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AF sl A3e oo

f

= <¢tEUYse} FY i EZ Antony

and Cleopatra>(1966)2} "] =242l <o #H g <¥YIR Vanessa>(1967)
F #Heo eHzzt 2 oHEt <EY9 FHovE>E A

AY =4 M o oz e 2Foz osdtx WERZEZIE
el Fol A AFEHE H S HE vw H ol
<H-1> A7) 7rE
= W = BETS
1% W5 E A9 !
A Slumber Song of the Madonna A. Noyes 1925
There's Nea Lark A. Swinburne 1927
Love at Door J. A. Symonds 1934
Serenades G. Dillon 1934
Love's Caution W. H. Davies 1935
Night Wanderers W. H. Davies 1935
Of That So Sweet Imprisonment J. Joyce 1935
String in the Earth and Air J. Joyce 1935
Beggar's Song W. H. Davies 1935
In the Dark Pinewood J. Joyce 1935
Three Songs(song cycle)
& . .g 4 J. Stephens 1927
The Daisies
op. 2 ) ) A. E. Houseman 1928
With rue my heart is laden
. . J. Stephens 1934
Bessie Bobtail
op.3 Dover Beach M. Arnold 1931
Three Songs(song cycle)
ongsisons ¢y 1935
Rain has fallen
op.10 J. Joyce 1935
Sleep now
1936
I heart an army
Four Songs(song cycle)
gsisong cyct G. M. Hopkins 1937
A Nun Take the Veil
W. B. U. Yeats 1938
op.13 The Secrets of the Old
. L. . J. Agee 1938
Sure on this shining night
F. Prokosch 1940

Nocturne

21) Song , Carol Kimball , & 2003.
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O Boundless, Boundless Evening

<E-2> T b
4E Ws 4% el FEAE
‘T S 1
wo Songs(song cycle) . R Horan 1942
op.18 “The queen's face on a summery coin .
. J. G. Villa 1943
‘Monks and Raisins
op. 24 ‘Knoxville : Summer of 1915 J. Agee 1947
op.25 Nuvoletta J. Joyce 1947
‘Melodies Passageres(song cycle)
-Puisque tout passe
Un cygne .
op.27 R. M. Rilke 1950-1951
‘Tombeau dans un parc
Le clocher
Depart
Hermit Songs(song cycle)
At Saint Patrick's Purgatory
Church Beil at Night
St. Ita's Vision .
Irish
The Heavenly Banquet
o Text of the 8th - 13th
0p.29 The Crucifixion . 1952-1953
Centuries
Sea—-Snatch
Promiscuity
The Monk and His Cat
The Praises of God
The Desire for Hermitage
op. 39 Andromaches' Farewell Euripides 1962
Despite and Still(song cycle)
A Last Song R. Graves
My Lizard T. Rothke
op. 41 In the Wilderness R. Graves 1968-1969
Solitary Hotel J. Joyce
Despite and Still R. Graves
Three Songs(song cycle)
J. Joyce
Now I have Fed and Eaten Up the Rose .
op. 45 ) C. Milosz 1972
A Green Lowland of Pianos .
C. Middleton
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IV. James Agee

A2 ool A (James Agee, 1909-1955)= 19099 11¥ 27 <l
Bt m=re) AlRlolal, &2A4d7E AEd, dEEEE AdEe

27 olth. ol olA = ole HAEoM Ase AALIANN FIHoR

(o3

de BAe Adew Reoueldr). o 1o BE AFo] AHal

HAL 7AW St olgtE de 9l

Cester)9} H =23 AlaAlolth. Zefud 1o ARAAHI A5

g =4 s FHoR e aue
Aol ol wWha| ofmue] HFE fH A o=

AES AvlsA = Ao
19199 A A=+ (St. Andrew)2)7] s 8bale] ¢ 8kgh o o] A &= 1
Fol A Fobimel Eatel AF A HATh oojAE &3 EAR

dopro £ AFe RPX o W e wohwi: %oz 9

22) St. Andrew's-Sewanee School (Tenesse)T=ol 914].
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LSt A E GFS FA "o S5 g@7tA AAle x2AAfeolH
AAA A F7F "ol Eghol (Flye)AlF-& Al = At
dg 2~ A~y ol7ld v (Phillips Exter Academy)2)E

1928 spub=o]  Jed F D wzbA wW AR

X
2

olH 7} E(Avocate)?] HAHAS AUy 2E &5 F WHAALSE
o 5ol o
1932 shul= =9 3 1948 71A

N
fru
5]
S
=
3
0%
=
3
@)

voyage)> AlE&HFoltk. 1 & &fel 1935 AFEA <)

