEL dYoz Z7] ooy
AAA G GAE NEHER Fo]Z vpaza FAYS AX HEER B35
S AAA] 7]+ Daultay Dofine[ 283719 27] 2A X ¢}, HE2H o= v

Ao ZATst ol %3 F(Foam latex)vt A~ 2 A 2% v},

AZO) BAL BIU|E, FEAORE FANE APAIE 7] 2060 E Y AP
(EEER XLty



Lama Sul=1§139]9] 7| = El= 7} fAstal 717} 22906 ] & HA A1)
T SRR qUERY A~ g9 o &85 s)g ol

Taun Wel T340 HA381 A AFEE A<d gx4d 242 9719 MHH=
g PR HEFARle] welkd Aot

e. YtE H(Darth Maul)
ool Al o2 iz FAH| S AAlo]H o F2-& A 7| & o] T2 A t}o]

U E He o]zt ol U (Iridonia) o} & AFE31H Zabrak=s 0.2 7] 71757 ¥ 9

¥z

3 W2l glel Asteta st BAEE, 40 ge AEelre] B
A&Aom §AA717) GAA Ak BAg A 1 ReAS Extalo]
A8 91 ER D

f. AFAF¥E A (Jar jar binks)[ 23 43]

22 o) RAOlA o} A Fom Ry Fuuo] WS

e
_0|L
rir
fo
N
s

70) http://www.starwars.com/databank/character/bossnass/?id=bts
71) http://www.starwars.com/episode—i/bts/design/f20000228/indexp2.html



E7HE ARl Y= AMYE R Fuagar o] S5
Q)71 &~ gt} 7] 1967 ¥, o] 204 By E B4 vy = X FA A (George
Lucas)7} A4 sk AEH =, 1d whel 23 @& 2AX HA Sl A A A8 A
A kA3 Mg E ot
[2§43-1]5= &27] oW A& X4 2FY3E AolH, o nA[1§l43-2]= B =
g AbEshe] S E AlE Yoty Ak ] A HAE HARIEA o ® vy
g dtojokrt kA d Al HAI[1943-3]s B ¢ ATk

2) “2~etE ¥ (Star Trek)”Alvtg o824

N
b
iu)
m
)
v,
rlo
;%
<
o
Lo,
N
>,

2% 982 Aded 43P, 2 e
HEAQ SF AEl= d3e F stU=E, TV A2 2347 & v o=z n)x| g
5

grA g2t} AAASe] Tl P E Breta, FEa A Zw



dFo WIAFF R Ao o] 2.
%

S48 4Rdss 2E o=

L

& NFo 7 AR E o= 7}5

e
Jlm
O_I_/
2

)
v
o
é
-Yi

>~
Y
M
i

oflt
fuj
~
E{o{n
_H
ol
X
=)

e
1
=2
>
lo
E
oty
(ld
2
4
X2,
ks
>
<

A 10 2 HA (Star Trek 1@ The Motion Picture, 1976), Starring: €21, AFEY,
=, 2], Director: 2HE 2}o]Z. Running Time: 136 Min.

~egEE 20 7+e] 945 (Star Trek 2 @ The Wrath of Khan, 1982), Starring: #lW=. Y=o,
4. AFEY, Director: Y &8, vlolo], Running Time: 116 Min.

Z~ELE R 3 A8 Zobr] (Star Trek 3: The Search for Spock, 1984), Starring: €29, AFE
Y, dv=. Yo], Director: #=. 12|, Running Time: 105 Min

~EEY 4 0 A ThzEe] &3] (Star Trek 4 : The Voyage Home Special Edition, 1986),
Starring: €8¢ AFEY, g =. Y&Eo], Director: W=, Y&Eo|, Running Time: 119 Min

~BtE® 5 HZF o AA (Star Trek 5: The Final Frontier, 1989), Starring: €2 ¢l. AFEY,
dU=. YREo] Director: €8], AFEY, Running Time: 106 Min.

2~gtEd 6 1 v]Ae MA (Star Trek VI : The Undiscovered Country, 1991), Starring: €
. AHEY, =, YZo|, Director: Y&&<. #l¢]¢], Running Time: 113 Min.

