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1. T2 avoxe Ao

R Z= 1891 49 239 HAlof GEIE $-=eto] H(Ukraine) ]
+ZZ7HSontsovka) A ol A w7 Atol ] thAFHE of A & A of B
% Z g2 3]0 Z(Sergey Alekseyevich Prokofiev)e} o] & A F-E S<to A
Tg HYA AsusE BE ofmy wigof(Mariya Zitkova)Akolel Ejol
BE A stk Al B Ay Foll TR v Znto]
detA AEste] fAFTA AstA Attt ZRIAFEZ= ol AT
S oy E Fal 7] densgs WA Ao oHYyE S dH o
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e

Chopin, 1810-1849), %1 2€E}¢l(Anton Rubinstein, 1829-1894)3)¢] =}3#E&
e zzave i ojn A W <EFe] A Mndian Galob, >0

= 3t 358 ZAFetr] AlFsATh 19 gl ExxIE A T4
2z 3

1900 1¥ 94w <o #H 2} F%(Charles Francois Gounod, 1818-1893)2]
<3}9-2~E TFaust; >, H 24 (Aleksandr Porfir'evich Borodin, 1833-1887)

) el alolel AAH TollxEola} A7 18624 eAlololq Az 2AHel gofa
57)99) =R Ea e A7, HAlokgelel obbnlZe SYE Lo o] Wb
Row, Helyt ok AFARA Beaigio), AL Segutel g ofl AFH 4
e A IREGERY B4d vdS | SGik
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Macmillan Publishers Limited, 2001) p.405.
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<9 >(Elan) <A wW>(Despair) <¢tw}#  <oFAl>(Suggestion diabolique)S
st stz AW P35S TAStE opvlEE ATtE 39
Wokow, o= dol2ERAMY 4 HY AF F 53] <ofupA hA>
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ge 189 Botolu A%HT. Zeavo i 19183%E 4d Fot w5

o 2 19189
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"The Love for Three Oranges, op. 33, 1919, >< =g o} %3] %9
207 dA7|Eo] 1921d o] AlFbatol A AFgH o ZAEY, <o}
g No. 3, op. 26, 1917-1921, >%= f9s) zth T2 Az =
THI vl o e e AFIE NHEA A

1920d el = Il A FAIH] =7](Sergei Alexandrovitch Kussevitzky,
1874-1951)10 A ol o3k <A7|Efo] KE=>3p Apalo] A <o) sl
>0 zdo=® s3S wokrh 19219 edegt <370 oA o] tigk A}
>0l AlFbaLo A ZAE o] THES WO FEAE HAHE AFA
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Aol Az AAReR oA 2 A AL W) 9l 1922
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16) A=) lop 249 vl5 AR, FAH 2w, Bamnkg g osetgelr B
s )5 wRlmaerae] XAk Hof vak AAe] el e
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o] Aotrt gyt ZFwlek(Lina Llubera, 1897-1989)¢F A& 3] a1 19243 2¢
AR ot7] 5 Fokvh. el 129 EFlo] ARgERith 1925 tobA #| Lol A
& ro} b3 <A e = The Steel Step, op. 41, 1925-1926, >& 2+
= 1927d 2dstol Aees Mvd 29 HeoE AdoeR FAxwsde 7

Sol ARk AR 192790l BHS wyk A 94 wel AU WFSE

HiE =8 o7 X &trh 1928 <& "No. 3, op. 44, >3 2=
<EZol2 ¥4} "The prodigal son; >5 Zr=3git}. 1931d ol y1E 3%
H) EAlEFQ] (Paul Wittgenstein, 1887-1961) 0.2 - {E&Wol <d&S ¢

g slobw BFF (No. 4, op. 53, >& AFPou}, /b AFsA oo}

1956 d ol oF 2AH AT 2o Hd ¢ o= ALY 2= 1930d
Z9F AR Aol &F & SFRlth 19339 A¥S AT A FEt=

ol 32l A (Feinzimmer) 258 <7145 $% Poruchik Kizhe, op. 60, >2]

17) 20A17] ZF=7F A58 - gl 120417] 2h=7F - T (& &2bAA 2001), p.210.
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71815 oA Fuvh & A2 d5S std e gavby = (Sergei
Rachmaninoff, 1873-1943)1} ~E&HI A7 A5 Ao $& FAJAAE 2H
glof drt. 2 Iz T A Al7]= AEH oMy 5 1E

