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Samuel Barber (1910-1981)9] <Hermit Songs> op. 29¢ #3F <o

Barber= ¥ubd o2 A uES 9] (neo-romantic) Al 2 el 272 75
oA Ytk 29 &S BEAdow MAHola JutHgoz 19479
&S o2 Aot e o7]e dd S e §FA HAHTrR
el gk M Al oty HA¢HaME AlFL S58T

22 7kol 2 Aets FHRIW Barberts Aobrbel AlehzbEo] tidk o]
7F Holuh wls Al v e A ARl lERE FIE L Slvh 1004

q
gobt e Baberrh A42¢ g9 A4 1Y % B

ol @
S AUY BoFR 19 RE 4F FAAE MY T 9AF A5
ek B zeh AW 1 RS AT 9ol AL Auel o)
$ AL ARoM, 3t At 28 AFAN M FRE axdn
Bzrah

H =89 FA4¢ <Hermit Songs>+¥ 1953 #ZE oz 84 7] A] 13
A7 7EA] ofd HEe] AR} ShapEel oa] 2ol FApu]ide] Al
5 29 Aotk JAbe FAY 971 W2 G Holy FAE
dEsHA AL A AR Y ASE7HA vdst B3 A9 =
TAEE U2 golr] 913 Barberv WAEE W AVFFelA A
gt A7 2EddAE dIddS Hol=d, oS AAY MY A
W& WL Barbere oS dAVFEE g 553 E971E wHEo] WY
?lal AF-EsF T

<Hermit Songs>+= Barber®] i 2to = 19 2% 7124 717 2o
AFs = A F Svfolth. T3 204719 hE AN AVtFo=
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4) A4=F The Heavenly Banquet  .ooeoooeeecovoeeeceeeeeee, 31

5) A5 The CruCifiXion ......cccoeeveeeeeeeeeeeeeeeeeesesesennenns 37

6) A6 Sea=SNatCh .ocoooveveeeeeeeeeeececeee e 43

7) AT PrOMISCUILY  covoveeeeeeeeeeeeeee e 49

8) A8 The Monk and His Cat ..ccccooeeeveveveeeeieecee 53

9) A9=F The Praises of GOd ...cccooovveieecreeeeeeeeern 61

10) #1102 The Desire for Hermitage ..cooeeeeeeveveeeeennee. 66

IV . B s 72

FEILTE D e 74



23
27
28
30
24
64
.66

38
39
43
49
ol
.ol
o4
54
o7
61

31
.33
37

X
3}
B

kil
3
bl
=
=

) Y iR E T
R0 Lo L

o

S
ow.hf

3
.?_
=
j_il_
]?_]:

]?_]:
s}
s}

B
i
o
=
=]
T

il
4

Q}A

o] whr] 59F R 109 Bl Ao

o @A A
%

o 74
%

3
Flatcs
O] A AT A E WS e

o shatel
o ey T
__'Z_

s w8
A

o T4

o T4

o T4

95
99|

alL
|
alL
|
arL
e
alL
|
3L o
572
arL
e
alL
-
alL
-
arL
e
alL
-
alL
1
alLo
grel

3L
-
alr
-
alr
-
3L
-
alr
-
alr
-
3L
-

4
5
5
6
7
7
7
3
3

1
1
2
3
3
3
94
4

]]]]]]]]]]]]]]

2> A
3> A
4> A
5> A
6> A
™

8> *
9> A
10> A
11> A
12> A
14> A
15> A
17> A
18> A
19> A
21> A
22> A
23> A

-
A
-
it
-
A
-
it
-
it
-
it
-
it
-
A
-
it
-
A
-
it
-
A
-
A
-
A
-
it
-
it

<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<
<



1. 479 54

Samuel Barber(1910-1981)% 2041 7] w®] =+ &<otS ) F 8+
gt Abgoltt, 1 @NbFoe] AE S olofwre TR A

S FASHEA 1 kel 2041719 MEE FAe A H3

=Feo FA9 <Hermit Songs> op. 29+ Barbere WX zlo =
A~

e FEsw sapEe] 2 813476 MEE A Ao AR wa

vpulo] oo FokA S5EHE, vl 5 ds] AR, 1o #E
<Hermit Songs> op. 299 A4S EX&IT. BXAAE &, A&,
x4, 815, g4 ¢ Fo wge #A & A7 FAd, AF

e 2
Aol BN AA AFel Bge FnA s



II. o] &% =73

1. Samuel Barber9 A9

Samuel Barber® 1910 3¢9 9 A wyolF J2E A 2~H
golwth ofAl= dEd AR g FAAT. 19 o
Aotz MEzZIe i gtde] ZEF € E<Q Louise Homero] i,
Robert Louis Stevenson® Al¢ 7lso=z Z <&z 14e HH
Sidney HomerV+= Az di FAHE 7t 71902 o F
AbEE 29 Fotd &S FAUvh. Louise Homers= 53] o A
Barber?] %7] 7}=& o ## &7 3, BarberZ} Ao dorivk A3
s dF¢FS 713 Y. Sidney Homers 19534 AF4&F w71 %] Barber
o] EE% AT HolFAH