~BtEH 70 Ul EY (Star Trek VI : Generations, 1994), Starring: HEY, AFAE, =
Uk Zyol=, $3, FX=u I, Director: Ho[¥] =, 7}, Running Time: 117 Min.

~EEY 8 HAE #8 (Star Trek 8 First Contact, 1996), Starring: HEY, ~AFAE, Zu
o Z=# o] =, Director: =4W%. Z# o=, Running Time: 110 Min.

Z~BER 9: H5o ¥tA (Star Trek 9: Insurrection, 1998), Starring: HE®. ~FoE, F. o
Ty e]l=, Director: . Z#o]=Z Running Time: 103 Min.

Z~BE R 10 -9 A £ (Star Trek 100 Nemesis, 2002), Starring: E®. AFoE, Fugh =
o], Director: 2=/ °]E. Ho]=, Running Time: 116 Min.



2P Fr vds

AAE vtxzmzz AFs AL ANy =248 F535 24H
(Prosthetics), &A1 (Tatoos), ZoF~H (Plaster), -8 71 (IHair pieces), 5 &
AR-&- S Th7)

Luc)

a. Jean-Luc Picord

[Z2g44]e) A Hof A= Zd
= 7|AEE oA E wEY] Y, A= dals} e Fee F58 9
B23te] dul FH-e 223k A8 o}

(Foam latex)= A| &3lo] A 2A =

b. Seven of nine [ZZ#45]
A= efe] Wygo] gl
2}l 2~ (Foam latex) S AF8-3Fo] A4+

3|

W, G482
w4 HAE Aol

3 v g4 97

c. Romulan [Z28146]
SN AXGE =
Sl m =gk

=38HAl el vE Aol Al AlEE Y stuE Adskd 3
gola}, ojnte] Fojekel, ] 1% F(Foam latex) & &5 A&
TR, 4

A5 A AA AYHE el Tl

For w2 ojw A

o[ n A & el Aol

d. Data [Z2¥47]

73) Michael Westmore. et al., Star Trek: Aliens & artifacts (Paramount Pictures. 2000).



e. Bolians [Z1848]
(Foam latex)® A &t

gow, AAAoz He A

Bolians& <2
3lo] Aol 7 %oz

al
W 3E LA ARt AYUE 2k

i
o
flo
1e
£
ol
o2
=
ol
>,
rx
o
rO
BN
&
Iz

f. Alixia, Neelix [Z2H49]
A3 B (Foam latex)& AF&3lo] ¢HA F-9BUE 74 A9 Bzl ¥, ofwl,
LSl EHFHE A Ak

W3 Y g 9FE 55 BYsel A4S HEAN

Azl A9 EFe BHEAT

g. Cardassian [Z2¥50]
Cardassian®: 7Y HE T3 4o A3 dwe ZE F99 o749

=45 A9 Jdx9 P (Foam latex)®2 vh=25 Al Zba] 743t

1y

h. Klingon [Z1&51]

MEH = 89 53 HoA thgetA &3t tAds Aoz A
Hko] Q1zkolal Awko] Klingondls -9 42 & ¢ F=d e &
& shal Tk

i. Dominion-Eris, Weyoun [ & 52]
A= HHHAE A ddste] B8 HJAE F HHAE vE
ATt olutel dojedd =S wrIEY JEHE Ay o E

dgste AYY oA E HolFal

2
ML
ol

o
L

v
iy
2



j. Antedeans [Z1®53]

Ef¢ BAdE % 5539 E Z22 3, ofFd AN A$=
ez dzF AAE wrzz ALste & e o)