19481 o] % o] &= T L oA AL =t
A JZHAHezr F E2E (John Houston, 1850-1910 w|=;
2~ 2] ZE(Charles Laughton, 1899-1962 <3 =ejAY
@ st ) T A et
1955 59 16 & o €A] <tolA g3 ZEH 2R QG
A vtH 2 AP olo] A 7F 2 A 29§ 1957d el <7} 9]
%S (A Death in Family)>o] 2% ¥},
of AME ZEEIS Y FRoE URA=H =TI A
T PdE AT Al “Knoxville @ Summer of 1915 7(1935)& ¢ o] A 7}
S & 29 o ol APAR mHE=E J=A4E= (Robert

Fitzgerald, 1910-1985)7} &~ &2 02 ¥ A7 Aolt}24)

23) Phillips Exter Academy ZH2 AN=BE AlE AFY dgzo Wi = FgYP~r) 1881
W Al uz drEguE B}
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FAT A <IFE9 FS(A Death in Family)>2 o o] %] 7}
kS

24) Barbara Heyman, Samuel Barber, The Composer and His Music,(Oxford Univers
Press), (1922), p.45.
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V. Knoxville : Summer of 1915, op. 24 &4

1. Knoxville : Summer of 1915, op. 24 =% v 73

<Knoxville : Summer of 1915>2 Azt Aol
2~®| 8] (Eleanor Steber, 1914-1990)°] Al o= Wro} 19473 49
SAHAL, A 19489 499U AlAlo]  FAIH] =7](Segay
Kuossevitzky)7} A 3]sk H 28" A xE Yo 93] o] Foxth, g

d vl = <Knoxville @ Summer of 1915>% Z#&

%
SA~ETGR AAA. 19499 FA ] 1950 49 1Y d€
AE FHHE 2 F 2~ (Dumbarton Oaks)ol &S gt

FA w9 AlAER  wEFe JbEe ofF =R
AP EGF o v E &3 A A Ao LotF EFH

%_
of T AAT A @ Be 5o osiEsE aTd)

Al WAL 1910dHE A wi=mdolstd v AdEIE

N B BASA BARRE AFZ Al 7] xEa T

f
A=)
2

o]

2% THAbE vl Ajlelm A TEQl A Y2 of o] X (James Agee,
1909-1955)¢]  AAM A2 &2H <IFEY S5 A Death in  the
Family>¢] ZZ 2104 233k A o]t}

HEH Z7F ol A o] S5S TR o] AAe FeA © AL FA
1ol oA ®o] wHH(Roy Barber)7b 7ol ofsty o] 5o
R Lol AFY AEol oA Fo] Ho|A(In
memories of my Father)gtal 2o 2 ZAXYH 1 o FES

o X ol Al wp] 2L 3
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: Summer of 1915”7 &+ FA7F E&
1-74, 8-14%, 15-20%° 2 ¥ A
I %] (Partisan Review)(1935)’ ]|
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‘clear' & Holtt= ZAolth. oA v IL o] AE A5 &A |
Aol Aol oty o Zo] df AAMIY x=F& FA(Partisan
Review)E B34 &A | Aoz o] oA ‘clear' & 'near’ & 23
AP Aotk Y vt e AS =AY A9 oHAE
A &8k7] el ‘near’'E FAHSHA @il IR ARE UL

259 <Knoxville: Summer of 1915>2 vl o] 23E Fol A 7174

Aol AFom o AFL A

MEaa gk ofolAe] 2MAAE FFAAW of AF Firis
eotn Adlon] eA~ER AAY il wwel goto] AFH

<Knoxville: Summer of 1915>& A% U= A9 A9 mojd

47k ool @uslAl A% vw Aue WAF stz
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o]Fo}z 67] Section?] FEL Soto] Fxogm HEETh 7+
Section®] mlt] 4= ey o] T ] A AL o]z A A<

TS ol F L Utk

@D Section 1 (35)v}] ——

@ Section 2 (62)7}t] —— ZAHEE (127) wi
@ Section 3 (257} —

@ Section 4 (74)vty]

® Section 5 (297t __ Sukr (136) mhy
® Section 6 (33)7Fr] |

7hAbell ol sl o= A 6709 Section®® Ui H=A B &R
AaA 4 7FAFe] €3} Phrasee] T4l disiA AHE F A

24 Y, s AYREs
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(7}) Phrase7v7d % 7HAF 314

@D Section 1
<HE-3>

Phrase

o1e]