1924, 14419 Barbere= Z @ 3ol & AlddE #HE
1 (Curtis Institute of Music)oll =4 Q3. A7|A IE George
Boyle? Vengerovaol Al I o} =5 Gogorzacl Al A <}S Scalerod] Al %
& Fritz Reinerdll Al A3 & w2tk 1928'd L Stalel A 7§14 ¥
3 G #AAE HAA olF Gian Carlo MenottidE Tkl o] &
401152t Menotti®t Barber= #Wols 7 fle AT Alol2 AWt}

Barber= Zt=7F2A 44 W/de A0tk 1928 <Violin Sonata> =
ZEno} fgto] FH3 Bearns AwardsE A3 F Agoz F9
AFE WA HQew, ofFe Fad FHES AdsA. A= &
of dtu & Fo "y A AP E FF I, John Braund Hot&

=t

e
THFor 3 u wigE Ve @59 Y. 19319 <Overture to

[>

o o) G
=S | -

1) Sidney Homer (1864-1953) <F 100939 Adobars Zatatgda vbd 7]ob32 A9l gl A9
. 0] gote Fz Belolu} Zaga Aol SujAy dAX T &4 g} AeMe BEw
AT, A, A& 1997, p. 184

2) Charles Hamm, "™usic in the New World,, W.W.Norton and Company Limited,
1983, p. 457

3) Gian Carlo Menotti (1911-) ol&&o} &Ae wx a7t dehe S4Yor FHE H
1928-33 dztdulole] AE]x 2<9F stz &7 Samuel Barber®} IwE @it} 124w FE
euE A v, AFRA ed 19 eHBE F2 Ik Menotti] <=3
3l A& Barberd] AR} f59] $7] @) o 24d8h]2A; sl

of
3}
3



The School for Scandal>2. 2 F¥W A Bearns AwardsE %t 19354
ol Rome PrizeE %o} Barbers 2d &< ZrfdA A= =2 98
e 7 Ade 7E A} o e A& Zo] A9 Scalero®t
Sidney Homer®] @&Fs A5 @AW rivte] 34 A& #
= 713 9ok Menottiete]l 83 Fardlo 489 AFLS FHES o
gt jsE ZAAIP Barbero EWHA HEE AaA FrE. 19384
Arturo Toscanini¥®} =<3 <Adagio for Strings> % Barber= Al A &
A WS L4tk 1 o]% Barber9 A9 EE FEFEO EFS AT
g3 A F A oA 95w A TS

Barber+ 19394d¢] AE 2~ &< dtwel wiE 1942374 Z=S 7}
2349, 2y 2 7tEAs Ad daiA mygs =714 2o

19429 A 1945 7+ 22 M A d 22 Barbere= Y uiskA @t o
W &t &5 Tl ofydd Aol e ol HFsHA
<Commando March>(1943), <Symphony No. 2> op. 19(1944) & =
=3t

1943 Barber$t Menottie 759 vt E 7] 25 (Mount Kisco) 4F
Zbgrel JHE ARA Il EE &7 (Capricorn:g & AkE])el gt o] & Xt
Barberi= ©] oA A# giFES Atk <Knoxville: Summer of
1915>, <Piano Sonata>, 232 <Antony and Cleopatra>, <Prayers
of Kierkegaard>, <Hermit Songs>% X i, 53] o] XA Z =3k Q9
2} <Vanessa> op. 32 (1958)¢} <Piano Concerto> op. 38(1962)=
Pulitzer PrizeE ¥ kt}.6)

1966 Al A1 1973 7FA] &= Barberdl Al 3 & 717Fe] QA th 19669 HE
2EEe oz AE5MBE 98 2 <Antony and Cleopatra> &
A3 7 Abolel Al S & Wbtk 409l # X Menotti®he] o= &

N

.

4R9E AYo faPon, e 2o AFAE GAF A5 9
AASEAE FeEg 3859 A9y dudt A, ndbl 47 5o & .
F BANY ARARG $AS LW AR FHolw, 1t oudl FAF AFE FYs
T3t

5) Stanley Sadie, "The New Grove Dictionary of Music and Musiciansy, Macmillan
Publishers Limited, 2001, p. 691-693

6) Cheryl Studer, Barber The Complete Songs Deutsche Grammophon, 1994, p. 10



of 7baL, ob7¥ Az Fk FopA Rt FAE mug Fio] WEG
thoob ZE Jbar 2 AFE Neruda® Aol €< nhg] =3 33, #3
°}S 93 <The Lovers>(1971), <Third Essay for Orchestra>"d %7}
19661 -8 1981 AREat717kAl vbE A dF-olnD

