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24 ¥ (Roger Quilter 1877-1953)% 949 A S A3 2047
de] FI7E AE ol AER oJFo] Utd Hod TS
RolE Frlolrt. 29 FFL A dE7/t3e FL HJEHYE TA
ol AFSAA Hz:HZ k. 29 sk AwAA SAL 55
W Az, Ao Add 35 96 Aol AFD Hger B
F oo 53] e e A9 A" g4 A4S AW ew AAHL
Fzx9 A7 AL
3 2 (Robert Herrick), &9 °] Z(William Blake), & 2] (Percy Bysshe

£

29 o] (William Shakespeare)Z& #H] 33}

Shelley), HlY < (Alfred Lord Tennyson)2] A& A& 3le] o] A&
¥ 7ty AFELE HkE2 .
= 29 JtF2 A A F4F sdHoE shAs Foo] 9
A Ldxste, AR Qg FHT 3HAo] A 343 AL
o2 I AJE LHIG =2 AFEel 43 HAFHA dihzE F
h

39l AEAE AIFT AARANAE HEHE

0 H 31X 0 =T
- = Eﬁj—l‘#a‘t‘ﬁ

S

E =82 19 #F F <Seven Elizabethan Lyrics (7719 <23 =}

W2 Adge] k) op.12>°] di& A8 AF3saA gkl <Seven

Elizabethan Lyrics>+ Z¥ ¢ AA 7] 190839 F I3 Hexd 1
7} o] tF QW 16A417] QA2 14 A AS 19 =E3I A
I AASE HLstod A9, AT FFo|rh. o] FFoA ALE A=

drE AhE ¢ 4 oAE

Fgzste] A& ALsded, AdS
FY9E FL F FoF, F dHA Fqd <My life’'s delight(] 49 7]

e



my>e MI & (Thomas Campion 1567-1619 )2 A S, oA WA F

i

9] <By a fountainside(ZF7}A)>+= £(Ben  Jonson

1572-1637 )] A& A&t o] FFEL F TR FAFH YL

o RE AdG AFE 2L g AE2 dedA LE L A
1

tH o2 HEAUE Bud A, BFE AER A AE 2

Jehl 2E 8 5 29 Hojd gy $U& 323 HdFE DFo)

.

o

j
N

o
=]

2 =RdE 337 Ad) Aog 1o FFL B oty 54
S NFE FHeR sl dAF3 93, <Seven Elizabethan Lyrics>

o 243}, BFo) glelAe) AFel F AFE B e} AT

A RelFE 523 444 2247 A98, 21937 1 A4S 3B
= 8349 23 v vo Ao nRILA Vo,



==L
I.AE - 1
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1. Roger Quilter ¢] Ao} ——————---———--————————— 5
2. Roger Quilter 7}¢ &A% #FF ————-------———- 9
IMI. <Seven Elizabethan Lyrics> op.12¢9] ot %4 2
BFge] dF 44
1. <Seven Elizabethan Lyrics> ¢ +43 &7} ————-- 23
2. ZFEA H A4F #4
1) Al13F Weep you no more (¢ o] &2 nfQ) ——- 25
2) A2 My life’s delight (W ] 7]8) ———--—-—- 38
3) A 33 Damask roses (&M Av]) —~————-——-———- 49

4) A4 The faithless shepherdess (%3

5) A5% Brown is my love (Z¥ & W &%) —~————- 65

6) A163 By a fountainside (£F7}ollA) —————————- 72

7) A7 Fair house of joy (7129 #A) ———--——--—- 82
v.a42 ---————————————————— - 91
231 Ed
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Q= e GAd wARS AFRW, 1347 FuH FF A
232 Ad FEF, 164171 Tk LAl 2 A7]9 wt=d g & A
2 wtE3A 7Y o]E¢. 1747] F9  FHA(Henry Purcell,
1659-1695)D3 3 9 (George Frederic Hindel, 1685-1795)2¢] &3
22 4T 4 AAALE 96 FolA . HAo] FA o mH

todge Aeed St gUANoR T doje] AL B
g A 4% oA Sote oF AL FHA ATE AL T3

flo

Aolth, AA71E Fed HA A7) oF = 2004 F¢ 4T gt
AAANA A%

HAd, @wkAd F7] sl (Hubert Parry,
1848-1918)3)¢2} 2®W X = (Charles Villiers Stanford, 1852-1924)47}

1) Henry Purcell(1659-1695) : dd &4, Agols aA2=7E g 227}
UAE gor gopshis te] als] ot 7|obas E3len, o] Helk <H:=g
ofo]dlo}2 Dido and Aeneas>(1689)E H|E3F <o} ¢ King Arthur> <2A9] o
P> Q] o> T eEE FoEA = ntEAgoke] Wil B2 ¥s
aholeh. 19 2REE =t Zeold, WAkt 25 FE T el HrjolA]
oo A AEEA SAEUERES) o Gk 1o el osto]
Hl 24 SA4 el ekl

2) George Frederic Hindel(1685-1795) : = &4 9= #=x7h Fa A%
O 2= Ao} Messiah> <@E4he| o] 3 Alexander’s Feast> <9a9] E450]
$-9} Royal Fireworks Music> ©] 9

3) Hubert Parry(1848-1918) : 19417] & g=p-9t9] HZof S 7% 2=7}o]
b AR EAFON) B zol A Bjoju o] EZ AN H=g FH-AAL S
tefutell A gotehal Bh9lE Wigkt 119 $7] SAME TheEl doAE d=f=
A2 olE|(Edward Dannreuther)7} 53] “1o|Al @2 Q43S 7|3tk 9 AFozs



I AHAA MRS 29 Wl olojrta st 1830d W D= &
Gl 2L Fofs Fold< &L o] FeteA HAd. 27

2 A7l (Edward Williams Elgar, 1857-1934)5¢ dgjo]jXx
(Frederick Delius, 1862-1934)6)¢] &<t 2ol HAd Loz =Zgx
+99 o3k sleA s o} FXAE(Gustav Holst, 1874-1934
)7, B 24892 (Ralph Vaughan Williams, 1872-1958)3)¢] o] 2 g

Desh FALd AEL ANen F 9T WHFe) oo BARA

<Adboll A Fed ZRoe9-20] A7>(1880), <FHEUHE T Ao A>(1887), <FY)

22>(1888), <#>(1892), <AFE%>(1894), <ol w=#>(1916~1918), <dfF4k

#>(1916) ol 2

Charles Villiers Stanford(1852-1924) : o}d = ZAo] A= 237}, A §

A WS R T FANY S QA =gata AxF Aol S V1A 1

= dx By d~(Ralph Vaughan Williams), oF4] £8] ~(Sir Arthur Bliss),

T2BE Z2E(Gustav Holst), oF4 WA WI(Arthur Benjamin) & =55 ¢l

B2 Jgs 713 2F AEES AAE Ayl

Edward Williams Elgar (1857-1934) @ J=#= $2H 4. 7Ie91s &

27 AF2ke] ol 5= gloju ghu] op o] ARFE WEAL APFAC 28

o}, Fool digt JdS WElA Ksta Hsto R 7hE oo AFHY At

HE F5390H 18301 A A EertE &Fstr] AlAste] 19009 &

EQ <AEHo 29 E>oF g4 olF HAAQ YAS WA, 319 &

2HFHEe A9E vt AFe FrigRtgte] Jhzkew izl v e

B9 9o FAHFTI <G A71>(1898), A <FAEFEH(1913) 50l

o)

AN .