BN
o

7-14

15-19

20-23

24-28

28-32

OO | WOIDNO|

osjigieglov/iogio=s

32-40

It has become that time of
evening Wwhen people sit on
their porches, rocking gently
and talking gently and
watching the street and the
standing up into their sphere of
possession of the trees, of
bird’s hung havens, hangars.
people go by, things go by. A
horse drawing a buggy,
breaking his hollow iron music

on the asphalt:

Abgrsel wwte] el gkol,

Fal  2A AL EEE
w2} 7] =AYyl
. Agse AUsti e
g el 22 A A 7k}
orBER AWEe] @ Wl
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a loud auto: people in pairs, not

in a hurry, scuffling, switching

their weight of aestival body, Q A AMEE,
talking  casually, the taste A WA, HA
hovering over them of vanilla, A HeFsHA o] ofk7]
strawberry, over them of s 71, A 28 a
vanilla, strawberry, pasteboard, =l 7V 25 f1E
and starched milk, the image s 3} npELE o
upon them of lovers and A=) zA Hl o]
horsemen, squared with clowns o5l ol et
in hueless amber.
@ Section
<E-4>
Phrase i ZA
1 41-58 C
2 59-63 C
3 64-67 C-B
4 68-71 B-C-B
5 72-75 B
6 76-79 B
7 80-83 G
8 84-86 G
9 87-93 G-C
10 94-102 C-A
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A streetcar raising its iron

moan; stopping; belling and
starting, stertorous; rousing and
raising again its increasing
moan and swimming its gold
windows and straw seats on
past and past, the bleak spark
crackling and cursing above it

like a small malignant spirit set

to dog its tracks; the 1iron
whine rises on rising speed;
still  risen faints  foregone;

forgotten. Now in the night one

blue dew.

sugol BA e,

a9 e wgelan
e A el Avzta Auzta
= A

AR FEe g &wst
Mol ss  PEE deb
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® Section 3

<%-5>
Pharse vl ZA

1 103-114 A

2 114-119 A

3 120-127 A
Now 1is the night one blue
dew, my father has drained, he Aage& FE olF A=+
has coiled the hose. Low on Hrol o}, ofH A= (Y e) E&
the length of lawns, a failing HeEd 25 ger. o4
of fire who breathes.. Parents  =&%o] ] oAl walth
on porches; rock and rock. Bl g thol| A RS (1] A
From damps string morning wohEEE Ak gz
glories hang their ancient ol el HWol 259 d=EE
faces. The dry and exalted EEd. vgEAdd w5 7Y
noise of the locusts from all et A7 UE fF535%
the air at once enchants my st

eardrums.
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@ Section 4

<E-6>

Phrase

o]

1 128-136

137-146

147-155

165-173

x4

F

F

F

156-164 Ab
Ab

Ab

174-182

|| Ol WD

183-201

On the rough wet grass of the
back yard my father and mother
have spread quilts. We all lie there,
my mother, my father, my uncle,
my aunt, and I too am lying
there... They are not talking much,
and the talk is quiet, of nothing in
particular, of nothing at all of
nothing at all. The stars are wide
and alive, they seem each like a
smile of great sweetness, and they
seem very near. All my people are
larger bodies than mine.. with
voices of gentle and meaningless

like the voices of sleeping bird.

e e Aol oyt
oPAZE AEE 2ot Foiltth
e B A7 werh ofwy,

oA, ARy HW 2T Uw

aEa ade WAHEi SEE

olopzl itk

emziy ol AvtEa AYASHA
Helth /YR e gEE
" AE etk $8 Ve B

WA olepr]E etk

_30_



One is an artist, he is living at
home. One is a musician, she is
living at home. One is my mother
who is good to me. One is my
father who is good to me. By
some chance, here they are, all on
this earth: and who shall ever tell
the sorrow of being on this earth,

lying, on quilts, on the grass, in a

@ We gol Ak bt A @
He o] ARz S} 4w, @

Be A4 U ofnly, @ Be
obelx, $e13) ame

o7], E5F o wixflel

summer evening, among the
sounds of the night.
® Section 5
<FE-7>
Phrase T B

1 202-209 F

2 210-214 F

3 215-218 F-A

4 218-230 A
May God bless my people, my  3tud. 2 7H5S, AES,
uncle, my aunt, my mother, SRE oWy E g3 e
my good father, oh remember  F& olHAE FE2A. 2
them kindly on their of adel A7l a2E5S 7)Y
trouble: and in the hour of st aga F59o &1t

their taking away.
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® Section 6