1978d el A 1o &Fe] whA 97hA] Barbere ¢AEE SlA
= k. 29 wpARlY Z3Ql Oboe Concerto 293 7-A] <
<Canzone for oboe and string orchestra>@lE o] &0 & A}F 4
k. Barber= 19814 1€ 23] o=z A o

%

M ox o

e ok

7) Ready Reference, "The New Encyclopaedia Britannicas, Encyclopeedia Britannica
Incorporeted, 1989, p. 888



2. Samuel Barber9 &<# =#A

Samuel Barberi= Aaron Copland¢} 37 1940 o %8 60d o] 4k
A 1ol Al ZFolA Y Bol AdFHE uw AP Ts o= A
39k 9] (neo-romantic)? Aldel £3kH 34 A He 194 7)Ao
B Aotk Barbers 259 WSS txstes T4 57k 3 Abe
o8 HEFolm AAG AF, dntd MALdE B0 do.
< AU #AxrrEe] AdHol 23 AAN A Fetel H=dtA @
@] Barber:s 192099l 23 A A A Fo] A E Soto 4
Ql FAlel Bt &dvh. dhAldd 2= 194171 <o dEH <
2l

FAHolw, A4Hel Sote Mok 99 £ Scalero of el A

o Sl
o &og2
e oo

o (

of AW 4% FAe 1947 AE 4o AAE FAKED g
oo AEA fAe g waza 19479 F99 gAES A4

a1 s Al Barbere] 19 ‘UYHe Ao EBYAHS WEE 9
Sidney HomerZ 8 < 7042 Ao 93] ZgtsEAch10 1971 9
Barber= ©ol® #& v “A=5717 HAd AARES A AN =
AL vttt A2 2edS dEoof st A7l A 2o W 4
T o e U F gle delg.. &35 23
jpd folth., agHH o=HdE &7|%= Q3
al o'l el FEo HHol 19 &
Barber®] #Hd& 7tea S5 std x, ¢

ATt Barber®l MW FF diar
19359 ol d A9 7teEda 3
TE SV E EUALE AdAHH T
=

¢t Barberts 1= 2 JfAHola F8l

& Au g
B gyl Akl
ol - 4 AT

3l (1935-37) 5

32 Fe T

8) Carol Kimball, 23]

[ez]
-
9) AguEe Fe AxgFo|etn Lot
oz 373 e

A 1997, p. 843
10) Stanley Sadie, << &, p. 691-693
11) Cheryl Studer, &2 &, p. 12



o Awal W, oM 1k AFEe 27 A4HT. 1k 2047

ofe]l ZIWE-/T 4, 5%, BEE(2, 7, 9= &4, 125 &4, 2%
-2 A&, 948 maee A7 gle], AV des g
gte FHoEdT. F7d S0l HA AF wd He v

of A2 19 Fofel €725 "o

<Adagio for Strings>(1936)+= Barber %7|9 Ad A< ZF o=z 1
oA MAAJA BAEE FAFAT. =S ToscaniniZt A3 g v 2=
7hel Az #HFolgte VEE ”7]_’ At O] XLIJ 71 & 54
da A<l ey 72, 549 2= B, 72 283 #E
Zl el ¥zi= Barberd 2B AS F1 6h:}12)

<The Piano Sonata>(1949)= Vladimir Horowitz!3el] 93] A &<
2 gdHAT. 29 o vad fHAA Be TAdS FoRAN F
7 SEe W

1950 tj ol #=r¥ Barber® &% & 7Hd Hold o=+
o A WA ¥R Menotti® dEoz H, 49xT] ¥
<Vanessa>(1956)°| t}. o] =32 195841 Pulitzer Prizes F74stA @
o}, o] ZE 2 grand operalde] W&t A= Aol F
Stebero] #Skth, 7RALS] A AR B ES AASE &
s FdE V8RS & AE Axs] A% WAty 2R A
Al FEAA AME, HEE] AR "Ry F53Es 5 2
FHA Pulitzer Prize7t 7% % & <Piano Concerto>

29 FHA et <Antony and Cleopatra>(1966)©] th.
< Barbere] 7bg& S#<1 Aot #EF & dtvboldh. Cleopatra®l <&
Leontyne Price®] &A42lE A Fa #A=3v. A& F7E 2wk

12) Stanley Stanley, %2 &, p. 691-693

13) Vladimir Horowitz(1903-1989) 2] Ao} Bl 9] m=e] ylojyrE, Faks9]
E3e d gle 7ast J&%"W} 2o g AT 53 &%, g2E, ~
g, garyex 5o dAFE= gL

14) grand opera. ¢#ge] dF Folo aAW= oH g} S IS zEx & d whsl,
ZgrolgE §Ed g ztu k. A= eHEHaFEADE 1947 TFse] S