6) Frederick Delius (1862-1934) : 2041714 Zt)Fojeo] wako g dkal= Q59| 7]
He ARESE A7kE Qere] Qe AR dFodit T4 Ao R CHujE]
Sleigh  Ride>(1888), <o|22&  Irmelin>(1890 7 1892), <#7Fe] ol
Summernight on the River>(1911), <ol wjF7]o] A Ag]E E1l On hearing the
first Cuckoo in spring>(1912) 5|

7) Gustave Holst (1874-1934) @ WI&ZAQ1 AAE Fol w2 =9 20417] =8 &
Z7F, djmgtos g\ #eokat <ZA( The Planets)>©] Q)

8) Ralph Vaughan Williams (1872-1958) : t2-2okry =A. AlYB g atd ¢
Heokel S vhgtom, Fo M.EF35(1838~1920)9F M.J.ePE(1875~1937)01 7] AAL
sholth A2 ool FuAldle] ool wnpge Ze low, 7l Hx}

A A ER O AR otz o]t AE o R = wake <uirh

WS <HPWEFED>, Qdgt <AhEo] F> HTE JhE ARES>, #doE <&

220 Aol ok FF(LZEE)> sol dom, 1 voll 3 s Fot el

5ol 9l

4

~

5

~

1o
(]

2



5 9l ).

20417] @ A=EHE o] FAAWNERE olojAH, o] A7 HF
¢ 71 FAJUEL ZHE ¥3ES ¥ A A(Percy Grainger,
1882-1961), 7}dlY (Henry Gardiner, 1877-1950), 2 E(Cyril
Scott, 1879-1970)% § & d2w o] 5 & HEHLRE ofFdh

r-[o

LE Y 715 AR A5 A2z Aogrtet HFo] Hetsl
A 712 & de AFLE J2E L Y.

<Seven Elizabethan Lyrics op.12>+ 24 #A ¥ AA7W =&+
o2 AFE 2AR T AAHA ol o] FFL <Weep you no
more(t] o] &2 w2)>, <My life’s delight(W] 49 71%)>,
<Damask roses(® %4 #Au])> <The faithless shepherdess(#] %
A= Fx17] £249)>, <Brown is my love(ZA <& U A%)>, <By a
fountainside(& 7}l 4] )>, <Fair house of joy(Z] 22 #H)>9] 732
2 FHojglon, o] FFoA AEd A= 1647] LY = 14 o 9
ZEEE F A F3 A4 A4 F& AYdsie AvE ¢ F 8

Tzt AE A-§3sH4l o

2Ax A da ZAFHA 19 FF F <Three Shakespeare
Songs (A 7N M2geje] r#)>e #T AFE 2ol HE F I
g e, o] =FA tE <Seven Elizabethan Lyrics> ] s A+
g ovbs AY gdd7e € A7 997t J s

B =52 24 #HY <Seven Elizabethan Lyrics>°l #3g o
2A =2A FE G 29 FFAAC s I elR I, o] FHF
A 329 vud & AES APHAF= TIHA A FEY

BFRe] ATE Fa Aele) A, FA AAst SsA LA ol

-

|






0. 24 FE (Roger Quilter)s}t 19
2]- Si,‘.]] ;]]

1. 24 2] A

24 F2d 2 FAE (Roger Cuthbert Quilter)E 187731 11¥ 14
of = F& 2w A A XA (Sussex)?] TH(Hove)ol A Hj o]y},

e = Ag7Ed oAl LY F2M2 FEH (William  Cuthbert
Quilter)$} ojw 4 w2 gk ¥ H E(Mary Ann Bevington) A}e]e] €
oy Wl ¢ FFT oIANES Ryl AHHezr df JIIUD LH
A 29 ojmys SHIE FAFA A VPR, T AA Fd 2
o 44 Aes TFAE & I FHE 1Yste 18929 IJGEHRF

N

% (Farnborough)dl 9= eugdxE A FoF o]E(Eton)d4 &4A
A NznFE 7] AP, oEdwe 2x2E Axde Fuyl
A 28 gm 2A7E 29 FFAFE BA gRew Fg 2L 7
Ao dmggel g Husn Aok

o] FA AdFe ot oAt 24 AA FFY FAD 49
°of dtHd AR ARG, LA ¥ = 18969 7t AT A

ol

9l 3H) AFE =FaF=E ¢ uva(Frankfurt am Main)9 =%
Z A4 vl E 2 (Hoch Conservatory)el 4 18979 % ¥ 19013 7t#] 537
A A A (Ernst Engesser) °lAl Heolx &, Zx 2 (Iwan Knorr) °lA Z



35 AAst g 19 24 dd A2 YA otd HAAE YW 8
o 29 FRSAAAE 5L 49 AFRdes ¥ W5 F93HA
2gtdo] 2u Ygrh, ax=29 AzRZE rlY Y (Balfour Gardiner),
29 A A (Percy Grainger), £ (Norman O'Neill), 238 32 23 (Cyril
Scott)e] 9w Fo ZFIA=FE TF(Frankfurt Group)s ZA

FA Hel FdH o AR QFET ZAAT IE Aol IFLEA
*

235 <Now sleeps Crimson Petal(f< Zd2 A7 F& Fd)>
ojt}. o]9} 2 s =Ze]2¥]l} ZAE (Christina Rosetti)?] 3% 9]
Al F& BYEdY I F <Come spring! Sweet spring!(22 £o
of! w}E3 Eo)o1)> ¢ <The Reign of the stars(2 59 = u)>
F A =7 EREYYG I FA e 29 AFA AAY oFS
A& Aol glolA 29 o] FelA oYL wA WE ‘REE IE
(Ronald Quilton)’ o]gt= o5& WAl A-&37]1 5 351910