<HFZ-7>
Phrase g ZA]
1 231-235 A
2 236-244 A
3 244-250 A
4 250-256 A
5 256-263 A
After a little I am taken In
and put to bed. Sleep soft ZEA o U= ] o o]

smiling, draws me unto her;
and those receive me , who
quietly treat me, as one
familiar and well-beloved in
that home: but will not, oh,
will not, not now, not ever:

but will not ever tell me who

I am.

g welE  oE, el
aaE olZ, sz Aoz
ersA Gz olE, aeu

A#, AFE ez Ut
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RIS,
WEata AT Fa A8 vy 788 2o AwAem vEiy)

o] A&E Theme Azt 3}Altl. ©] Theme A= F+ 79 Motive®
U A 3L, vy 7S Motive a, PFY 85 Motive b} 3k},
(X 2) »kr] 7-8

]7 Motive a | Motive b |

fu | i e e e
ki [3] ] 13 T ] I 1Y I 13

i 1 ¥ ¥ I ] [ [ ] [ ] - | | I':' ] I - I; ] | > -

s S PPt =4 d F = =

It has be- come that time of eve- ning when_ peo ple st on their es

Motive a & c# oA a= 3% stdst= A& A D)D) D 9
dEFdHZ o]FoA Q. o] W FRE5Q c# 5 avg2 FEFY

Al ZFA<¢l A Major 9 F2E& of £33 Hog A& Mo~

oz

%_
st AAIE L Tk Motive b= f#AA b= & 4%

Agets Hez olFold gt 9Ad 4% SAAAY AP =
AAZ Ed A3 AedE 238 Hgolth Fo HNgoAe 9
N2e BEo Loz AA = )
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Theme A7} A4S o|F& A&l sty A
678 ] Sectionell whebA 2z} F-E o] E97]E Wt

M 3 9tk 7 Section o WE AE&S AHHI|E S

ax
[40
dlo
£
lo,
2
Og{é
rlo

i)
o
rot
ot
ul
fr

@ Section 1
3 WA Phrase®] vit] 7-8914 A|AlE theme AL ©&dh Wlox

A& Section 1o|A Fdstzt g Az vhg o Z&stal HIEL
T71E HAFSEaL Atk o] FE(It has become that time of
evening)< oS vl 74} when °] W Q7] H7kA Hsl= L
T971E dA=Est7] fEA @] sty sturl #BolAle ARus
&1} Phrase® =LA HEE 3t} E o R ol A Wk 5] =
G4x2E AE@AMmE dd oA Hox
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\
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P
ftlo
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stito] Phrase® HF-=gAl gt ol Aot} w7l =7
deow dFse walst fh o A T owre dge A4F
AAel Ax AL w1 Qo
(e}14) wir] 7-8
I’ <
h 4 # I IL\ | ﬂ A T Ik\‘ 2 ]
AN1Y g 17 1 I | | | 1] | | 1] 1] J
o rrr r 4 [ |24
It has be-come that time of eve- ning when peo- ple sit ontheir es
nuk | | T | T ] |
s 2 2 2 2 2 ==
D - * e
P
- | — I _ _! E _! E
e ————% ——a——
Ld I Ld [

ult] 8ult oA & oFe] wir] 73 wlR7FAE 'when people sit on
their porches’ 7}*] @tt}e] phrase® ©@o] sttt surt &0 A A

&l oA EE S},
® Section 2
o] Section< # *}(streetcar)®] =2, BgA AA 71719 A ook
21

AWrta E ARAE B m
TS 671 FHm TR} B

goto] FAHD ek ol ¥

25) Heyman, Barbara: Samuel Barber, the Composer and His Music (New York: Oxford
university Press) (1992), p.281.

_35_



* Wheel Motive (ult)43 @ A9 BE mud A AAH)

« Motor Motive (v} t]43-44)
+ Rising morn Motive (n}t]54,55,57,58)
+ Swimming Motive (v} t]46,47,68,69)
« Happy trolley Motive (n}t]46,47.68,69)
» Electric spark Motive (v} 9949,50,52,60,71-75)

?1e] Motives et &l AA=7] el mle] vy 41-58744]
18wt o] wrER S Fa AAHL Ade=dH, FTF F O o]
MotiveZ7} A& thel Al Fe= FAlel P o

7} Eol AFEE Motive: At He 4 7
AAE F w430 25 WEb = Wheel Motiveo] t.
* Wheel Motivew g 5o =54 W3tE FHA AlSaAHA AA ==