Anticans< AFAAE vb2=a2 A gal 7he] e

iR
a7 whEal 25 Ao 449 Ay 53& ARl 27 o5 Al

KR
g wpAzE A% (Rubber casts)® wFSol A EA7F WA, L7 7}
H 3 &2 ¢ d & (Polyurethane) . 2 A 2] (Selay)ell €] 3] vhA] Al 2k vt

k. Ishka, Zek [Z1€54]
ko2 A" YA AHEE d2 AYHY 5 AYHE FF

o tergon Aol gol A% el & TE & 5 9 sk

4) $4 1F Wl U8



3) vf2= A ZHA

@ X & <= (Prosthetics)

a. @}olZ | A~ E(Life casts)A
g}o] 32 wp~E(Life mask) H5=, #o)Z F~E(Life casts)= AoldE AL

ey, dukH o w == H= wvrAF(Dead mas

2ke] g ] o] 2i= wolr}

Y AzrE AT =8 GAE ARG EAHE

&
o] = O =
le] O 7 EO w =7 , 29 5 E ok

Alginate)’VE o] &3lo] w99 o

b. ZZHSculpting) 33

75) Richard Rickitt, op. cit., pp. 215-218.
Richard, Corson and James, Glavan. op. cit., pp. 165-210.
76) B2 T F o= gFo]=E npA=(Life mask = life casts)E HE vk~ =(Dead mask)z &

PR Lo NI
77) A S z2FoA FE2F W AHalginic acid)e 2 QA Falg &84 AddAolw, BLR
FHHIL FE EFsle] ARE-3



A9 el 4 E 9ol £k A% Agste] FEGHL®E TAT
e e 2% @Y ag

o] v F 23}, ZZHSculpting), =+ 298 (Modeling)o| &}t x= 3k}

0
EH
¢

Eo] 7= Ao w FdsuA

-,
Jn
v
(ld
[-*EI
ol

c. 9 (Molding) ¥4

FES S7he WmE 7Y Yo, FT P KRN B B BB
of AEHE olgtol, Ao &4 Fre) FAE FUA A7) As FY

d. & 94 (Foam Mixing)¥}#

F ¥ 2(Foam latex)o] ¥ Al= A&HE 2430, AFe E3heA
oF vl &, AlZtol| wet 3 ehEl o] AL AEj7l AA o v

dAF o2 gFA= e 2(Liquid latex), £ ol o] A4 E(Foaming agent), Z
& ool A E(Curing agent), A¥ o|o]AE(Gelling agent)E E3le] AH 4

A AFE HAE7IR s W

s

e. A2 (Painting) ¥} %
ddE F FEx Qo) A= dARZ HE ofa¥ E 7 Acrylic color),
A A X (RMG), ol Zd AT E(FX palette), @A e]Zd E(Reel color palette)
Ab-gsto] | A g,

(ld

f. v o] 2 (Make-up) A

Wg-o) Aol ARl HAAE AGetel AN AU F A2 Hol

78) FrEAF AR A4A; vls, AlazAb Aol 2 v



|

T s Bgelth ARAE wE Axeled, fus Fo, 5% Age

& g ag 2Y A5, Fo s8] HolA @A v E dhal, o2
A~

Y E(FX palette), @ A& Zd E(Reel color palette)S AF-&3Fe] w o]

b
i
i
of
o,
m
T
K
T
o)
iy
2
o
o
-
R
(ld
>,
op
_0|L
£
e
)
)
b
(ld
o
o

txpeleh & whx= JfEH = ofolr|ele] BEjr} H& o]n A9 k8 F4]
upE olojtjo] A A W o]k JAE(Life casts) WA S 2 X ZZHSculpting),
=9 (Molding), & ® 4 (Foam Mixing), |4 (Painting), ¥l ©] =%} (Make-up), X-%
7I(Cleaning) %74 -& 55 vhx|aL 2Ae A 5rbs &oFskh

T8 E (Pareto, Vilfredo) =) o}o]t]ol& F&3h=t] 9lo] Abg F 714 f3 2
2 s & Jdrhal b A8 F 5o (Speculateur, F-31917) = Abe] )9}
gl o] 2 (Rentier, oFFQE8HA] @il A= Abgh)etal Fohsn) = AR A (REREY)©]
2 o] A F a5 o] (Speculateur)= MZ2E Aol el & AZ3vl=s Aot}

Fotoltjol & Wiz W, 9 AAF James W. YoungS o}olt]ol & = 7|

79) T E (Pareto, Vilfredo, 1848.8.2071923.7.15) ol=&&lo}e] AR} A} 84},

80) MHE7IE TAHAD 245, & oA ZaFol2 AdFalF o (Speculateur, AR 3FAL}
FAaske Abd, 5 FolA7t abe Abe Y )¢k duol Z(Rentier, EEASALY A5 E A
AR ol EalA ekal A ARH), James W. Young, Tofeltlols ul: i, A9l
A 9, (AFrelAlel A5 2, 2005), pp. 20-21.