I F 19009 EAH o= st FANAE dHHAT 19019 3¢

oln

29 7} <Four Songs of the sea (vtt}e] ¥l 7| x#) op.1>°] ¥}

£9 =Zgo]2(Denham Price)dl <& =2z FA(Crystal
Palace)ol A ZAHWA I+ Q45 dFSdA 7t5FAF712 49 &9
AA =k, 23 64 SLoA FFLE Fofst LW Tl
AT 2ve s dFsded SeEAAE GR7F ol @&

JH

9) Valerie Langfield, "Roger Quilter, His Life and Musicy , The Boydell Press,
2002, p.1-16
10) Valerie Langfield, ibid, p.12



3 19059 A7lF <To Julia (F#eololAl) op.8>% BA £F3

"y Fe] ¢y olgdw A X~ (Gervase Elwes)!V7} =

-4

_?{_t‘
S,
o
z

23] <Three Shakespeare songs op.6>3 1908 o] WX s <Seven
Elizabethan Lyrics op.12> %°] Z¥Y(Harry Plunket Greene),
AR %3 (Ada Crosslry), 3Z(John Coates) 52 FH3 A 715
g dF=7 AFAFUA12D FHAE LA =H o).

19219 9= mAFA 28 BRAE 7|39 Adu A7 AF2AE 3
2 QFAAE 2T FEII AN FA47tEe FA7IF(The
Musician’'s Benecolent Fund)& ZA 393, AW 29 73 73
ALY e o] 49 A<D W=z 4 wF 19 F
A FL4354.

S3" 112709 7B g FEZ g1d FFEL V1A TA
Children’s overture(e]3eo] A 3f), 42 L 19119 2438 =Y 2
2 ojFe] A9 RFF159  "Where the Rainbow Ends(¥%]
2 FZFEHded MBS AFA 19194

33 eAl2ER 2 93] BBCY Hx 3F
3] Z2a9Pq ETIHE . 19339 = 292 (The Blue
Boar(F2& ")) 71 BBCeA W= 1936QA= 29

oo =
g L
B ”
¥
i
L
2
>
) o
o =
A
o,
TR
N
A
[o

e
2

(Julia(Z£38 o})) 7} ZME 7}E(Covent Garden)?] ¢ 292 3%

11) “Gervase®s %A XIohd = ofAd e s ATolgle dAE
GervaseolZl & AERZ, A= 19 B2 AFE 319lu 18 9 S Bl A
t}. Op.33} Op.8< Gervaseol Al A=A, Op.12% 19| ool Al A4S

12) <Quilter Songs>. Benjamin Luxon, baritone/David Willison, pianist. Chandos
Records. Compact disc CHAN 8782, 1989

13) =¥ 7k 571 1127101H, o] & 1/44%7F 52 AF5 a1 Jgo]#|ar Qi)

14) ot gt 7PHe #elotxo 2 A Baby's Opera®t Walter Craned 43} 2
of 7 27E Fa gk

15) ek gy B FAe] dElFoA fHlE Aew Fof Aol AFHLESE #
H 2 ATy gt xEEA] et

|

of



2 (Royal Opera House)ol A dF= oy 1] AFAHolz X3 c).16)

2o fEE AEZ AR AARA A A=

AdA Fol A =HA-PA, o ¥ AL o, I AAL EE 9
AAYE G3A = SA FEF 1o FANH AZFES FF3dx
3k} 17)

e = 73 HA27E 98 g2 FF 253 FFFH 3 o
o] AN 4P AAE AP S W AR FFd=d g2
g &<+ FAdoh FTAdNAGgE JAE WNE YD I = A

43S dgow, A HAPYD $=A o] E(Leslie Woodgate)oll 2
3 €9 19529 BBCeA 9 754 AL 71 F35Ad3IE vA gz
ohal 19539 9€ 219 A 9T AAY AHeA A w2 2
B+ ¥ Z3(Suffolk)?®] WA (Bawdsey)2 3 9] 7} H A o] &3 c}.18)

16) Stanley Sadie, "New Grove Dictionary of Music and Musiciansy , Macmillian
Publishers Limited, p.675

17) www.musicweb.uk.net

18) www.minuet.co.kr



2. 24 4¥ 72 543 2F

fuo R
a
o
b2}
flo
lo
=
A
b
=
2

a# 9l ‘Music Weekly’dl 4 “&dH} A& ¢
Fobstz del vhe] BAsk deboE FE Bale] BE Fo o &3x
FUDE 29 A2E Fa et A RAH ue g 1o A
%9 ALEe BAR 5 Yow 27} oA T At Lot HA A =

BGHLE S ¢ 5 Aoh0 “FEAE Folskt A9 zude 29 &
3l

—

obx 2etede] A HoldolAE Aolth 2 W(Ralph Hil)e
2AY e $98 gadel 9 AT A I Jep A, ¢

ot olmAst AFE AW AT Azdgen, AYAWE 1A

19) Roger Holdin, 'Roger Quilter; , The Musical Mirror and Fanfare, 1931, Vol.
XI, p.158-159
20) Valerie Langfield, ibid, p.163



(1533-1603) A1 dj20e] & @2z AF ¥ 33k  H Y23 o (William
Shakespeare), 3] ¥ (Robert Herrick)22), 432 (Percy Bysshe Shelle
y)23), "y <& (Alfred Tennyson)24), &d o] Z(William Blake)25)¢] A
S AL Ae] 2 gEH A= E F dd. 2% £ FHALSY
AE ZF ALI}7NE gy o] AF FAF SAE 29 7o
Uz %3 o260

Ie =23 9o 259 AL Zdryt Ao 29 Aot A&
F Aozt A AAel gFo] thokEA FA=S5 o).

a9 AFe SAL ARt RFARs)

1o
o
=)
ek
ox
fol
)
ofo
=2
bt

B
“29) AT WRRE FEY A4 REJL AAHoH d=vde

o FolUy2EEFS FuE Aollt.”203 3 (Mark Raphael)2

21) AAp2 14 Ali(1533-1603)= Al A9} 83 Fofll QlojA] 9= 8k #1319
AR o9f ZFalo] AlE 2]k g Ale] FAl= Thekgl o), of AL AujA o]l
ok 7 gAle] A 27 Bl Abue] Bjo] ohgli, FRE a4 Q9] UE
o = Ao A4 HRo] ojes o] gl

22) Robert Herrick (1591-1674) : =9 933 AR Al9] Az F2 of¢lo]
U A9, FuAQl FAE Bol ool 2Essiith

23) Percy Bysshe Shelley (1792-1822) @ J=19] F-{-3gt 7oAl Blojd 1= Byron
3 Huntol & froidAlE 7Tk ARS]A) Aojol 21 #4E 7HaL, ol 29 1
Aol A o] Heltt,