AN AT velduxe gaaY Hgow s 1o el 2 sl

Aol w717 Al ZEl 1936 B T myo = 2rpE 9
o 7hEat A EaAntg ghed O GA] AdS 2Rl s Aol
A ZHE AL e aH] R o) e HErE HEg HldE W To Edad A
719t Zravd s 28] g ofyf FHHoR
B 222 HAT oldlols S SRk vlolk Ay B <JE 9}
o] "Peter and the wolf, op. 67, 1936, & #=sl7|%= grh. 3 I+
g3l 7t=l ololATrEFS (Sergei M. Eisenstein, 1898-1948)¢] off =+ % el =+
Aol g3 <gdEay B.A7] TAlexander Nevsky, 1938, >¢] #|z}o
wots whEo Fognh 1939ded = AMl=re] Fobe AEhy #ZFEo] Z3)
I 1944 7AA] AAA A AvE e B ok AYE <A 6
H> <A TH>, <A 8>S Aditt, ZE I = 1940 LH 2 <Al

o

FE5  "Semyon Kotko, op. 81, 1939, >& Z4d3ch & 3 iy
<Aldl&@ el TCinderella, op. 87, 1940-1941, >¢} ¥l g<F = oA 2] oF=
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1941 Ao R Qe vty SE sl 1o ool e} #Ee 7}

_10_



S 27 gd vk wldE(Mira Mendelson, 1948-1953)3 717k A +=
O 2ds Z2ayoxzo] £ W Felo] HQArhls 19461 Hd o] FFo
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9l <uEa TNo. 5, op. 100, >o2 2GS Wr|= vl 1946135
ZTheZ (Andrei Zhdanov, 1896-1948)9] F:=dtel]l @49l d3l o] E3HA
Aol uhyo] 1948 Aw o] FotAlol & Wt dojwted, AT T
P37 Z2F3I2E HES L 2EFFH|X(Dmitri - Shostakovich,
1906-1975), 3FxFF 2] QF(Aram Khachaturian, 1903-1978), W|of~F X 7]

AFo22 wjeste] FHI HAE VM, T=

<A H3} "War and Peace, op. 91, >7} H|FS WA ¥ o
o MES MAx wer Zzavdzs ode <UAZ Qb o]opy]
"The story of a real man, op. 117, >& AFH JHS SHA 7|8 o
U ool g Go Ry JdE okt 1A ol A=rbe QIRlEC]
olgfat7] 1%, AFEFo # 7] E(Socialist Realism)19e] zF3k 2915
A= AokS dloF P ZRIAT | xo] vhde] AFEE 19 Jof
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K

18) wje} = »é % Baguel FATAS SHT AAR] oAdemA zrIvdze] 77
94 7FE Top. 39, 1939, > e} 7FAbe} wha<A 8l o]ok7] Top.118, 1948-53, >, 01113}
E%OHHJ °kZ Top.86, 1940-41, >% 9] ZtEE 27|% slGith Ad¥ 2 #A7E 9
= AAH AP J% 1240t
19) *}ﬂTJ ZdeF AN 1920LﬂtH L7)5E 1930 2710l ARFE L 1934d 9] LRl E
27kgrg A3 VMOM U Ao gYd Foewe Wios "B gdee
S 1 S ol 0‘01*1 SHlEA IAE FARS 7L BARE S dsTbel A 8
W} g oA BAR AT A FAEL FRAE ARSF A QoA AP o R
Z8kal wHA7|= Il o} éTﬂﬂ o o ok ekar A E AT
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BeFs HoFth oo ® Qg FAHR Jhe AW opAby o, mlof
253z 27) gl Z(Pavel Lamm, 1882-1951)¢] S0 & 19483 o]F =1
o] AZE FEEE ostHEAa, Hrloke HEE R 19534 3¢ 59 <Jo}
o 6241 Yol2 A& mzhth
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AL 28dE T2y Iy} =& % 508 Fo| M7 ALgEE A
t}

2.Z2 AL ¥ ojwgot

1) #obxgete] 7

= A7) AAMH The World of Twentieth Century Music ©l A 8131
niel ol 19 oS AujEl FE A 579 7l 89S o5 2ol

