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ABSTRACT

A Study on Robert Schumann's piano piece

Faschingsschwank aus Wien, Op. 26

Park Hye-Jung

Department of Music

Major in Instrumental Music
The Graduate School of

Sungshin Women's University

Robert Alexander Schumann is one of the representative composers
who actively worked in the early and middle 19th century. Schumann,
an intelligent musician who was engaged in writing activities as well as
composition, was especially interested in literature. Such literary
characteristics are solely reflected in his music. The character pieces
expressing the inspirations received from literature with piano as well
as the songs directly influenced by literature are considered as his
representative works. This study examined Schuman and analyzed
Faschingsschwank aus Wien, Op. 26 by which his typical

characteristics of music are well represented. This music was



composed in Vienna during his vigorous days as a composer, which
consists of 5 pieces of music. Although each of them used such
forms completed in classicism period as rondo, ternary form, and
sonata—allegro, free contents can also be found within the form
because of the influence of romanticism. This study is aimed to
examine the characteristics of Schumann's piano music and to
understand his works by investigating free romantic elements in the

forms.
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