24) Alfred, Lord Tennyson (1809-1892) : %= Trinity College 2} CambridgeolA]
el AU ksl Mol Folo] gk HlH e wol WekgolE B
s Rl Aglom Hokdw ol

25) William Blake (1757-1827) @ d=2] olz7}, WAL, sp7kola} Q= AP 71
Jeid 2k 12400 B 2] ARSgon LAREE 2248 3] ARe
=3

26) 2 FelAA) e AAEY AF Al ATY A @ T Fio] FHw,
&g220] AI91Q1 Arthur Maquarie2] Aol +& &9l <Autumn Evening> & 1 & 3
U, A 7R oEE AE 7R SE olelo] g Azse] vl gste] g
A dZATL ol 7Rl ol

27) Mark Raphael, Roger Quilter:1877-1963, the Man and His Songs., , Tempo,
1953-1954, Vol.30, p.20
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Fohg 4+ gom B 2R 9F AAE Ao T AL WAL

fu
>
Lo
N
Y
fr
4z
ol
[™
ot
)
bt
R
4
L
ol
L
|o
fu
>
ol
i)
L
K
=
A
o]rl
ol

i)
i)
L
H
lo
X
JH
=
)
ofo
e
R
j
)

Ju
L)
£
N
Jm
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o
(-
M
]
3+
o)
dlo
K
m
ol

(1) M x3]ejst 17, 18417] A AE9 A £ 7=

el = Al zdelst 17417] AAE ARAE 242 FF5& J 2
w184 7] Al FeAAE Edola AYee Ao bFA 4. 2
Bl7 17A17] Al AE AEZT olfre 159 HAT cotolde], &3
I AR LAEC] FHE FF 55T 54 2gds ZEF o]V

WEolch, B3 24AA FAlo T Ax @RTAD gote EAL
9

g 5 do. g2 Alg2gels 17,1847 AU ES A AFH
7}39] o o]},

<Three Shakespeare Songs Op.6(371¢] HJx23u]oje] Xx3)>,
<Five Shakespeare Songs Op.23(5701¢] Hg23ojo] Xx3)>,
<Four Shakespeare Songs Op.30(471¢] A Jx3leje] Xx3)>,
<Seven Elizabethan Lyrics Op.12(770¢] A Aw 2 Ao x#)>,

28) Valerie Langfield, ibid, p.164-166
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<Five English Love Lyrics Op.24(5701¢ 4= AA x4 )>

=3 ZE7l A3 AJdez2E #Ye] e v ‘2"Ao,

e AL 2L FAL AE gow desh 9 FAE AR, =
&, 2, Ao ARY Ao RES Adwe AF gAoz &

olx &9 & Folyrl. <Five Jacobean Lyrics Op.28(57]¢] ofzHl 9]

=#)>, <Six Songs Op.25(670¢] =#)>L & Ao &3 Fo|r}.
AP Ao FAFg <To Julia Op.8(ZFelelAl)>= 6/HE o] Fo]
EHE Aolo ol 2R AFFI ZHFFo] 9t} o] FFAAE
Age]l Wl $ F83F RES A= L AT AAZIFR AR
+ AEe] ofFuhE A} £3E o] Fo] ‘4T JA A ST Fo

o
N

(perfect English setting of perfect English words)” o]+ H7}1&E
wk=¢}, 29)
ZE & 18A17] AEL AY 24 ggen fFdsiA Bz A
AR A4 Edolas dolE W
¥ 281d A=, 4= oF7]d ool Y o] FFAAE
LE Y 7159 5AQA Forde] ez 23 d&EFd F4L LS AE
sl BAEEL P A3, BEdola Ao B F22E <Three Songs
of William Blake Op.20(371¢] €=t Ed ]3¢ x)>0] g},
ZH 9 7huS AFRYE I A9 u|E Zo] oty en v}
o]sf 3 Aol Fdoer AHASA # WMAHEF I}t 2T IR
pFERete] 11 FuFge] KAFH vedo. 19 s1F9 ® o
2 EAq AAAoT AHEY AE sl L£E&=(Hermond ould):
19299, “dH7l FET¢ 44 "HadEs APen oz x7Ze] 9
2 = U DA RSER B RS

]

|

=}

=

29) Carol Kimball, "Song, , Pst...Inc Seattle, p.316
30) Herman Ould, "Two English Song-writers : Roger Quilter and Cyril Scott, ,

_12_



(2) 1941719) A9, & LE S} FAN XS A £ 7=

Hezgolst &8 o]F & A= A9 AE Bo|] ALt F33)
k. A WA AdgAd £ F2 29 MR FHT F FY
<Love’'s Philosophy (4% Ash)>oln] o] F& HAAHoz
HEet AAAA AER A7 QA FFeld. =F A § =gutg
g 2% <Arab Love Song(e}ge] At x#)>¢] 9l e <I Arise
from Dreams of Thee(\}= o] FHoA 7Ajojd})>+= b & 2337}
of oS AF FJF® AZ <Indian Serenade(d Tt A& vid)>
2 9 %ol €A 9}, <Far, Far Away(23], o}F H)>& v ¢
AU xE EF35ta 4o A £ A F FAA R EFT F
Ao AP E BoJFa g,
BlU&e] Ao 9§ F9q <Now Sleeps the Crimson Petal(F
dL AF F< Ad)>E LY 7R 2 22 F F9 dju=
A AAT AAME ZILT. W3] S5FY B

w27k westel 1) AEAZAY AYE 3T 2 I EHE B

|o
B
(ol

flo
bl

AeE QA FAole HelEw 19 HAT AZe IpE F 5

0k AE WANA Fawl, Ao o Soto] RRAAT WA Aol

9]
Aolol, 240} 342 HolQT uhalw A FRREA o 23
st o]l them sty Al o AGT ArdE Tzt Jow, 2

ek
l°,l.

English Review April 1929, p.478-482
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AL sged AA 2% o A AFAQ Age) T 2w
ES 9VE o 1 AFEL 4FAY 2B L ohgeha
a9 AR AFS AF AFHel IAD A A A FFH 5
=

I 9o AFog BRELY TAs you like it(M[7} Folste A A
d), & vxsd A4S AT "AEGd (1907), 39 AT
=, AWdE  "Gipsy Life(A9 &), Ieotx+ Summer
Evening(od & %), , £2F 929832 (The Blue Boar(F& Wsx) ,
A2F 5933 "Love Call Through the Summer(e ¥ %92 Fof), &
o] slt}.