A AT

20) Stanley Sadie, "The New Grove Dictionary of Music and Musicionss , 2nd ed., (London:
Macmillan Publishers Limited, 2001) p.418-21.
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AA WEN AUEtE €9 71242 ‘3d A (classical) o] Aloltt, AvtEL
U JF oA oy et AuHA s BT

d

H ol Ehe 3

=
,_]
Q
=)
Q
@
=
o
o
)
T
o
fr
>
N
L
|
fin)
X

A WA= ‘E7} EH(toccata) T=E ‘B4 (motor)'e] &40t} o]= Fuke

it

U ®Al= A A4 (yrical) ol o o) AHE A F7= spARE

SEE!
YRR gew tendt we 71 A&de] HeislE s ofd A%
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Eia=y

ol
AL
ol
ol
K
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D 1244 (classical) &4
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o

oft

21) Machlis Joseph, fIntrodustion to Contemporary Musics , ©]ZFele], Aol (M FE
1988), p.179.

22) Sergei Prokofiev, TThe New Book of Mordern Composerss , 2nd ed., (NY: Alfred A.
Knopf, 1950)

23) 20A17] Z=7F AGE3) - dlm|sr) TR0A17) 27 A My, (A8 S9bAA] 2001), p.227-8.
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2) Jolx=AE9 JjQ

Dictionary of Music and Musicians20| A w3, dxsoq A Ao

= G ZEUD A e
1 gjoly AutEl MNo. 1, fHHE, 1 1909
2 4719 AF= 2 1909
amel =y
3 "olokr] [Story] , &F [Jes] , 3 1907-11

A2 [March] , 3% [Phantom] |

47H‘/] }\51 ]
3] 4 [Reminiscences] ,%=2F [Elan] ,
4 ) ) 4 1908/1912(71A)
A [Despair]) , 9vl4 ¢FA] [Suggestion °
diabolique]
5 ol {53 "No. 14 10 1911-12

26) Stanley Sadie, "The New Grove Dictionary of Music and Musicionss , 2nd ed., (London:
Macmillan Publishers Limited, 2001) p.419-21.
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6 E7}e} TTocata, 11 1912

7 10719 &~=F 12 1906-13
8 glolx AUE "No. 2, d9E, 14 1912

9 Jobe 5= No. 2, 16 1913/1923
10 FAF T [Sarcasms] 5709 4= 17 1912-14

tlgl= 319
11 Lo e 22 1915-17
I [Visions fugitives] 203

12 volx FF No. 34 26 1917-21

13 do}x AvE "No. 3, a

.
BN

28 1907/1917(71 =)

14 ol &Y€ TNo. 4, ¢

.
BN

29 1908/1917(71 =)

AZ3PAl 2H Q| ooy
15 31 1918
" [Old Grandmother's Tales] 427,

16 4749 A~=3 32 1918
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2 oty 2vE No. 5, CF= 38/135 |1923/1952-1953
3 W ZE A E (op. 43¢ 7H=H) 43-A 1938
4 17 AFA| [Things in Themselves] 45 1928
5 6719 a3 52 1930-31
6 | Jol= FF "No. 4, (IES 93 53 1931
7 2789 AUEY (edtx, GEx) 54 1931-32
8 ol P51 "No. 5, 55 1931-32
37hel 2=F
9 [Promenade] , [Landscape] , 59 1933-44
[Pastonal Sonatina]
10 8 (33) 62 1933-34
11 o]@olZ 93 mEF (123) 65 1935
719 ¥ofw AELS oE Al7]e] Bl AL otk W AT JH A

27) John Gillespie, 9o} Sty 1740 9 (W AGdga S35, 1970), p.419
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7 370 &= (eH e} op. 91°1A) 96 1941-42
8 10709 A3t (2 op. 87°141) 97 1943
9 670 2= (= op. 871A) 102 1944
10 2uE No. 9, CHZ, 103 1947

goly =2 T
12 24E "No. 5, CHZx, - /14 135 1952-53
13 2uE "No. 10, c9z, - v A 137 -
14 2uE "No. 115 - #7944 138 -
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3. ¥olx 44Y¥E " No.3 in a minor op.28; #4

R Zo] Foly AvE A 3 17t HE HEHEREA Fobdd
of Ajststd 1907l #AEeol 2AAE mhH L, 10d <1 19179 “from
old notebooks”’o]#}+= TS =olil ol AuyEF A 4H(op. 2903 HA
M= ATt o] 10939 717+ Fet TRAF s oju] HAJolo A ~E
gl 27 o e AR ZsrtE A Al 2™ wkE ARl
A B HSE HoFr|E ot A vluslE uf dUjEe ARt
sl AP He] da dAAorE Al At ek oL 7y o
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29) Auhe], R aso| o] debd Tloh Avtelel BE 4" (LR A R, 2002)