Ao A, dugol At BAH A2 FHolth B, £UF RE ARE
oslah Ao Wo2i ol BebAT AztolelE M) a Aot A,
FAE 45k % o4 S FAla T wgelth U, olelto] 2AA
$4 oz A8 4FEA F3 Wo] ofeltiolst W o2 Ak rhTo ofolt]o]

g Ad, gelshs wAol

io
xR
AW
&
e
_0|L
&
3o
T

AL BAe Avkee BN Ei by AES Fynste Ao 1A
27 0 B4, 47, B2, 04, 448 27, 49, 59 B AL 4TI

olv] A 8 3hojof .

A5 zAbe] 97 o] ofoltjeli A dde] AU Q= WEE ApHow
AAFAL, AL oln] A& ojH ALEe] el Ado] oh]et W
e A Autel ool g e AYER 4Fxwd.

B A= AR dEel s 1 A Aury debd = sl

%
fz
e
o

ojwj x| ek ofolrjof AR, 4 A}, MYH Y AN Eaxtse] Al

o ATt TRl AL g 2ol ol@ Ao] TEati st

a. =xol MY [1957]

A 75 EANYolE, M3 3B, f-%, Foam latex, Prosthetic adhesive,

Spirit gum, Spirit gum remover, liquid latex, Z7}yt,
Acrylic artists ink(FW) — #223, #578, #675, #701, #702,
Calligraphy ink(Winsor & Newton) —White, Yellow Ochre,

81) James W. Young, op. cit.,



R

Mask Cover palette(Mehron), Prosthetic adhesive,
D 2B R AU Sl s sk Alvke] AEHE YAl shalat &8
th AEE e AL go] AR S v=d fAAS A A5

0, 429 DR ol ARFY B F el B 2RE
A3 o4l o vhe] P olm, el mwe] A& A sHe LunE 04

b. Avy gy [Z1959]

A 7B

Al akel =

Aol E, a1, AarE-tf, F%, Foam latex, Prosthetic adhesive,
Spirit gum, Spirit gum remover, liquid latex,

Acrylic artists ink(FW) — #011, #335, #567,

Holbein liquid acrylic color — #1, #3, #13, #21, #23, #31, #33, #67,

71EE ] #34AE AL vl F3¢

F Bg AAT Holdk £ 2o AT Hel AfEE $4UL




& ol x3]F(foam latex)Z o]vFE-E AobZ7A|, e ol dFetEHH

2o AANAAZ 2709) 2o Belshel AssAr,

c. 8<0o] MYy [1961]
A 5B EAYolE, Ha AuBE X, Foam latex, Prosthetic adhesive,
Spirit gum, Spirit gum remover, liquid latex,
Acrylic artists ink(FW) - #011, #335, #567, #578, #675,
Calligraphy ink(Winsor & Newton) - Leaf green,
Mask Cover palette(Mehron)

ARl ¢ g 50] AYEHE ~EFY =0 av) AYEE BAsEA 7S wekt)
e 2 TA ZIAMES) ALl gkt A|F, o), 8719 FEd

A P, AFE oz A4 F
=]

d. 4 AYH [ZL963]

A 5B EAYolE, Ha AuBE X, Foam latex, Prosthetic adhesive,
Spirit gum, Spirit gum remover, liquid latex,
Acrylic artists ink(FW) - #134, #223, #437,

Calligraphy ink(Winsor & Newton) - Matt black, Violet, Dark blue

83) U&Fek2]. £t 2, op. cit, p. 80.