31) Valerie Langfield, ibid, p.165 210
32) light opera : QudlEf, T2 ejof dabel ofg 7P FubQl ot
33) light music : 4] ol 5 A% = /e 20k



dee) FFM

(2D 299 A%

v = k]
A7
Two Songs F A9 =9
Come Spring! Sweet Spring! |28 Fo]of! =3 =
1897 ool
The Reign of the Stars H=2 A
4 Songs of the Sea<op.1> viche] o] ] =3
I have a Friend U 97 o
1901 |The Sea—Bird 3 =
Moonlight gl
By the Sea H} Gk 7} of] A
4 Songs of MirzaMirza Schaffy® ] 7j
Schaffy<op.2> =7
Neig'schone Knospe dich zu|o}Ethe ZE e g7l Y
mir = @l QAAbs T
Und was die Sonne gluht e 3 ek #Esint
1903 |Ich fuhle deinen Odem Ui v sde =4
Die helle Sonne leuchtet B ko] Al ot
Two Songs T Y x4
Come back =ote g}
A Secret vy

34) Stanley Sadie, ibid, p.675-676
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A7 N
The Answer o
1904 |At Close of Day e 59
A London Spring Song dd e 5 =3
Three Songs<op.3> Al e =
Love's Philosophy Abel AHg)
Now sleep the crimson petal |H< Zd& A3 FS
zhok
1905
Fill a glass with golden wine |#4 ¢jelo=z & A&
=t
June 6¥
Four Child Songs<op.5> dl 79 of¥o] &
A Good Child 3k ofo
1905 |The Lamplighter s
Where go the boats? o= oju & 7=
Foreign Children el= ofdol&
Three Shakespeare Song<op.6>|A] 71¢] A]¢ A5 o] 9]
Come away, death =
O Mistress Mine =olo], Wit
1905

Blow, Blow, thou winter wind

o, o) Apero]o]
Zojel, Zojeh, AL v

o}
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N =y

A7
To Julia<op.8> Z g ol A
Prelude A=
The Bracelet A
The Maiden Blush AYe 2%

1906 |To Daisies g o] #] of A
The Night Piece oF7d 3}
Julia's Hair Zlote] wel7tet
Interlude =
Cherry Ripe A2l o]z
Songs of Sorrow<op.10> &5 =
A Coronal skt

1908 |Passing Dreams e R
A Land of Silence 59 %5
In Spring ol
Seven  Elizabethan  Lyrics|93 719 Az AeA A
<op.12> o =3
Weep you no more Y o]t &4 nte
My life's delight oo e

1908 |Damask roses A g

The faithless shepherdess
Brown is my love

By a fountainside

Fair house of joy
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= k5!
Al 7]
Four Songs<op.14> Y 719 =4
Autumn Evening 7he A9
1910 |April 44
A last year's Rose A sl o]
Song of the Blackbird LR
Three Songs<op.15> A AY =3
Cuckoo Song HH HE 7] 5 g
1913
Amaryllis at the Fountain A7Ee] olmidH g A
Blossom Time 23 = AR
Three Songs for Bar. or/Hlgl& == HUYE 93
Ten.<op.18> Al MY =8
To Wine and Beauty =3 ol 5t ol Al
Where be you going? FAL ot ®2 7P Q?
1914
The Jocund Dance gt &
Spring is at the Door ol trlgkth
at set Holz o
pubd singly @ 3R pubd
Three Songs of William|Al 7§¢] William Blake$)
Blake<op.20> =
1917 |Dream Valley = A
The Wild Flower's Song ok sle] e
Daybreak Al
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= kS

A7
Three Pastoral Songs<op.22> |Al 7§19 &7}
[ will go with my father|t}9] ol x|} A7 Zg
a—ploughing 7}2] 2

1921
Cherry Valley H A Al =
I wish and I wish e wkebal vk
Five Shakespeare Songs<op.23> TR /M9 AeJAyo]9]

Lt

Fear no more the heat o'the(# HY° d7]|%= ¢ 9]
Sun e R R et

1921 |Under the Greenwood Tree |2 = U ofeliA
It was a Lover and his Lass |&20]8} 19 A<l
Take, O take those Lips away [7}A7FR, 1 Y&
Hey, ho, the Wind and the Rain|dl°], &, v}&3} H]
Five English Love oA 719 9= XA
Lyrics<op.24>
There be none of Beauty'slolgthee HWE2 o
daughters T gtk

1922
Morning Song ot o] =
Go, Lovely Rose 7hel, AbgAad ) o
O, the month of May 2, 5¥o]d]
The Time of Roses el A4
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= k5!
Al 7]
Six Songs<op.25> ogA 79 =¥
Song of the Stream Al el =
The fuchsia Tree FAM Y
An Old Carol e#He 7t
1922
Arab Love Song ofgte] At
Music, when soft voices die |29}, o}Etts w7}
At o
In the bud of the morning—0O |0} 2] ZX&E @ g oA
Two Songs<op.26> T M9 =9
1922 |In the Highlands LYol A
Over the land is April A do] 40|t}
Five Jacobean Lyrics<op.28> |t 789 Jacobeand x
E |
The Jealous Lover dH3k o2l
Why so Pale and Wan? o olgA Ayt
1926
[ dare not ask a Kiss U= 73] 71528 QL9
o}
To Althea from Prison 7o A AltheaZ}A|
The Constant Lover Wk gl o9l
I Arise from Dreams of thee [t} 2t o] oA 7)o]
1931 o
T, orch T, orch
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= keS|
A7)
FourShakespeare Songs<op.30>/4] 7§18 M YAyoje
Y
Who is Silvia? A ] o}z Q172
When Daffodils begin to Peer |U& 437 24 o
1933
How should I your true lovelo]® W7} 49 A3
know? ALS &7k
Sigh no more, Ladies ob7HA, o o)A 4]
X \A Q&
Two Shakespeare|S5 718 A dAT o] x
Songs<op.32> #
1939
Orpheus with his Lute FEE 71 229~
When icicles hang by the Wall |ZZEE0] Ho wjdg
Laughter 5
Freedom A}
1939 |Drooping Wings k| A= E

Hark, Hark the Lack

Come unto these Yellow Sands
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Al 7]

Tell me Where is Fancy Bred?|YolA Z3&tet w2z <l
Brede o HA=71?