30) °]4=74, “S. Prokofieve] ¥|o}= AuUEl A No.2, 3, 4, 5° (A&thgudsh] AA1ee] =,
1990)

3D Heqt, “AlEAl0] ZRIvdZe] 27] dohmitEt Nos. 1-4 #AA5" (FAdfsturdishel
BhALERS) =3, 2006)
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A 1A 16-26
A 1A 5
RN 27-53 73 ¥4
Tzolr 54-57 C Moderato
Al 2FAF | Al 25 A 58-77 a
A4 78-85
Y e 86-93 C

AARE % g3ntt R o FolA itk oA A

E=dF-eel= Al 25 AR (4rke), FAF2ek), A F-(Tvre) el = 2t

7o BYRE 231 Qe Aol S5
(G2 1) BYF BEAER SR FANLEH 1-6)

2714 BtA} AA

I |
Allegro tempestoso

— 1 1 —

1 = T
T o=
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ABSTRACT

The Study on Sergey Prokofiev Piano Sonata

No. 3 in a minor op. 28

Park, Ji Hye

Department of Music
(Instrumental Music Major)
Graduate School

Sung-shin Women's University

Sergey Prokofiev(1891-1953) is one of the most-played twentieth
century composers who went through contemporary history which
contained the revolution, war, and purge up to Stalin’s Soviet Union
while coming to America and Europe during the World War I and II
from the end of Imperial Russia. He could not help being influenced by
such difficultcircumstances. Accordingly, he left masterpiece covering all
fields and his masterpiece generally contain a political, social, and
psychological situation.

In relation to a change of his musical language, his musical language
was changed to a neo-classical technique by the revolution from the

initial musical language which showed a strong influence of Debussy,



Scriabin and Stravinsky. Through living in exile, his musical language
showed the socialistic realism. Sergey Prokofiev was not concerned
about logicality and thoughts, but he set a high value on his own
sensitivity. A revolt against tradition, a challenge to new things and an
instinct desire dominated his whole life as a mentalbase of creative
activity. He wanted to write the kind of music that would have such a
style. A sudden modulation, a melody of Russia-styled song, a new
harmony by harsh chord connection, and a complicated rhythm made a
variety of expression in each part. In addition, as his musical form,
directly—described five basic lines, including the classical line, innovative
line, Toccata or motor line, lyrical line and progressive line, form a
varicolored outline. However, after he came back to the Soviet Union,
he expressed a popular and easy technique suitable for the political line
because his music was changed into the ambitious music. Also, he felt
that the original sharp and sensitive feeling faded with an increase of
Iyricism and the artistic creativity dwindled.

Due to the fact that he was a pianist of exceptional performance
ability, he composed piano pieces Wwhich required high techniques.
There are 5 concertos, 9 sonatas and toccata, and various musical
sketches. The composer Sergey Prokofiev's trial and error is clearly
reflected on these pieces, and the contemporary piano music’s important
repertory is integrated. In particular, initial four sonatas (No.1-4)
composed before the communism, are largely spotlighted as the most

progressive and experimental sonata. It is because the combination of



progressive and modern techniques with the traditional structure is the
most clearly shown in the initial sonata.

This thesis is intended to properly understand his music and to help
players to show the musical performance which becomes an academic
background based on it, through analyzing and studying the Piano
Sonata No. 3 (Op. 28) which well contains the musical characteristics of
Sergey Prokofiev. For the analysis, his life and musical characteristics
were examined as mentioned before. Then, a form, melody, harmony,
rhythm, and dynamic’s structure in his work was examined. The
results of the study are briefly summarized as follows. In this sonata,
there are the classical factor of traditional sonata principle with the form
of exposition, development and recapitulation, a lyrical factor of melody,
the innovative factor of harmony’s impressive chord, 7th/9th/11thchord,
altered chord, and a chromatic scale harmony, a dynamic factor of
percussion instrument’s formed rhythm, and satirical factor. Also, this
piece is full of Sergey Prokofiev’'s dramatic passion and vividness and
freely—expressed enthusiasm.

Therefore, Piano Sonata No. 3 of Sergey Prokofiev is one of the
masterpieces which represent Neo-Classicism which combines the
modern technique with the classical base and 1s important masterpiece

to give helps in understanding his music.
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