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14) Barbara Heyman, Samuel Barber, op. cit., 301.
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(January 24, 1950), 27.
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15, 1950), 42.

_13_



4
L1t

204171 7+ 217]

o] e

o 9%

alrL
-

]

S o
S,

t}. =% (Francis Poulenc)

i
—_

e

—_
file)

= A7 @

A9l Fuga2}

3}
of

7ol @

T

)

WA, 2 a9

LELZ 19 Allegro con spirito, 2

fl Al Eb o2 A &tel 24

o} Allegro vivace, 3¢} Adagio mesto, 427 Allegro con spirito

o2 Hoiglh,
a2lar tAl Eb (0]

el
Hr

X

i
il
W)
o]
Nfo

Hr

HAE ©

tho v = 5 33}

\‘ol"’"

Joh.(eFE 7)

o

PN
T

to} 199 A 2F Al = B Loz AZE

H
=
r.

=

=

be-

T
b

Eb-G -bo #7

(¢FE 7) 1st mov, m.23~24

1
o

i, 2002), 476.

A

_14_



ol FAlol 8Hel 4

KN
=]

Eb-G -b9

Eis

102

A
=

==
=

A BeIth (otH 8)

(¢}® 8) 2nd mov, m.1~4

e

b

T

] & &

5
ﬁi "

leggerissimo

] & &

f &

P

-]

£ u
7
y ah

Eb-G b7k #8< olFel vheh}

ki3

BES Al&ow

= & 5 Uk (FE 9)

)

(¢}¥ 9) 3rd mov, m.1~3

espr.

A xd
|
q
uﬁ. el
[ YR |”_
. =)
[~aE
el T
B N )
e
x
/rnv
. N
[
| —a |
.N'u\|
N
/hv
1T 2 i)
RED!
e N

con molto pedale

_15_



=

=

At 2k

il

25
Qs

-

e ——

3%
HA 571 (Ch-Bb)

P
e

ma

A

bhe
e

v

39l

1

¢
o)

=

P

Al 1

2

o
L
R

o

o

(Eb)-Gb-B -D 9
= vebdh(ety 10)

1

T

o
o —

1a) 719y

[e)

5

0

8 [ ghel | [ T

A WA YA ™ | T T ™ Inl
pocof

474 9]

o 25

3]

A

.

-

vV D h

npxjuko 7 4o}7of A

A <)

NV Db
R e —
ke

gL b [V

(¢}® 10) 4th mov, m.1~2

==
T

ok oo
(AN}
Hom
Nk Iy m
du T O
o5
‘m ﬂAFO ol.ﬂ ﬁll’ | = _\_W
o T 3
m N et LIBE.)
T T
W:.D. 1 1;1_ ﬁ 13 A JBN.J
—_ —_— -
KT M_ ‘W e e
o)/ %o A
oo 2 |
op o = ™ A
- - 1T AN
° A ﬁ 4.
_ A_n R e e
il i
1:.._ m@ AT ﬁl_d et
— o _
O Eo HLE |H|F
N (1™ 1]
T o COE= T “EEiY
oo - E.E N
~ A G H
D ™ hill
® T R ) (e )~ e
W Ko . nNA T N
o i) = | i
TN ® R = = LH L LHL
ﬂA_.o I — 5 1TH LT
1_._l ﬂAl ﬂ o THa I.\hv
B w b 5 N BN
pi ol g 73—

_16_



2nd mov, m.1~2

=

Nesls

E

leggerissimo

o P
= g_ém%:

~
L
)
174
14

—T
He—

"y

0 &
P - 53

3rd mov, m.5~7

i V\an 8
W___
Bl
L | el
sl
H
bwﬂd
[ YES
(o] iR
“a
i .
s
i R
(0 i
o
oﬁl - /
i \
PN - \\\hlmm i =
S —————N T —

4th mov, m.3~4

CHEE
=8 el
- -

o H [ Y
e [y
ol .Fﬁ
n -
| £31 | £31
* _ e
[ ¥
IS @l
|- o
[ YHI A';l\
[y Cett
J i
[y
nul 3
™ el
e .T*
e [ Y
e 3730
e
re
(-
SSymEL ]
e
ad
S
Ny L
= L~
EEN e
\n\U \.\n‘U
S NS
mES mES
e N

pof =—— T

_17_
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(¢}E 14) 1st mov, m.20~22
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1st mov, m22 &4 5
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(¢}H 19) 1st mov, m.60~61
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(¢F® 23) 1st mov, m.110~112
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18) James P. Fairleigh, "Serialism in Barber's Solo Piano Work," 7he PFiano
Quarterly 18 (Summer 1970): 13-17.
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(¢}H 27) 2nd mov, m.8~11
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B E+=  pedal point?l G2l LELEL (99 FAbdgo] yEa,
AEA M= c#9% 4SS0l canone HEIE YEeRdUl o] EAF 3
FE2 A= db8 S Arpeggio® A WA GFxe o %)

FOo® AA R £ Hirh(ehu 35)

(¢}® 35) 2nd mov, m.161~165
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(3) Al 3¢+ (Adagio mesto D circa 48)

A 3ebge 3R YN0 AF Zvbehel =¥ obge AL B

eI gl o] Be AAHoR BRI $e3 B/ mAN,
T 3

-1 o 1
A B C

m. 1- 10 m.11-27 m.28-39
b e b

3etdel A= obd dwtell AA 12529 ofoltolrt AU Al

O AF-E(1~10)

o] ebFel e AR tE F FFH SHo] AHgH L Ak, A iy
of GEhd 28 1e, F 24 FolAd 679 Fgow ANEsY R A
A sk (B, G vl WA (C, G#), Al WA BF#, D)9} o4
A 3He(F, Db)e 7t & 2% Adsla ik ¥ WA §S(Eb, B
b)at oAl WA BB, A)S & 2% ddsta Qi olgd w259
AL AgolNE vehte 19h43} 20pge] A 3opgew F e
Aoz vhehdrh (ot 36)
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o
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(¢}H. 36) 3rd mov, m.1~4
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A el 7 T8hge] A% AAOoR