B0z, 2o st FAAY S A 2 W8S Jdn A A e
Aol e FAZ A dlth E£F FFS FASL, wAlo) wY, SG3 FF] Az Hol
C G ge A48, duderi stes FAGEd, Wl e O Ge ges
o A,



ez B7sta o edes 2o Hae FEFe EFErt Barbe
= o 1095 o FES ’“ﬂé}l‘ctﬂ 194 B2 duAsE Exrh
o] Zt3Eol Menottiol &te] ZhA o] F=dE 22 19749 499 Lo

e
ALt o] FEL 2T E MEZZY g»ﬂﬂ}%ﬂ g e EYE
TAE s B ke va A g shvE Eadnd

Barberi= 19679l 3332 <Agnus Dei>E 233tk 19 §FE 3
<l <Adagio for Strings>%E Barber #2le] HIa| A wE Fo| Y
thoo =9 HAl WElantAl AEee 2uUds Alde fdd A
S7heol Ad deW 28de HesA v wbde] s A oy
7] dkgke] Aot

Barberd #ZEFoz+= ook ZEFA 2 <Serenade for string
quartet and string orchestra>(1929), d<t4 T 59 ¥7F A= 7F=F
<Dover Beach> op. 3(1931)3% <The School for Scandal>(1932), 1942
Y Bruno Walterl®)7} A 3] 3t+= & datiy A ~Egd 93 =<
H  <Second Essay>(1942), <Violin Concerto>(1941), <Capricorn
Concerto>(1944), W#d &<  <Medea>(1946), <Souvenirs>(1952),
<Cello Concerto>(1945), &<t w9 FAd=3, <Prayers of
Kierkegaard> op. 30(1954), <Toccata Festiva>(1960) 5 °] <lt}.1D

15) Stanley Sadie, The New Grove Dictionary of Music and Musicians , Macmillan
Publishers Limited, second edition, 1980, p. 133-136

16) Bruno Walter(1876-1962). 59 < &<t7h Wl ok &ofe] Moz i3t} 2047]19 A4
oA "oy AAA T Arturo Toscanini®t Wilhelm Furtwinglerghs ¥ A& Alo] = o]ojs
&3 A3AA

17) Ready Reference, ¢t¢] &, p. 888




3. Samuel Barber9| 7}

Barbere] 542 MAHAF+= 1
v, Ale] tig Vs 3 A 1
o] &t EHdLe Ao,
Atk 2] B Tkl AFAAA A
i EFste] Thaet oty = Ef A s
Barber®] 7}=& 533 dotweE 98 & 10659 =& T 487 &
HdEa, 1F 19258 7 19508 Aol =3 ©
2= <9l Auty <t} Barber?} Eleanor Steber®} Leontyne Price# 2
B3 b ERSEH e AAs 29 AFo] LA A7 HAH

Barber= 94& &3 AFS wa el 4l do] glok. 7FALE A H
st=t fdolA Barbere 19 & &3 #F ojgge ERbAQl THAL
o o]Z#H ). Barbers Alof @& 19 JEEg A A E=od @A
A =AY ‘Y mEEt. AlY AR Blees AEeA feda,

Jrstd g Eo] AARAA JFASo] LA A T a8 gF9 o] s ulA

)
N
4K
o
45
9
=
2
s
1

L g7rd Ael7] wiiEelth. e 7ML olsiH ol d wbskA 2o A =
Ag UFru HdeA A, U TS, HEEAY, TMAES 4
Z3te A4S Zev. " $9 g9 Barber7t AEgh gy JRAME
Qar, ofdA=, BTN T Y AADEY AFolth o i -
Al Adol AAd Barber= AEZ~ 5oF dul Ald Fo], Fof o H]
go] & =old tal #AS AL 4 AdEEs Ao, A5 3)
sl Z7tE S Dante(1265-1321), James Joyce(1882-1941),

Goethe(1749-1832), Stendhal(1783-1842), Proust(1871-1922) S| L,
204171 ml=F A)Qlel Al James Agee(1909-1955)¢] A ¥ #HA»}
Frederic Prokosch(1908- )9] Al A& Zagl & ol 20

Barber®] # &3 3< “The Daisies” op. 2, no. 12 James Stephens

18) David Nicholls, The Cambridge History of American Music , Cambridge University
Press, 1998, p. 485-488

19) Carol Kimball, ¢9] &, p. 227-235

20) 483 Charles Ives, Samuel Barber, Ned RoremS Ea|4 2 204 7] = 7}=r¢ &
AAd AT | olgq =%, 1989, p. 26,27



o Ale] 1927 = AFoRE o W& L& Folg WEYE Ad
t}. A. E. Housman*] 9] “With Rue my Heart is Laden” op. 2, no. 2
T 449 3dAe] o] 479 28R wiy = A AL g Es A
ABEA sEF7] 91 wbpe] fAZ Wste JRabe] AAE L 9 dHsHA
HA A, MEdd AAg sFd A $7] Brahms&d <0 5] YER

o2 o] 2o Fomyr B ge ZFow FowmMAyr E
A e o gotow A9 EVE F A 19 THE HAFE
oo1931del FA(E 2w, weE)d @t 45FE 9@
<Dover Beach> op. 3 #3+dt}, dote Aolo] wgsx &S wyt
W2 i EFEUA g kg 4Eds o 3 Aol 5o
@ g mree o HHs