Daises after Rain H| 2 T glo]A]
The Walled—in Garden Howg w3l A

1952 |A Song at Parting oAl 9] 17

April Love

My Heart Adorned With thee

Full Fathom Five

499 Abg

vk 1ol A

o 1
[N )
EIRS)

A2
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M. <Seven Elizabethan Lyrics>
op.12 9

>3 3 . p- 4 =
ol BN W ulFRo oAF 4

1. <Seven Elizabethan Lyrics> ¢ A3 %7}

<Seven Elizabethan Lyrics op.12> <Weep you no more (¢
o] &2 wlL)>, <My life’'s delight (W 2r9] 7]2)>, <Damask
roses (9% #Au)> <The faithless shepherdess (A& ¢+ %3]
71 24)>, <Brown is my love (ZAL& W A%)>, <By a
fountainside (¥47}ol] 4 )>, <Fair house of joy (Z]&¢ #H)>9 73
° 2 o9, <Three Shakespeare Songs>$¢} v &Eo] o] dF
Holxl&= FH 9 AFLE AFET =T AAFA Fo|d.

AAAen Wy 4 YA Hol gon, BAst 24, £ W

W

T 9 BFFolth. 19079 7€¢ <Weep you no more (] o] &
A wt2)>9t <Damask roses (F¥F4 #u))>7} Axs5dly, 1 3 12
Yo <My life's delight (W 42 7]1%)>9 <Brown is my love (%
A W AR)>e] Fxgoer dy JFo] BF SAFHYAG. o] FFL

1908y 11¥ Wl =4e}al & (Bechstein Hall)ol A Z4 5 9] ¢}.35



L & F Y FL& <My life’s delight (W 29 7] &)>¢9}

<By a fountainside (EF7}9A)> F Fo] d+&d <My life's

%

delight (M &9 7I18%)>9 #HA7td #A39 & (Thomas Campion
1567-1619) o] Atel Ak - ortelw] 724l Ao =, 164 7] 9=
FES F37124 2L ZFS A 8. Aldxgejg I ¥ &
g AdYgAu s A AASE Asd Fd 2o AA Adeoje ¥
F Uk 2 99% g+& FAEE e AFeE gd, FIAY
F$ A (blank verse)36)2 = AHAAE A E3Yct3D gElolz F
Al A7 TE5EE RYY Ie AR TR oA A AFH =T
TFT AFLE YU 23 . 29 AFES AFHEW, I Add =
A9 72 gD AL okl AT At devt FE, ARE A
B Ao &£AF FLolE XT3 AAY FYE Bl BF
Uvel 7] = gl. <By a fountainside (23716 4)>9 FAr1ed £&
(Ben Jonson 1572-1637)2 Al A q38)e]w] A 19| L& A }o]9)
. I HETolA Fd2E AL vAFF Y HHT el A9
Z U2 A3 o8 XA B2 AHE F53% 219 /FHT IS
© AGT AAG FF AAe] o5dA F5T wES BAFI 9ot
T AYAH)L ZAAHY AJ|F Ao AU WAEAH E o]
7t2A 2FJE Fx9 5 £3AE FERSYG. 2= d5H9 Z& A
]

, L QI 18471712 Al&H

35) Valerie Langfield, ibid, p.294
36) Al (EEERS, blank verse) @ Zb-(iEE) o] §le AR, 53] AE2KENE Yol
A A ke A () S el

37) Laf cadio Hearn s s o= b, 159 9, 53441, 2002, p.137

38) A12lolt Ggoll ] 1 Gl Slelo] Foidk Ao, Bale) AzAb ] AZ Aol vl
AL 5 549 ot Fold. o AEE AUS L) 1616500 1 ol ol
Ao| Hzolck.
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2. 4F2H 2 9F 44

1) Al 13 Weep you No More (¢

(1) A1) Wel

Weep you no more, sad fountains;
What need you flow so fast?
Look how the snowy mountains
Heav'n's sun doth gentle waste!
But my Sun's heav'nly eyes
View not your weeping,

That now lies sleeping,

Softly now softly lies Sleeping,

sleeping.

Sleep is a reconciling,

A rest that peace beget;

Doth not the sun rise smiling
When fair at even he sets?
Rest you, then, rest, sad eyes!
Melt not in weeping,

While she lies sleeping,

Softly now softly lies Sleeping,

sleeping.
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o] Ale AA 2922 FAH FAoRE 7+ A& 9P 2 FAHS
o, 24 2 149 1, 38 -ins, 2, 4P -st, -ste, 2499 1, 3P
-ling, 2, 438 & -ts2, 1, 299 538 -es, 6, 7, 8, 9P L -ing=E

Mo

o] ¥ %‘i}z}i ¥l Poco Andante W27 2 &332 A A
o
=

E 2) 4FFA

@2 A Al

v} 1-20 20-42

A WAZA] (iv-1) WAFA (iv-1)
ZA f=Ab (11)-f(15)-A b (30)-f(34)

Hh =} 3/4
w2 7] Poco andante (7 =32 A)

5o Eb -G’
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<oty 1> vy 1-2

Poco andante (M. M. d = 56)
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i, £ Age dodAe AFA JeXe] A3 3y A&
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<K 2> wt] 3-4
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<¢dH 3> wuty 5-6, 24-25

¥ =]
= = 17 7 —pt 1 1 o J]
) L§ L4 v T
need you flow so fast?
eem—————
o V] e TR 2 - F T \
|80 A !'L 1 Pl rS
a4 : : =
Jaaci =
— = _F e
—r— . =
EESep—m—= = ==
: —
/1 e .
¥ T h I = T L X I e
o — Fo o5 =pEe——t £ 1
d — - 7 A— .p'i |
rest that  peace be - gets;
e e e
B ==y B 2| i ms |
=i ‘ r 4 q
o T3 1 J .‘| o } o 2
( Thh = x P
Z— R —py - L
Lot ) 2 ¢ T - 1
1 T T ' ED

_28_



o

Ae) whe] 5-60) e AR Eb- C - Bb- CE A @3
G

B ouly] 24-259 LX), A°] uit] 5-6¢ wHFE A E Ap -
L A'9) wir] 24-259] Aok A}l o x] 3k},

F - Eb
o] 7 & AR EI} A'REo AdAHe wiFEARI A2 wxtdte]
EdS ¢ 4§ 9
X 3) AGAREe} utF AAE ¥w
ia= A ekAd 5 Qb A 5
5-6 Eb-C-Bb-Bb-C Ab-G-F-Eb
24-25 Ab-G-F-Eb Eb-C-Bb-Bb-C

uty] 69 HMbFE A RgA YEeElys LE2E AAHY 8ESE P
322 7} Ak

ult] 5-6°14 Yo ‘Folo] 17 FA S ] s=27
e 53¢ =372 9 7& I3 Yeolsbx cresc. ¥

U

9 oz Ay
o.

