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2) Chamber Music

<{Chamber Music>& Al 2&F o2 James Joyced] A & ZZo|t} o] »
SH &3 ASL 1901 dFE 19043 Apolo] 29l Aoz UG Yrt»
JoyceZ} & 34¥ o] A 2 FASIF oY 12] FAYR Stanislaus Joyceoll 2] 3H
270 AN7F HaA L A s AufdEol F 36H A REFHoE S0 HIU
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4 Al ‘When the sky star goes forth in heaven’ oA girlish(4149)]),
maidehood(x{9)5¢] AlejE &3, 13" A ‘Go seek her out all
counteously’ o4l her(Z\)5<] AlolE T3 & & U

FxA oo AR AUR M, SATE '
H7l= = Joyceol ©+E &3 AF=3 28 {Chamber Music>e] A&
st Rt A FoA & 5 dxo] {Chamber Music>ol= =<

e He AelBol AF AgHel Atk thee] Ei o]F HelFE o

e i
M K

rr

o

2

]

23) AFA. [AY2 =zl £F] A& ntigy E3F, 19%. p.19

24) ¥+x9. “Ben Moore®] 7}=3} James Joyce®] Chamber Musicoll #31 12| 7}=o] &3 A
st 224~ Temple University BFAFEHS] =%, 2011. p.59

25) AFA. TAYE: xolx £38] A& nHtigtn =37, 199. p.23
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{¥#-1> <Chamber Music>oll A S-S AXsHA HE Ao

Al HE Aol && 74
1 Make music sweet
2 The old piano plays an air
3 harps playing unto Love
4 One who is singing
5 A Merry air
9 dance on the sea
10 He sings in the hollow
13 Wind of spices whose song is ever
14 A music of sighs
15 the wise choirs of faery
16 many a choir is singing now
25 Love and laughter song-confessed
26 that soft choiring of delight
27 Our piping poets solemnize
Sad songs about the end of love
# Sing about the long deep sleep
Where Love did so sweet music make
> we hear no more the villanelle26) and roundelay2?
26) AAA.
27) e FHol e =9
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11

12.
13.
14.
15.
16.
17.
18.
19.
20.
21.
22.
23.
24.
25.
26.
27.
28.
29.
30.
31
32.
33.
34.
35.
36.

{Chamber Musico>ol| =% A9 E=& vt

. Strings in the earth and air

. The twilight turns from amethyst

. At that hour when all things have repose
. When the sky star goes forth in heaven
. Lean out of the window

. I would in that sweet bosom be

. My love is in a light attire

. Who goes amid the green wood

. Winds of May, that dance on the sea

. Bright cap and streamers

. Bid adieu to girlish days

What counsel has the hooded moon
Go seek her out all counteously
My dove, my beautiful one

From dewy dreams

O cool is the valley now

Because your voice was at my side
O Sweeetheart, hear you

Be not sad because all men

In the dark pine-wood

He who hath glory lost

Of that so sweet imprisonment
This heart that flutters near my heart
Silently she’s combing

Lightly come or lightly go

Thou leanest to the shell of night
Though I thy Mithridates were
Gentle lady, do not sing

Dear heart, why will you use me so?
Love came to us in time gone by
O, it was out by Donnycarney

Rain has fallen all the day.

Now, O now, in this brown land
Sleep now, O sleep now

All day I hear the noise of waters

[ hear an army charging upon the land

28) James Joyce. 3T o,
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3) James Joyceo] A9} -oF

James Joycew= AAVIE Z dH A AT HAFEEH AE 29 AlQlo] H

716 9tk 19 A 23 AEFS A EeAoH, &AAE AATE AHEAI9E
Zol AR ArZ AAHQ 945 dw 930 7% <{Chamber Music>] ol

1399 9 A2 TAE AF G ER4e NS Pomes Penyeach>sh 4u

>

MEA (RERE ZO| 2~ Giacomo Joyced, ©H A ‘Rl A ofo]lE Ecce
Puer, 28] AEA AZE ARA The Holy Office st ‘BT 22E e