Efsgol vHEETH2 99 Al 7tae A
woF 3t A" Z=arE Blo|th,

<Three Songs set to Poems from Chamber Music> op. 10(1936)&
James Joyce2] Ale] E4olZ Ao & “Rain has fallen”, “Sleep Now”, “I
hear an Army”e] #F& 5ol @7 Ao o AE= 74 =78 =48
E BoEr A WA A & 2 (e C dx AdEe A
G2 Ho i oA W3k oo o & Thed = Eo
Hol #th. Barber= ©l#3 &A= AES WXA A Fo] HNEE
HEAeH AFASR AFste FFS 2 AIUR VAR 25 WHe

#A e #F dA 3k}, “Rain has fallen”o 4] ¥ ofw=9F Aolzlel e whe

AM ez FaaA Adxled AP 2dAAL S A4 T
Z ot A Aot “lI hear an Army = "¢ ZE& <2< =7
o] FHolt}, FAFAT oFor Ady oW Al I BEnE
st g5 e dAARA AJAMNAA A Holrt. dof o5

& Zte] A Ql&=d Barber® d&3%E sEAX F ol

op. 13 <Four Songs>% Al WA <  "Sure on this Shining
Night; & m|=+ A]<l James Agee® Ao 19389 =5 Qit}h. o =&
Barber®] 7} Ab@al @o] dAFH= AFolth o Fibe] o] M

Ui AHAE olEges w3t oz FAHAg A 5Y A9l Agee

21) James Husst Hall, The Art Song , University of Oklahoma Press, 1981, p. 288

22) Charles Hamm, Music in the New World W.W.Norton and Company Limited,
1983, p. 457




o] AlE Ag3k 2% <Knoxville: Summer of 1915> op. 24(1947)¢}
st Aol Qduh. o] FL2 3FHE FHoz Hol glon 3= SH
canon®| 2 HA A& Ho] HeIHA SR Hold AHEYE Holia
= = AFHA 1A

2 AFEolt), Aol myolzxE Au A A&t JHAE 493
Wzl 35S A vtEo] U AR HAEZFO It &
E]

N
Hedl, o A= iy
o /\124;9?1

=1
5o Ao Zopitth. EF H=d Ax
SA dasts FA%T. HAA=

= o] & BrahmsZ oz o AA =4,

olul = “O kithler Wald” ®+ “Liebstreu”# < Brahms 7} A H o]
HE S AN E Aegd 4SS A& 24 1943 Jose Garcia
Villae] Ale] =& £< “Monks and Raisins” op. 18, no. 2% 7}AFE]
Agolt =9 Fefo] lolA L ojde #AFIe gEv. 2B E
A fFu e ad A WS stAew Ay Fojn. Wi of s}
et gel ot MR tEA ofoA glov, =yt M
dEzo ool FxsEi JYrk. o HE Stravinskye] FFo|gtal
E o At 242 d minoroly, HEE S AT Wol AMEE L
AolA Aol RodA 8 2k d5S Wol A& B3 sS4

o] t}.

<Knoxville: Summer of 1915> op. 24(1947)+= James Agee«] AR Al
of ¥l o sxge IS g 3 otFor wH ol 2z}
S T oA e ol Al de] gig G BAF E/\J U], <
& eAZEGAS AA, AFFL dLFd TRE P ddy 28

Aol Fog uxHAd Axfrt vpElTE, o] 2 Eleanor Steberd] <] 3
AELHA 1 =AHQ.26

o

23) AEF, ool & p. 27
24) Carol Kimball, 29 2, p. 228, 229

25) Igor Fyodorovich Stravinsky(1832-1971) z]Alo} ef A wm=ro] =7} 20417] &<te] Ao A
ds gt Ad A FFE X 59U F ¢ Aot = WA viEA A o]
A s Anfaigtd ke qrARAd o g aA-E FAS 8 "Helwth & 1E 2,

L2HUE g5, 2 Bz W, 53 s, gsAdsd 9 uds s S5k B Al
Fi AFHE e &S A== 1-4 olZst A 2047] oy AqUtEe AHEAE
R A=

