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ABSTRACT

A Study on Piano Music by Robert Schumann

Mi Chang
The Department of Music
Graduate School of

Sungshin Woman's University

The romanticism, which 1s 1immanent in the whole artistic
atmosphere of the 19th century, has changed not only intellectual,
but also the standard of artists moral values.

The romanticism, following the classic period, is one of the main
stream of the Western music, which is originated from German in
the 19th century. The romantic music regards the sense, emotion,
atmosphere, freedom as more important than the limit, the order,
authority, and formality, which has had important attributes in the
classic and presents more emotional and subjective impulse.

The artists of two periods used the style in a different way. The
classical period artists treat the style as a frame and build their

musical idea within it, but artists in the romantic period treat the



style as a tool to express their inner feelings and musical ideas.
Robert Alexander Schumann(1810—-1856), who is the one of the
greatest composers of the early German romantic period, is an
artist who enhances the level of the piano music and the German
artistic songs by great intelligence and his outstanding aesthetic
sense and creates his own style. He experiments in much form to
seek ideal of romanticism most perfectly, and from music outside
element such as poetry or literature through writing of books about
music own music variously and it opened and went out. Especially it
makes his music with the mirror of inner life and outside life of self to
attempt, This can speak as important point to understand enough his
music. as I say, R. Schumann is the person who integrates the ideal
and fantasy in the early romantic style and we may say that he is at
the first zenith of romantic period.
R. Schumann's Piano Sonata No. 2 in g minor Op. 22 1s showing his
romantic inner character with various and for unlimited techniques in
traditional sonata form.
Romantic tools ; Peculiar expression to show R. Schumann's mental
world and visual image, ambiguousness of harmony, chromatic key
change, effective use of pedal, mystic mood, frequent use of pedal
tone, sudden change of musical melody line, language of emotional
expression, irregular stress (ex.sforzando), cross rhythm, syncopation,
shows romanticism characters variously in Piano Sonata No. 2 in g
minor Op. 22. Through the research of R. Schumann's Piano Sonata No.

2 1in ¢ minor Op. 22, | have tried to {ind out these romantic characters



concretely in the piece and [ could recognize where R. Schumann's
place is in romantic period as a representative musician of romanticism

and what is his idiom for romantic expression.
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