Mask Cover palette(Mehron)

AR Gaol 713 wol Aol $F AYHR FA9E & 5 vk,

whekar, F1k7H(Chewbacca)| 13619 o= nde), x|, d=

of, T Am[1HE2]E Tl vEE EAS AY AFE wuth

e. &71el AHEY [1965]
A 5B EAYolE, Ha AuBE X, Foam latex, Prosthetic adhesive,
Spirit gum, Spirit gum remover, liquid latex,
Acrylic artists ink(FW) - #335, #567, #578, #675,
Holbein liquid acrylic color — #3, #13, #21, #23, #33, #60,
Mask Cover palette(Mehron)

Folsh sstel & FAZ WPl $EeH T, HEFIIFAIIAE =
Fyo) Aol 1o G2, o Pohte k3, ¥HS Ay b 2
5, FEROA meo] o2t FHe] W weke] P4 W, B ofe

D AdXol B, Mo AaE ), &, Foam latex, Prosthetic adhesive,
Spirit gum, Spirit gum remover, liquid latex,

Acrylic artists ink(FW) — #223, #578, #675, #701, #702,



A

A

Z}
A}

g.

9%

¥}

=

Calligraphy ink(Winsor & Newton) — Yellow Ochre,

Mask Cover palette(Mehron)
Sajr] A%ole vpu o] ofHu|[1g66]E WA A skl

<ol AHYg¥ [1H69]

@AYol B, a1 B, f-%, Foam latex, Prosthetic adhesive,

L=

Spirit gum, Spirit gum remover, liquid latex,

Acrylic artists ink(FW) - #011, #223, #567, #578, #675,

Calligraphy ink(Winsor & Newton) - Yellow Ochre, Matt Black
Mask Cover palette(Mehron), Gel

P RER 0] vhekR o)A Fell 2A717] S8 e A-EE YAl

al, dEeAde wA = AT
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>
-
ofo
o
s



h.

a-

DA ol E

oz = MYY ojnAE Fxh

gol AMHY [2H71]

E A

b

a8, f%, Foam latex, Prosthetic adhesive,

Spirit gum, Spirit gum remover, liquid latex,

O AW Wl vEA FE Bdd AF, Yo, thake s

u
o
>_",
)

Z[ZL-T70]19F 23417 T AlS Bkt

obolrio} Wge et ol LA IHT], 2AA, 27 AHL B

Ay G FASsAT SA 4oz W Aasws £0]7] 99

AAA &2 HE FHrF e s YRS AL, 9 F(foam



<E 5> A= ARFHH.

o >
Foam Mixing : % 292 (Foam latex) Wi% #4.

L /

< D
Painting @ &4%d F 2e 29 A8 2AdaA.

L /

4 N
Makeup : HAAE AbEste] & fE2E ol

o]l agsh= 74,
L %

e 7= A,
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ABSTRACT

Study of the special-effects in Sci—F1 movies.
(around characters in Star Wars and Star Trek)

Lim, Hee-Kyung

Make—up - Stylist Major
Graduate School of Plastic Arts
Sungshin Women's University

“One day everything that we learn, see, and hear will come out from
some thing that looks just like a straw.” We can easily come into contact
with the characters from a movie in our lives, just like George Lucas said
to Steven Spielberg while they were filming Indiana Jones.

Conclusion of Special-effects in Sci-Fi movies depend on the scenario.
Fictitious characters come from our environment. Designing a character
requires a lot of time. The early stages of the job works through the
scenario and the character becomes a living breathing image from
special-effects not only from the make-up artists but also from the
director.

Make-up in a movie is divided into general make-up, character make—up
and digital make-up. The effect of make-up is very influential, whether it
takes a little part of the movie or a lange part of the movie.

Making a character—-mask is done through collecting and analyzing data
and sketching the idea through the scenario. The chosen character is

turned out separately into Life casts and Life mask. The work starts with



the oil-clay, and it goes through the process of molding, foam mixing and
painting. Secondly, attach the mask to the actor’'s face, adding more
make-up so it looks more real istic. And then filming continues. Last,
finish the job by washing off the make-up from the actor’'s face.

There are a lot of movies using special make-up but you can find it
mainly in science fiction films and action films. In the case of Korean
films, the only movie that used a character mask with special effects is
[Young—-Ga-Ril, other films are too insufficient in special effects.

From this it is obvious that high quality character design involves more

than just the actor, it requires character design specialists.
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