_10_



1950 <] Rilkeell o] & 22l E Ao 7} AL € <M¢élodies

passageéres> op. 272 Barberd ¢ =o]& & FA3 7} o]t} (Barber:=
Zdsy 5d AE do] Mgow AREFHZD o £ HAAY H=ud
o2y Eabe AEolt. Fgolg e “AHE A
gt A A =4, Barber w3 7F2d A7 B 5 e Dot 1952
d 3} 195349 Alold] A7 <Hermit Songs>Op. 29 Z}=r3kt}. o] o]
Fole F 9 2 g4 #ANES JMA ¥ 2 <Vanessa>(1957)¢}
<Antony and Cleopatra>(1966)e X t}. 7} <Hermit Songs><2 2t
& % 15d7tel HES 7l 19661 Leontyne Price® 93] 2297
<Despite and Still> op. 415 WEdth. o FEHES A Hola dotdo
2 RIAN F7] AVbmoR, AAAAd dAES JHAv. 197294l =
T8 Al9lel Ao B2l <Three Songs> op. 455 wpx|Zo g Z=3o),
xS Al Fo=Z Hoda vElE Fischer-Dieskaug 93 915 &
< ZFold. Barber= o FE9A 9 & #AFRU U B2 =
55 A&
Barber®] =& ol% 19 “deot FoFe Hold s rpel Az
Leontyne Pricei:= “A<}7bol] Al Barber? AotSots H2+= A& o
U =dolth; a8y dE FES AdAY BAS Faoue dotd e
2 Fr GA1 Barber? T o2 ZEo £ d& b AAE 5
S Aotk oA 277t F oyl o Res Uhy AHew
rtea ARe Yy obg Ik shohekar 7] g oh2s

A" (avec emportement)

o
o r

b

o T

26) Stanley Sadie, 22| &, p. 692, 693
27) Charles Hamm, 9¢] 2, p. 458

28) Barbara Heyman, Samuel Barber, The Composer and His Music , New York
Oxford Univers Press, 1992, p. 341

_11_



M. <Hermit Songs Op. 29>9 & F &4

1. &% W73

<Hermit Songs> op. 29(1953)+ Barber® A A& Az F3F of
W= AlEsHe gk A d ) a5S &g A A g ks T OOMA

A o 2e] Attt )

of A7k gAYl 1346 ol Bk WARE WAL )
oA o euel e A% vge NES Aoz W
Fe el g 2 Aotk of FEFL B oA we I
g moltd FAEE FAsA FAAY AN 2 AEAA o
Fatut.

Barber+= 19 o2 % Sidney Homero] Al <Hermit Songs>el Tt 3k
AAE Ao “T&s ArFEE & Ao Fd= HgE 10479
oW AES A HAASUo. 28 A ofvl= <Hermit Songs>®hil &
d A7g e dFHT o] AFES FREA S 254 Tl
252 FuAY dAapstes dae BEEold o e AEs AFUTh
Ue= 2450 ofF EA4stal E4HA Fa 7hES A Ao 57
dol Z A=E Ay gy

THRAEES 2R Holr] 9184 Barber WHAEE
A A7Fe A Ao EFe] S35 Barber® ZhAbel tiE Al
g A e YEbdY. 19 fdd Aot eSS ATt A TS
FAsA EeE F e VEE HE

<Hermit Songs>% d2 3 = 2} ,
A EtE Bl ofglote]l A T tdFdes EHAv. A EH IS o
Ay 7hAbe] A wlE WA Barbere &S AR E f% 55
715 wEo W7l 918 A& E s

Kreiling Barber7} dofiel A AL& 3 AEbF323 G4 5& A4

=
A
T1
=

MN

29) Carol Kimball, &¢] &, p. 227
30) Barbara Heyman, <9 &, p. 334
31) Barbara Heyman, ¢ &, p. 338
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cd, gAee dd ofAASS Sx ngs ohdUE F
g ARAA Foh FAY B9 AR WA 4=} 5
2% AgoE 4% Fadd

Aa, ¥ T “The Praises of God”t= Mary Evans Scottel] Al “The
Monk and His Cat”& Isabelle Vengerovaol Al 374 5 A t}.

<Hermit Songs>+% 204719 A< A7t =2 Barber? =#3% 7}
=d 7bg %o dFHe= A F dvoltt. o] Barber#dE 2 op. 24
<Knoxville: Summer of 1915>(1947)% &7 &2 <l Barber
g E3t, 29S 19539 A2 Leontyne Price®t Barber?)
o] Fo] At}

Barber= 7HAME 471938 A 374 & 38 A& A& 3 T3

o
=

T
™
==
-

RIS
fu

32) appoggiatura, S5
33) Barbara Heyman, 91¢ &, p. 334

_13_



<3 1> 7HAbe Eske A
e 2 e FEAE | W o 7}
. Church Bell at Night 1952. 11.3 Howard
The Speckled Book
V. The Crucifixion 1952. 10. 26| Mumford
) ' VI. Sea—Snatch 1953. 1. 6 Kenneth
A Celtic Miscellany
VI. Promiscuity 1953. 1.15| Jackson
1. At saint Patrick's Purgatory|1952.11. 17
Sean
IV. The Heavenly Banquet 1952.11. 13 .
O'Faolain
X. The Desire Hermitage 1953.11.15
The Silver Branch
III. St. Ita's Vision 1953. 1. 9 Kallman
VII. The Monks and His Cat 1953. 2.16
W.H.Auden
IX. The Praise of God 1953. 1. 27
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(3