(¢} 37) 3rd mov, m.5~6
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w32 I3 538 Ie 247 1/ A4 Axs Add, 44 =4
A 2B E)oll YEel ol
= 4ridel 2A ves=d 2 AANEEHES
AFAIZIA G Tt R E = FAl A A" A F 2R X
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(¢}® 39) 3rd mov, m.11-15
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(¢FX 40) 3rd mov, m.20~21
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(¢FH 41) 3rd mov, m.24~25
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(¢} 2 42) 3rd mov, m.27
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(4) A 4 <+ (Fuga Allegro con spirito J =104)

49+ Fe 4/4% Fuga® Wiw 2 7wz 2 =2y 9

o AA = AEAQ 449 FkeE FARSEAIRE, AAIR o] Foll= F Al

of e SHol & WxE e o dHEIE FAS A 2

& F7ES A BAEr 1 AdRE B @A SaH0] F
7b FAe] gl A @ o] o] Fo| A A eF=t

s181} E] M (Tischer)7F “HA A ddoly, 2 Ao 718 A

FARD Fr0eka 2

il

o] o] AL ~EHE(stretto), FH
(augmentation), % ¢l(inversion)s F7+e] 7|HES AFEA dH 5o
A Aol A ARgSEar Al

o] ofe e 2A X (Development)2t 4 F(Episode) 2 Y
=d 1 78S e 2GR 4)

(E 4) A 4918 B4

A A5 A - LS
A 1 ZA NI A A T AperEy | FAl VI
1-12 18-26 27-36 37-54 55-63 99-106
IR FA IV AdE v FAl v IRV Coda
13-17 64-79 80-89 90-94 95-98 107-146

20) Hans Tischer, "Barber's Piano Sonata, Op.26." Music&Letters 33 (October
1952), 353.
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@O FA 1

F A (Subject)= e b minor® Altool 4] AA ¥ +=d] BassiH9 <

it

(Answer)2 Ad4% of#f, & D %< bbminor® Y2tk FAE &
EAF o]o] wojx axete HUA A2 U2t FAE 37
o] F712 Ho] HY §7] av A WA Fo= o Fst59] 93550
M, 7] bot cv HAF R AHES EHoRE b 165 E A}

olol 4 & <4 2+ syncopation¥} accent= Jazz =7 S Frh.(otH 45)

(¢+H 45) 4th mov, m.1~6
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e e e e e e o o
D) * — === < ==
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5 N 57 f
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=== E—i& == [T -




FA AA F HeE SHS HY F7] a9
AR O WK A S real answer), 7] cx= &4 5% olgio A ¢
AHAH 2S5, tonal answer). ©]2] 3 S
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(etR. 47) 4th mov, m.13~16
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(eFR. 48) 4th mov, m.20~26
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(¢}H. 50) 4th mov, m.36~37, 40~42, 46~47
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(¢}H. 51) 4th mov, m.52~53

m.46~47

)

o] Jazz

o ¥ vk (eFE 52)

=
=]

o] syncopation

s T
ALl 57 d7F 8

=

accent

o o

hak

o

@ T 1 [ Jhe g
r 2

L H S — T - R -

o o

—_ 5322 —

BER

=

=

g

I N e —

ANd F71 d gl

o ¥ o

o S LW o
+#
Ped.

sost

Lo

/S B ) = S S~ P S = = S S S

L)
L2V )
A Tob
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@ FA IV
FA IVE 57] a9l AAl F TenordF-olA gFo] gujsfo] 2w
o} 657FH 9] sluret staccatoo] WHz7F Ak e]9-H(etH 53), 661

tFE = 844 4 arpeggio’t UERGTH

(¢} X 53) 4th mov, m.64~65
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N IVE AFAS 7 & 2% SlolA Aol Am, 86wt F-H =
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Z% 3, 88ult]e] o]Z2] Bb ¢ pedal point $lol F A7} uLth

2 AA = slegsheh (R 55)
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(¢}® 55) 4th mov, m.87~8&9
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(¢}X 56) 4th mov, m.90
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ABSTRACT

A Study on Samuel Barber’s
Piano Sonata Op.26

Jang Su Jin

Major in Instrumental Music
Department of Music
Graduate School of

Sung Shin Women's University

Samuel Barber(1910-1981) is a composer who held
diversity and united lyrical melody with modern techniques
based on classical forms. In his early days, he composed
music lyrically and romantically that the masses could
respond to easily. Since 1939, however, he made more
efforts to combine modern expression into his works.

His Piano Sonata Op.26, an outcome of the effort,
combined lyrical melodies with modern expression based on
traditional structure: the first movement is sonata form, the
second 1s rondo form, the third i1s ternary form, and the

fourth 1s fuga form.



By offering pedal tone or replicate to tonality which
might be vague because of chromatic melodies and chords,
he made people feel a sense of tonality. Even in case that
the twelve-tone row was used, besides, tonality was its
basis. Its progressive rhythms, one of modern expression,
and its American-style color through “Blue Note” make his
sonata more distinguished as well.

As the largest scale out of Barber's piano works, this is
one of musical works representing American piano sonata.
This thesis purposed to contribute to understanding and
playing Barber's works properly through analysis of
American musical settings of the early 20th century,

Barber’s composing techniques, and sonata works.
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