_29_



sun doth gent - - ly

Heavn's

moun - tains

Look how the snow.y

—3

| R §

|

N

=T

T b

r= ¥

L

Z_h 1V

T
5
L

Bl

<¢H 4> wy 7-10

(==

o)
=

I} 2 8E WFF WA A

&
whe] 9ol ]

A

_li‘l_
& sl

o4

A

kil

k] 7-10% X

15 derdg
gz deAE 4ot &4

o}
=

Z

R

s

Zo WAE A3 9o

_80_



<e+® 5> why 14-15

L o
T e
oJ

SN

e 3 | 4 J‘;

14 v
That now lies sleep - ing,

J)

N
:;E:
s
Nef
e
yste
e r.. N (Ye
i

|

L
U
Ff:

~—
\ B

_’
)
—w

=)

o]gd FYE uly 14-159A4E Jehtd uly] 1404 22£& ul
FHe WA AdAE SeR FoubEe] 35t e, wiy
150 & LE2& U3 AN JEdwt g 5o Jeta g)

o},

_81_



<<® 6> vty 7, 26
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ARE9 wr 13, 15, 18, 199 A'¥E9 nld 32, 34, 37, 3814
12 = Weeping, Sleeping® 7}Atel]l W A oA F-of wtFReo & 2
F Fe g B BT sste 5AE AL Yo

vty 13, 15, 32, 34 4T &3 5, vy 18, 37L& A1 F o)
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2) #A 23 My life’s Delight

(1) 219 W

Come, O come, my life's delight!
Let me not in languor pine:

Love loves no delay; the sight
The more enjoyed, the more divine.
O come, O come, and take from me

The pain of being depriv'd of thee

Thou all sweetness dost enclose,

Like a little world of bliss:

Beauty, beauty guards thy looks: the rose

In them pure and eternal is.
come then, come then!

O come, and make thy flight

As swift, as swift to me as heav'nly light.
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F AE A ARAEE, HlJzIle]o A ARE TLIE
AFE FAF go] T ARE AT 2 ARE B 4Fd d=
AFE oo BAYF uE WA g R AAE =l 9
T T AT FEZA et 2 A, ALY AdAE o]y A
AT Boes AZE 343 AFY d53 43S FHLE 24352
e}

o] Ale AA 2427 7 AL 63, 722 FAH 9.

7+ 1499 1, 33 -ight, 2, 4god -ine, 2499 1, 3% L -ose 9]
W, 2, 4% -sE FHolgloy 747} [s]¢} [zl T EFH).

o] Al AEAY W &) 7|Re] He ARde AFS FE vl

o] o] e AejES FH ZIIX J=dl, A EL 7] F(delight),

dlo
i

%323 (divine), 2FF(sweetness), FE(bliss), A9 (rose) FT°] %
t}.
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<%dH 10> 7t 1-6

Molto allegro con moto (.M. d= 132)
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Come, O come, my life’s de-light!
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<%¢H 13> vty 21-26

lQ g T T
Lﬁ'__L._- T - T - } ‘-_——i
6 } T 1 t =i
thee. ST 4 poco rit.
—_
o8 ™ 4 | | .
iF o 1 T Z 1 T o I L ol r 1 T
e e A
o T ot = o ) - 1 FE—— 03—
B =] F | A== g
mf " a tempo. S |
» o &
" - o o e s P ﬁ > o = -
o o e —— i . e T i 7
= e R ! e o
N = =gl = LS ’
p
4 5—— — > y 3 - 3 —
. S > i 1 1 1 oy —
.o W—- E— L I I Lr f —
— = ] -
Thou all sweet - ness dost en - close,
a tempo. — |
_ ! 3 _ | —
- & @ 1 & 1 r 3 ¥ 1 | ] 1
[ ¥ & 1 1 P 1 2
#—'— g - N >y & | — I— i L
)} ] — (=] — | [ | T —
y4 ._/—;/x |
{ Z
b s—2— = ‘ r T t
)2 t Z t =1 =
AN \"Jl] ﬁ r 1 i{;

A REE vk 219 JHAR FAS ¥ AdHEd A AF

Helet AAL ABT ¥ ST ¥e o
ozl gt A'e] A FAAE AR ‘GAeo] @FdLe S M
(Thou all sweetness dost enclose) &, A4 9

3z
& AAARE WEE BFAA

st Aol wA e £ %
=47 AtEsde TR %

Arb. FAANE p2 AR o R=
o}

I G 2E EA71E Ao

_44_



Bygo A AR

=
=

3
T

bo},

(X 8)

olp

A
ol =
my w80
dr| e
|
x| |™
pu
<
B mtm
op| 8§ ,ﬂmu
o =
i
TO | or | %
NF [~ | ToF
=

<%dH 14> vy 27-28

e
| Y- g
1 {J
I oS
[ 188
i 118 e
ol
i -JI N\
LY
- ﬂ .
S| []11 i1
=S £ 3
DN Ne

Al

Z} o
b S

AR Qe

R 29

B

H

N

=

=)

njt] 27-289]
Al (Like a little world of bliss)’

A A 8L o}7] A7)

=
=

o

_45_



<gH 15> mpf 9-11, 29-31

/[ & L
A= y 4 = —T— F F'—-h—{ T 73 ]
:%3‘ = L = — t 1 o s s =
I ave loves  no de - lay;
*9‘5;*?—'—1 ; t 1 X
—— —=o ; P I S = )
o T T T + # P P ug - &l ]
i | LrT T % rf
= —_—
P R — B
= : z —
| 1&____,/,
e - = —— e ——]
R—— F — ; it t t : =2 1
Beau - ty, beau.. . - -ty guards thy looks:
PP — z .
' —r EE—— 2
T T T ! ! ' 3 #b
s 4 M ! 4
e Fafal 7ad . r=J> 23
e e e I if s
A’ mlY 29-319 HIFARE AREY vl 9-11914 Yeu=

S4AY} FAL FEE AT Yot 4GP Ao P2 A
AP =Y, v 2004 AR AFE F s v @
9 ‘beauty’ & ZZs7 A A £rbsh e 9L AR 9

=y

_46_



a9&

thy

T

T

yow_mmi

make
v

g o e Hx

st F7F G-F#-Fb

T

T

i
come, and

>=
T

]:‘]1_

then! O

=@, w3694 Uheht

EE R IR RS

o
Uepuie,

369

swift,

uhe)

-E-D-C#-Cbh -B=

cresc,

As

nf
Ztolgt 2L wir] 359

T—1
S — — o4

flight

F s

A’e]

125

<® 16> vty 35-40

o
N~
:r

p—

vl
-

™

B7ERA A

_47_



T

me
i3
e —— s s

to

41
swift
cresc
a tempo.
light.