=)
RLe

1) A1 At Saint Patrick’s Purgatory (A s E 2 9

Pity me on my pilgrimage to Loch Derg! F& 34 ddd YA g B89

O, King of the churches and the bells Fol, 2 3l w3 FEo] ¥ HAIH
bewailing your sores and you wounds. O P A9 ofE S ok EAEE

But not a tear can I squeeze from my eyes! Y =& nf2o] & 3 e ol 522
Not moisten an eye after so much sin! I w3 F AT w8 HA e FEE
Pity me, O King! Fof, B3] 74

What shall I do with a heart that seeks only its own ease? 222 HeFHS 2= o] 7158 o)A 3l g7}
O only begotten Son by whom all men were made, =& AFES Fxalil Ho] =z}

who shunned not the death by three wounds, FALE Al AA o £S5 Yokioln
pity me on my pilgrimage to Loch Derg o 34 wEde A F B3] of 7] A
and I with a heart not softer than a stone! the] 7hES EAXE ol Wy sttt

of = Aol WA, A Patricke] #3] 7= W&o= g vt
o] o] A& ABA'Y ATz yyi=d, ol A9 &
S =49 Wste HFEAdRY] 49U so® R

o A A AbgE

rl

<E 2> A1F9 T4

i 4 A B A’
o} = 1 - 26 27 - 30 31 - 41
= A G D G’
w2 7 Allegretto

& % & -

2ol WFFA R 9] gstinatodd e d A B9
= YEgdt(<drl 1> Fx)

34) ostinato oW AGg FHE oFF HAES Fste], £ 3 A AAE Eda 5A A,
Zegmol2 AAY HEe] g A eI
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<otH 1> wmhY 1-2

E Allegretto, in steady rhythm 4.:72

= : = —
AN 74 bl 1 i §
1
(DD throughout all the songs) )
= = =
o i 5 | - 1 1 POy | e N
A=
[J) - - @ b - -
f e S
= = T
Ky [ o> S |
1 I = [

AFEAANE AT Yeygd gtgdRe e 2548 g0 &
7he o] vEbdth g5 FAALS 459 559 AHHQ RS 5,
REEEt g Hol A& o] A &HAQ ukE I $H Azt dge &

=
=

My M Lo
1o
k)
O
r>~

g
V) o] @Eo] Axuel Uedrh md Mdye
A eisl 19k e] kol thA Ale] W 19-21

g 53 Zzss @rh Zdolze] R £ FPE o] Fyo|A
= w4 2dske] Pity me, O Kingl(Folel, ¥438 o1 am)eln =
o #9718 #F =T (<R 2> A=),

<etH 2> whr] 3-21
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2) A2 Church Bell at Night (Jd] €8+ 23 %)

Sweet little bell, struck on a windy night, vl = vk YA E ZFe Folo
I would liefer keep tryst with thee than be W zeke] &S Aoy dRstEA
With a light and foolish woman. 75“1}3}1 o] g AL o]l K=
o T GuEel REdA eAAAE ELUE RAS Fojrh
o Je Amstgow AAN7 FrT FAe Fe Tojrh. 2L A
T #/
A zxoln, wWE7]E Molto adagio(M]5- =2 Aot} & & d oA "7t
A Aesrg

<E 4> A2Fe 74

3 B A

n} = 1- 5
z %! A
w2 ) Molto adagio
& . d -

Aotdi e g §9¢ o 28 TR dxEFA A0 A9+
g AAH R pE BlolUA &EE

S & 4t go] AAHSE FE ol FH, o|AS J2 RHH &F
S Az B3 o] 4RSS 5 Alol® FAE e §94F UEde W
T RN 7 SFFH. o] 4R S EE 1-2vHe = F-A-F& 9
F3kv], 3-4vir]el A= C-A-D", 5uttlel A& F-D'-F= A&ske] = 7
A oA 3t d3eE Hrbstal vk gk whFstd F= v
A g st Tae E5H =4S &5 o ZRST (KFE 5> FE).

1~F§

<eot® 5> wiry] 1-5
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3) A 33 St. Ita’s Vision (A ol 9 st4)

"I will take nothing from my Lord." said she,
"unless He gives me His Son from Heaven

in the form of a Baby that I may nurse Him."
So that Christ came down to her

in the form of a Baby and then she said :

"Infant Jesus, at my breast,

nothing in this world is true

save, O tiny nursling, You.

Infant Jesus, at my breast,

by my heart ev'ry night,

you | nurse are not

a churl but were begot

on Mary the Jewess by Heaven's Light.
Infant Jesus, at my breast,

what King is there but You who could
give everlasting Good?

Wherefor 1 give my food.