7V~ Gas from a Burners2 A& 44 th3D

7b7F Hazk det nss o FF
=3 ZE] A AWt olgk= %9 “Chamber Music’ ©]2t= ©|
< BEAL o] Aol == A[HAAIIE vt AxTtelA AH =SS
oF At e FANA BUle A ALY AlEdd Soto] BAAIE
bttt 1 skThSY Joycew AAlol A=viEtH o] AR AAd 5 &
o zolzg} walmsy, 11 A ‘Bid adieu to girlish days’el] 2H <Lor& zb=r
3l= 5 <Chamber Music>o] =#l & Zad=d 2o 94L& By
{Chamber Music>ell +EH AlE2 2527MA €2 A3/t 93 71

o2 =30t {Chamber Music>e] A& AH&ste] 7h=& &3 A=7ts

N

i

O

rlo

29) AFA. [AY2 zol2 £ AL niga EFF, 199%. pll
300 9o 2. pll
3D e =. p19
32) James Joyce. &F
33 AEA. AL
34) James Joyce. &%

o ALY F32AJ AL ofglx=, 2015. p.168
o]z~ &3] A& mHdistuw |, 1995. p.26
o (A9 FA] AL obglx=, 2015. p.165
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Samuel Barber, Luciano Berio, Israel Citkowitz, John Duke, Ross Lee Finney,
Richard Hundley, Sergius Kagen, Ben Moore, Vincent Persichetti, David del

Tredici, Robert Ward & ©] o}
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3. Three Songs Op.10¢] &4

Barber= ‘American Rome Prize’ oA 4AFsle] ojgtgolo A atst=
<l James Joyceo] ZES AP 3D, Joyceo FEoJA F7+E& wro}
225 G tE360 Joyceo] <Chamber Musicoo|Al 7FALS A eHE Barberd]

7F22e 19359 11¢¥€ 179FE 12¢€ 5Y Alolo A== ‘Of that so sweet

M

W

Imprisonment3”’  ‘Rain has fallen3®’ ‘Sleep now3®’ ‘String in the Earth
and Air’ 402} 19361d 7€ Z=¥ ‘I hear an army’ 4D, 1937\dol] 2}=rd
‘In the dark Pinewood4?’ 7} 2t} ‘Rain has fallen” 3 ‘Sleep now’ &
19361 49 229, ‘I hear an army’ + 19374 39 7o ZAFAom o]
Al =2 1939 <) <Three Songs> Op. 100]&}= A &0 7 =HH AT

{Three Songs> Op.10> A 1=olA AA Ao = AJZste] A 3Fo|A =2t
utElsHAl R E) o] AFES FASkE Jhe 2AL A 153 Al 3FL ¢

minor ©]9, A 2=& a minorE 2<9AQl AAAE HITth4)

35) Richard Walters. TSAMUEL BARBER : 65 SongsJ New York: G. SCHIRMER, Inc. 2010.
p.22

36) Joyced] ZrEoA F7+ WS Barbero] HEE. B =E (RE]D

37) <Chamber Music>2] 22¥ A|

38) <Chamber Music>2] 32¥ A]

39) <Chamber Music>2] 34¥ A]

40) <Chamber Music>2] 1¥H A

41) <Chamber Music>2] 36 Al

42) <Chamber Music>2] 20 A|

43) Barbara B. Heyman, [’Samuel Barber’ The Composer and His Music] Oxford University
Press, 1991. p.137
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(D A 1= Rain has fallen (817} gl Joh

Rain has fallen all the day. < Y 87 HEa ok

O come among the laden trees: L2 594 e UFE AolE 2t
The leaves lie thick upon the way AEo] FHo] %o gt}

Of mem’ ries. oo Ao

Staying a little by the way Tl Aol A HEt

of mem °‘ries shall we depart. e WyAA

Come my beloved, where I may 2t vo] Apgol, Wrt

Speak to your heart. yo] uhgo] T Qe FogzM

o] 22 <Chamber Music>9] 32 AlS 7FALE AFESIaL At} o] Al =

29 402 a3t o] A5 VAL Ut

44) £

rr
it

of AA W
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{3#-2> Rain has fallen Z}-&

el &L A A o]
13Y day
1A - ay
33) way
23y trees
1 - es
43} mem ‘ries
13Y way
2 - ay
33) may
23 depart
24 - art
43} heart

Joyceo] AlolA 19 432l ‘memTies’ Bt AoIE ELE =K )3l
#7] 8tlaL, Barber® & 7hollA Al 719t FL3 THALE A=kt

o] & 1935 11€ 21¥o] AEHol =Znke] American Academyel A
Barberell 2]3] %1% 3 Dario Cecchioll Al &7 =] 31 T}.45)

45) Richard Walters. [SAMUEL BARBER : 65 Songs] New York: G. SCHIRMER, Inc. 2010.
p.24
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(2) Al 2=+ Sleep now (°]A #=2h

Sleep now, O Sleep now,

O you unquiet heart !

