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ABSTRACT

A Study on the Piano Sonata Op.28 of Prokofiev.

Kim, So Min

Department of Music
(Instrumental Music Major)
Graduate School

Sung shin Women's University

Sergei Prokofiev(1891~1953), a composer and pianist, wrote many
masterpieces in the field of opera, orchestra, and chamber music.

All  thoes works are representing the literature oh the
20'th—-century Russian music. Prokofiev mixefi delineated melody with
classical surroundings and pur@i@”@s{j&l\@r}evolutionary music
world. Expecially, arriving in the 20'th century, he didn't stop from
only inheriting traditional piano music, but used the piano as an
artistic presentation to express his own special music including wild
and dynamic piano harmony, opening a new era of piano music.

It i1s a fact that many people find modern music unfamiliar and
just pass it by. For this reason, this paper has selected a rather
familiar piece for performers to study and analyze called Piano
Sonata Op.28 No.3.

Prokofiev's Piano Sonata Op.28 No.3 is one of his first pieces



made up with passion like fire, magnificent passages, and

beautiful delineation, emerging from the traditional sonatas, w
were consisted of many passages, and turned them into a single
movement.

Using his own special language and method, giving slight changes,
the composer repeatedly put several themes into the exposition,
development, and recapitulation, and compressed the contents into a

single movement.

The introduction of this paper presents the purpose and method
for this study while the text is consisted of the features of 20'th
century Russian music, taking a look at the early, middle, and latter
period features of his 9 sonatas, which he spent his whole life
making. Analyzing the Piano Sonata Op.28 No.3 is based on form and
melody, rhythmic harmony, and ics. ./And would like to note

Jnes h@ﬂ and viewpoint of

that this paper was completely

those who perform as performers.
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