Sing to Him, maidens, sing your best!
There is none that has such right

to your song as Heaven's King

who every night

is Infant Jesus at my breast."

of Fe vhelolr} ob 7] 4 &

el sta 5

“FAA sel Fol ofEg
o712 WUl BuA aA eroAw
g 20 ol A= v ghAdeld” A oleke win)
a2k dgde el

ob7)2 94 Y W

O Fe) o] ool

A ol A% Fow

G4l o] A2 5 gltelnt

o FEel op] 5l

wekd ) 5o
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A% Qzke] ohla

Foh ol9l mhelol} shis wom dohtelth
F9] o} o5

Al ohw w7k gloels
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23 dotAd Houkab oA
A 6/8 - 2/4 - 6/8 - 3/4 - 9/8 - 6/8
A’ 6/8 - 3/8 - 6/8 - 3/4 - 6/8
A" 6/8 - 3/8 - 6/8

coda 3/4 - 9/8 - 3/4

THom P A, AR 4R SE3 AR

Zol gAY 735, 93t &, 113+
A & AFEETH codad) A ARES S0 thA] 2olH, 2R E W
= = 2ot | s&st= 117td = p
2 A £gdHH, 25“}“4«] Ll S L R I R ‘/}9_ A= 2 AA
A

o He AA 105 FAA o] WE Bolth ASHASI A legato
5 B 2Es of @b v 3-4, v 9-10, vhe), 18-19, v}
a7k 6/85% A aAsth /4% Wekt RomE 3w o E
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4) A4 The Heavenly Banquet (3t59 ZXH])

I would like to have the men of Heaven in my own house ;  3F5 AFHE W] FHo|l ZA L A

with vats of good cheer laid out for them. =5 7HS 71% AAbskar A

I would like to have the three Marys, their fane is so great. Al & vlg]o} A 2], 1 o]F oA}

I would like people from every corner of Heaven. 3ts X3 AlHE REA|aL A

I would like them to be cheerful in their drinking. 71% 715 vAIAl &2 4

I would like to have Jesus sitting here among them. 1 37124 o< =

I would like a great lake of beer for the King of Kings. %2 947 &4 715 <3 vpxa A4
=3
A

I would like to be watching Heaven's family sts 71 AN E
Drinking it through all eternity. WAl B Hal Ay

g 4 A B ¥ F
o} ] 1 - 10 11 - 30 31 - 39
Z A F AP F
W= 7 J =108

& = d - a”

ARES dtulr) el e AFz Al Zan] wEad e A ua Aot
HE7 AAxe] AFHCH A% LEIE Holgii= ukFE sl s}
Adegw ddgoh A FE By opg; = AA A dotd gt v A
AT dAstE FEo] B (<etr 7> 3 x)

<ot® 7> wit 1-5
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Pangur, white Pangur,

How happy we are

Alone together, Scholar and cat.
Each has his own work to do daily;
For you it is hunting, for me study.
Your shining eye watches the wall;
my feeble eye is fixed on a book.
You rejoice when your claws
Entrap a mouse;

I rejoice when my mind

Fathoms a problem.

Pleased with his own art,

Neither hinders the other ;

Thus we live ever

Without tedium and envy.

Pangur, white Pangur,

How happy we are

Alone together,

Scholar and cat.
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ABSTRACT

A STUDY OF SAMUEL BARBER'S
<HERMIT SONGS> op. 29

Song Ha Young
The Department of Music
Graduate School of

Sungshin Woman’s University

This thesis is the analysis of <Hermit Songs> op. 29 by Samuel
Barber, one of the greatest composers in twentieth centry America.

Barber is categorized as a neo-romantic composer. His art is
essentially lyric and dramatic, his harmonic language is basically
that of the 19th century. He united twentieth centry modern forms
with this trend. Accordingly, as his works are not only lyrical and
easy to understand but also new and unique.

Barber was a composer studied vocal music, who had the ability
to understand both singers and songs. Now he is regarded as one of
the musicians who have developed the modern American art song.
Barber’s lyricism is well expressed in about 100 songs. Barber felt
that the poem was of primary importance in his songs.

The subject of this thesis, Hermit Songs which is written in 1953
1S anonymous poems written by Irish monks and scholars, dating
from the eighth to the thirteenth centuries. The texts that are
wideranging in mood and length, encompassing that vary from
intensely devout to ribald. In order to accommodate the rhythmic

irregularities of the poetry, Barber omits metrical signatures
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throughout the cycle. Hermit Songs contains a variety of forms and
styles. The forms and styles are always dictated by the text and
Barber uses them to create a unique ambience for this cycle. Hermit
Songs in their diversity seem to represent a summary of Barber’s
stylistic development with regard to his songs at midcareer.

Hermit Songs is a masterpiece of Barber’s work, one of Barber’s
most performed vocal works. It ranks among the foremost song

cycles of twentieth centry.
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