2 2~ EJYE (ostinato)2002 2l FEj S EF3& Section 2 AA A H =2}

min . 45-06
Pice, C'1 L |
Al SR 1 jfﬂ”\h e ____ &
Il ri T H'I‘I - 'I‘. T T T Iild T . T T T T T . T & T
G- g F FSFSFETF I F 4, F Tt F =
NI e i —— —— — = —— —— | 5

=== :
L dig e s BN
, ="

26) L Z~EJUE(Ostinato): o1H A 58E TLE TN wHEs= A



(et®6)vkH 54-56

/ Sl e e e s T i,

g_‘ - ‘ELT&' e =
mf espre. S—— L S—

femeeas 00— T8 0

* Raising motivex= 7MHAHEA A ZA EHLE A9
285 HAFSIAL th o] motiver WHFEE RO E o] Fojx
5 oA wiy 41-58¢] 1 =Q]FA o] W AAEHIL A E
(rousing and raising again its iron increasing)®l 7MAFA " A A

AN FE549 sge] WFRsh Aopa &l et

(et® 7) vkt 64-65

mm. 64-65
7] - - - - | I |
I i I ] ] I | A L P r_J |
] ] ] 1 1 1 1 | o B i B~ N’ 1 i |
LI e LW ] 1 ¥ 1 T 1 1 1 1 ] 1 ] |
1 T 11 T | T 1 1
ryi r—r r
rons- mg and rais- ng & Zain its 1 mwon in- crea-  sing

o

Lo

+ Swimming Motiver M2 £E=2 Xyrt ¥+ A3 =g
AbeE Aoz wiY 46-479] AR HFE 3 (¢4HE) 9 vy 68-699
o}

Aol A AAIH I A

b

3

(et1®8) mhr] 46-47

mn, G8-60
[ ' i \ b - Eorea, |h'\ 2 F . .
I | i = 1 ]
e e e e e e e
Y ¥ oy — r i
il oswi- o nimg ik owull - win- - v ammd - slmw - L1
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« Happy trolley Motive® A5 YEFYZ A qF QES=Fof A gl

A A E AL dTh o] Motived] ¥ 3z AL g FolA v EH
o2 muir] 46°)4 Swimming motiveo] d A HE&EE
S YEtYY miy 5204 E Z%3 QMoo AHMgR Ueyx

[e3]
2R

(et®9) mhH 52

mim. 52
FlsmE:

”~ E - e i
_j_ ﬂ__, | - -

I F i) LF b A e f I LW ]
L L O LK | T

= L 2 HE:
L.

« Spark Motive:= Section 2914 7} AA <l Motivez # =}7}F
Sparke HEZH AYrt= EFS HARSFAL Tk vkt 499 A4
‘brillante e stacc.’” 2 YEM T3t A EHI] oJdte] A

=

AAE o] Motiver= wht] 72-73°] 4 & o] pizzicato® VT HIEE

i

A7 BA A& EANC] unisonoE #Eo #3

Fug AFse Pgow gD Yk

O E ¥ rE 7
the bleak sparkerack- lingandcurs- ings- hove it like a small mal- ig- nant
2 EliBlbe s i, e ;
puf, B wuwiTn phe PEPTL LololpPpl e Lofes
o —t= . " e e ]
3 # - e - - - e
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ABSTRACT
A STUDY OF SAMUEL BARBER'S
<KNOXVILLE : SUMMER OF 1915>

Lee, Eun -Young
The Department of Music(Voice Major)
Graduate School of

Sung-Shin Women'’s University

This thesis is the analysis of Knoxville: Summer of 1915, op. 14
(1927) by Samuel Barber, one of the great composers in
twentieth—centry America.

Barber is categorized as neo - romantic composer. He kept a
traditional and conservative trend based on romanticism and also
united twentieth-centry modern forms  with this trend.
Accordingly, new and unique, they have appealed both to
performed to audiences and have been performed frequently.

Barber was a composer and baritone singer, who had the ability
to understand both singers and songs. Now he is regarded as one
of the musicians who have developed the modern American art
song. Barber’'s lyricism is well expressed in about his song. When
he composed these songs, he prudently chose the words using the
poem as the base of each work.

Knoxville: Summer of 1915 is one of the best works with
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coincidence of words and composition. Here, directly and
intensively, Barber recreated the very emotion that James Agee
created in <A Death in the Family>'s prologue. As this work
was composed in composition.

This study is aimed at researching Barber’'s specific techniques
by analyzing the forms, melody, structure, rhythm and harmony

of the work.
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