I B

T———=|u tempo.

u"

—

~

p3

0co rit.

&

s
i
mf
poco rit.
heavn -

mf
®

as

o
Y

®
f

£
f

0 &

<et® 17> wly 41-47

oy

%A

A

upr] 429 A4 X2l

o A A%
Iz 9drt vy 4694 = HFFH 9

o
-
N

o

=)

whe) 419
2iEol e

KA H7F Ds

7AA FAE L7ty T wire] wloj2t Y LEH uwlo] Wolx &)

)

_48_



3) A 3% Damask Roses (&2 #An|)

(1) 219 W

Lady, when [ behold the roses sprouting, Z1to], E5A dlo g o =

Which, clad in damask mantles, o] 2R A RS ®Wal Qa-wpd,

deck the arbours,

And then behold your lips, P s B A EEULh
where sweet love harbours, W Abgo] w3

My eyes present me with a double doubting: W w2 g w5 U T
For viewing both alike, 92 T E5o|

hardly my mind supposes TE5Y = vk

Whether the roses be your lips, a7 Falel i,

or your lips the roses. A&o] Am|elA

2
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4) Al 43} The Faithless shepherdess (A Z ¢+ ¢

2]
=4

(1) Ao =

While that the sun with his beams hot
Scorched the fruits in vale and mountain,
Philon, the shepherd, late forgot,
Sitting beside a crystal fountain,

In shadow of a green oak tree,

Upon his pipe this song play'd he:
Adieu, Love, adieu, Love, untrue Love,
Untrue Love, untrue Love, adieu, Love!
Your mind is light, soon lost,

soon lost for new love.

So long as I was in your sight

I was your heart, your soul, your treasure;
And evermore you sobb'd and sigh'd
Burning in flames beyond all measure:
Three days endured your love to me,
And it was lost in other three!

Adieu, Love, adieu, Love, untrue Love,
Untrue Love, untrue Love, adieu, Love!
Your mind is light,

soon lost for new love.
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5) Al 53 Brown is my Love (24 & W A%)

(1) 219 W

Brown is my Love, but graceful, ZEAMLe g A, A WE -0}k,
And each renownéd whiteness g o, ZHzke] zhekslk AL
Match'd with her lovely brown, T 0] Al el 2 AT vl of
loseth its brightness; I Mgk elojzi

Fair is my Love, but scornful, ot vl A, 2y WAl
Yet have [ seen despiséd sHAIGE U= AE S EA o] glo
Dainty white lilies 3 wgke folslal,

and sad flow'rs well prizéd. E5ol b ZEL2 AF5

Brown is my Love, but graceful, Ao ) A A WE f-ofgh,

but graceful. A gk 9-o}gl,
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6) Al 63F By a Fountainside (¥ %7}l A])
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Slow, slow, fresh fount,

keep time with my salt tears:

Yet slower, yet;

O faintly, gentle springs:

List to the heavy part the music bears,
Woe weeps out her division

when she sings,

when she sings.

Droop herbs and flowers,

Fall grief in show'rs,

Our beauties are not ours;

O T could still,

Like melting snow upon some craggy hill,
Drop, drop

Since nature's pride is

now a wither'd daffodil,

is now, 1s now a wither'd daffodil,

A wither'd daffodil.
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7) Al 73 Fair House of Joy (7] 22 #)

(1) 219 W

Fain would I change that note & AlERRE OB AR oR
To which fond Love hath charm'd me Z17A0] 1 wilE vAE AYYTh
Long, long to sing by rote, ye s a9

Fancying that that harm'd me: =S 21 T FE2y

Yet when this thought doth come A3 AEF AR BE 337kt
'Love, Love is the perfect sum Of all delight!" ohlgl ARolele Azto] ZlolZ uj!
I have no other choice L= AdEo] o4 =7 glsuch
Either for pen or voice HoZ o HagR

To sing or write. =Yg FEEA FUTh

O Love! they wrong thee much L1 AlEo]oq!

That say thy sweet is bitter, Fle] T3 A7t

When thy rich fruit is such FolHoe &g o

As nothing can be sweeter. 0] At 5L Qs
Fair house of joy and bliss, 71 34 | 78] e

Where truest, where truest pleasure is, d=2] 713e] Holol

I do adore thee: e Fals AbRsk7|RE jhck

I know thee what thou art, = BAlo] FR1A] &)

I serve thee with my heart, ul vk ol Al7]ar

And fall before thee. LSkl FEE BEvth

And fall before thee. 9 &S EHEUTh
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ABSTRACT

A Study of Accompaniment on the <Seven Elizabethan

Lyrics> op.12 by Roger Quilter

Hyo Soon Kim
The Department of Accompanying
Graduate School of

Sungshin Women's University

Roger Quilter (1877-1953) is British composer of the 20th
century who loved the British poem. He shows great ability of
leading poem into a beautiful melody. His works are performed as
an important repertory of British songs, and are loved by many
audiences. In brief, the distinctive features of his music are his
unique melodic sense, and his taste in selecting poems and setting
them to music was. Especially, he had an excellent sense when
selecting poems. As he preferred poems by Herrick, Blake, Shelley
and Tennyson, and especially those of Shakespeare and the
Elizabethan era, so he loved setting their poems to music, and
they have been rating highly as fine examples of the art song

genre. Also his works are a perfect synthesis of poet and music



as a musical response to poetry.

His songs prove their real worth as appealing songs thanks to
their lyrical melodies with rich harmonies. His songs are widely
sung by not only professionals but also amateurs, because his

songs make audiences feel friendly and comfortable.

This thesis shows the explanation and studies of one of his
works, <Seven Elizabethan Lyrics op.12> (1908) which was
composed during the best years of Quilter. This composition was
created by applying special sense and intelligence into the poems
which he often used during the period of Elizabeth I in Sixteenth

century.

The poems used in the work are mostly written by unknown
poets. There are only two songs which stated the poet's names.
That is the second piece, ‘My life’s delight’ written by Thomas
Campion (1567-1619), and another is the sixth piece called, 'By a
Fountainside’ by Ben Johnson (1572-1637). This piece consists of
total seven songs. Mostly, they are about the nature and love.
The melody is pretty simple. However, Quilter was able to
transform the poems into beautiful musical pieces, and chorus part
blends well with the melody to signify the meaning of the poem.
Thus, these compositions are enough to show Quilter’'s great

musical talent.

Thesis focuses on the life of Quilter and musical character of
his works through his composition, especially songs. Also, in

detail, it analyzes <Seven Elizabethan Lyrics op.12> and his



outstanding sense of melodies and refinement through the study
of technigue in accompaniment as well as harmony which support

the melodies.
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