A voice crying “Sleep now*
Is heard in my heart.

The voice of the winter
Is heard at the door.

O Sleep, for the winter
Is crying “Sleep no more”

My kiss will give peace now
and quiet to your heart---
Sleep on in peace now,

O you unquiet heart !
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oA 5}, o)A zHEe
o, G, Babsate vhgole] |
“old FEL ehu Tk Hae)t

W vlgge] ST

N

]_
Sy
g}, A&ol

“o o4 s

o

o =xe
A

of

A

o 2 X
! Mg
il

x
W
i
o

[e)
et 1 5

o] s o)Al Bl
Beke v nhgo] Fely
oA HEEA S,

© ad EeHsskE vhgol |

39 128 o]l <FE-4>9} o] Z+-& 7R Q)

50) &

i
f

o A7} wel,

_33_



{3-4> Sleep now Zt-%

<l 3 A Ao
13y

14 -OW now
33y
23}

14 -art heart
43}
13Y

24 -er winter
33y
23} door

2 - - or(e)
43} more
133

34 - oW now
33y
238

34 - art heart
43}

o] e 19359 119 299 YA =o] Al 153} o] Barberrt A4 A%k
o] 2N, Barbere] T2l Dario Cecchi®] Fo]%A) Susanna Cecchioll Al

51) Richard Walters. [SAMUEL BARBER : 65 Songs] New York: G. SCHIRMER, Inc. 2010.
p.24
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[ hear an army charging upon the land,
And the thunder of horses plunging, foam
about their knees :

Arrogant, in black armour, behind them
stand,

Disdaining the reins, with fluttering whips,

the charioteers.

They cry unto the night their battle-name:

[ moan in sleep when I hear afar their
whirling laughter.

They cleave the gloom of dreams, a
blinding flame,

Clanging, clanging upon the heart as upon

an anvil.

They come shaking in triumph their long,

green hair:

They come out of the sea and run shouting

by the shore.

My heart, have you no wisdom thus to
despair ?

My love, my love, my love, why have you

left me alone?
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ABSTRACT

An Analysis of the <Three Songs> Op. 10

by Samuel Barber

Hwang Ji Hye
Department of Music
Vocal Music Major
Graduate School of

Sungshin University

Samuel Barber (1910~1981) was an American composer who created works
that manifest his unique individuality with a foundation on traditional
European musical expression. His compositions span greatly among different
genres ranging from orchestral, chamber, instrumental solos, ballet musics, to
even opera. Barber himself performed on stage as a Baritone singer, thus
showed exceptional talent in the interpretation and composition of vocal
music including songs.

This thesis provides research on <Three Songs> Op.10, which is one of
Barber’ s earlier pieces of work. This piece is composed of lyrics from
three songs included in the poem collection of James Joyce, <Chamber
Music> - ‘Rain has fallen’ , ‘Sleep now’ , and ‘I hear an army’ . These
three songs best distinguish Barber’ s compositional qualities that strongly
emphasize poetry in the composition of artistic songs.

James Joyce (1882~1941), a well known novelist for his original and



experimental writing, began writing poetry from a young age in the hopes of
becoming one. Much of his poetry are recreated today through the hands of
many composers into songs. Joyce’ s first official publication, <Chamber
Music>, is a poetry book comprised of 36 poems. These pieces encompass
reoccurring themes in romantic relationships, such as love, conflict,
frustration and discouragement after separation.

This thesis is the culmination of research on Barber’ s <Three Songs>
Op.10. It will delve into Barber’ s life and works, the subsequent musical
characteristics of his songs and also provide insight into the life of poet
James Joyce and his poetry book <Chamber Music>. By analyzing <Three
Songs> Op.10, this research serves to assist in the understanding and

performance of this particular piece of music.
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