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3. Desperate Measures, (%9 ), Op. 489

B a7

Desperate Measures, {(F%9 ) | Op. 48 (1996)> F+21 27|17} A of
npAjato 2 Zapslk srolw | YEF=E 3 7FY Y (Niccolo Paganini 1782-1840)¢]
F9l Caprice, {(7}=2]2) , Op. 1, No, 24°] W20 E FA|
2 3k 12709 WM S==ro|t}. 'Paganini Variations for Piano' g+ HF-Al &5 & 7}
A e oA == oH(Gloria)ol Al A A w Aot

(HF9 ), Op. 489 AAl #4842 v #rh <& 1>

<E 1> (HF9] 1), Op. 489 dA 42

T T* nty i = 7] 2k
THEME 4418 24 w2 7|

Var. 1 1161 16 1 32 23] =
Var. 2 I 86 20 < o w24
Var. 3 2418 20 < o wEA
Var. 4 1 8116 1 24 o] A2~ Al /Wi 2 A
Var. 5 I 8191 17 =g

Var. 6 116 | &4 32 B = 7]

Var. 7 I8 & 24 Zw W=
Var. 8 18114131 25 HE = A ()
Var. 9 1718131 18 = A(E=)
Var. 10 I 16 | 134 41 e A -3 A w2 A
Var. 11 1614141 14 =g
Var. 12 11011416161 36 = A

21) Ahn, Kwang Sun. "An Analytical study of the variations on the theme of Paganini’s
twenty-fourth caprice, Op. 1 by Busoni, Friedman, and Muczynski,” D.M.A.
dissertation. University of North Texas, 2000 : 71.
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d7ryy el (FhzEl2) | Op. 1, No, 245 FA4 A& =2 sto] FA9 287 ¢

WA WE FEoth 7 e MFE

o= A3
BhE, 2absts, 3 SFeE o2 2dd HEorh

Ao #347k) 3d Aol (Fazil Say, 1970- )9 (F7HUy A=) = 37t
Uuel (Fhzelz) , Op. 1, No. 245 FA A&z stel FA9 6719 W
=, A e ArER MR e FForh FAls ey 2 dEy
= MM, =] AdEo] F SEHE foA, dE2 Hopmo] JHE A<l
‘AgE AHEEte] ZuA wdskATh 448, olg whol R Aeolvh. oA
Alele] Themedl= 2] AFgo] gloh. 32 Alo]i= npo] el s 3}
& s ¥ 5 9l dokk oprle] e ARa 4R glo] Ao
H, AuEg WA Yo sed HMER RS A4St FUA 0

ge Agze =g AgAg

A EC I

2/4 Whpolv} whEs) ek AU A @A AF
Sed PAolth AFe] FAl A&t ol vy S
ARtk b 1204 o] T g Al e %
57 @71 Sk $7] @ U A 16%SEsh b SRS EER o F
o]4 931, A-C-B-A-B2 AA@ o] 57 @7} F Al A FA
Sgstel F AA F714% tebdth B ¥ RIA 57 @9 viA 2o
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rJJ

22) A<, “Fazil Say? <(Paganini Jazz) o] th3t <<} 1z = A Study and
Analysis of Fazil Say’s (Paganini Jazz) * A=tfstn AA}sk9] =, 2015 : 26.
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<ot® 22> (HFY ), Op. 48 T FA4 A& (vty 1-12)
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ABSTRACT

Study of Robert Muczynski’s

Desperate Measures, Op. 48

Ji-Youn Dong
Department of Music
Instrumental Music Major
Graduate School

Sungshin University

This thesis 1s the analytical study of Muczynski’s last work,
Desperate Measures, Op. 48. This music reflects a wide range of
twentieth-century musical styles, integrating modern and conventional
harmonies. Muczynski’'s twelve variations on the theme of Paganini’s
twenty-fourth Caprice, Op. 1, shares the same tonality as Paganini’s
theme. Muczynski effectively transferred Paganini’s special instrumental
techniques such as ricochet and pizzicato to the piano. Uncovering the
use of wvarious genres such as slow waltz and tango, the in-depth

analysis has proved the four main influences supposed in the introduction

First, influenced by Liszt, the relations among the wvariations imply
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cyclic technique.

Second, following ‘Tcherepnin’s compositional system, Muczynski
combined major and minor scales, and also employed vertical/horizontal/
metrical/ combinational interpoints.

Third, various Bartok’s techniques are observed. Polymodal
chromaticism, chromatic substitutions where the original note is replaced
by chromatically altered note, changing meters, asymmetrical meters
which mix up various odd and even meters, Hemiola and Poly Rhythm
are also found.

Fourth, the influences of Bebob Jazz are found in Muczynski’'s
application of octave displacement, and adding chromatic passing notes to
the scale. And triplet arpeggios with chromatic leading notes, Muczynski
used various jazz rhythms. Most notably, shifting of the accent to the
offbeat which features a missed beat where the downbeat is replaced by
a rest or a masked beat where the downbeat is tied over from the
previous measure. His various articulations remind us of jazz guitar
techniques.

This thesis on Muczynski's Desperate Measures, Op. 48 will help
performers to present modern music more accessible and interesting to
audiences than before, perceiving the connections among the theme and
variations. The future studies may go further in order to discover
potential applicability of the original theme in contemporary works,
comparing the various contemporary works on the theme of Paganini’s

twenty—-fourth Caprice, Op. 1.

_68_



L
<3}# 2> R. Muczynski®] 2Z# &=
A ME 258 Ay A=
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Op. 6 Six Preludes for Piano 1953-1954
Op. 7 Concerto No.l for Piano and Orchestra 1954
Op. 8 Variations on a Theme of Tcherepnin, for Piano 1955
Op. 9 First Piano Sonata 1955-1957
Op. 10 Galena: A Town - Suite for Orchestra 1957-1958
Op. 11 | No.1 Trumpet trio 1959
Op. 11 | NO.2. Tree Designs for Three Timpani 1960
Op. 12 | Dovetail Overture for Orchestra 1959-1960
Op. 13 | Suite for Piano 1960
Op. 14 | Sonata for Flute and Piano 1960-1961
Op. 15 | Toccata for Piano 1961-1962
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Op. 16 | Movements for Wind Quintet 1960
Op. 17 | Dance Movements for chamber Orchestra 1962-1963
Op. 18 | Three Prelude for Unaccompanined Flute 1962
Op. 19 | A Summer Journal for Piano 1964
Op. 20 | Symphonic Dialogues for Orchestra 1965
Op. 21 | Fables 1965
Op. 22 Second Piano Sonata 1965-1966
Op. 23 | Diversions 1967
Op. 24 | First Piano Trio 1966-1967
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Op. 36 | Second Piano Trio 1975
Op. 37 | Maverick Pieces for Piano 1976
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Op. 38 | A Serenade for Summer for Chamber Orchestra 1976
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Op. 41 (C);)(r:lﬁzgttga for Alto Saxophone and Chamber 1981
Op. 42 | Profiled for Harpsis}< 1982
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1966 Gallery: Suite for Solo Cello
1967 I Never Saw a Moor, for SATB Chours
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