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1> Robert Longo, <Sound Distance of Good Man>, 1978
2> Robert Longo, <Performance Empire>, 1978
3> Film still from <American Soldier>,
Directed by Rainer Werner Fassbinder 1976
4> Robert Longo, <The American soldier>, 1977
5> Robert Longo, <Men Trapped in Ice>, 1979
6> Robert Longo, <&2=, & Al, n}= 7E] 1>,1982-83
7> Robert Longo, <Untitled(Men in cities)>, 1981-87
8> Robert Longo, <Men in cities>, Metro Pictures HA] W, 1981
9> Robert Longo, <Men in cities>, Metro Pictures dA] ™, 1981
10> Robert Longo, <Heaven, Heaven, Heaven>, 1986
11> Robert Longo, <Meat Shot and Homeless Count>,1983-1986
12> Robert Rauschenberg, <fr4F>, 1963
13> Robert Rauschenberg, <523t 7|74 o](A g A=h)>, 1974
14> Robert Longo, <In Joker; Forth of Choice>, 1988
15> Robert Longo, <End of the Season>, 1987
16> Robert Longo, <Goddess (Super Heroes)>, 1998
17> Robert Longo, <Artic Batman (Super Heroes)>, 1998
18> Robert Longo, <Untitled (Freud Drawings)>, 2001
19> Tony Smith, <Zth(Die)>, 1962
20> Roy Lichtenstein, <Hopeless>, 1963
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<% 3 22>) Andy Warhol, <Marilyn Monroe diptych>, 1962
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<% 26> Robert Longo, <Seven Seals for Missouri Breaks>, 1976

<E % 27> Robert Longo, <Study For Seven Seals for Missouri Breaks>, 1976
<% ¥ 28> Film still from <Pick up on South Street>

Directed by Samuel Fuller, 1952
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<%= 30> Cindy Sherman, <Untitled#90>, 1981

<&E ¥ 31> Robert Longo, <Untitled(Men in cities)>, 1980
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<&E ¥ 40> Robert Longo, <Untitled(Men in cities)>, 1981
<%= ¥ 41> Robert Longo, <Untitled(Men in cities)>, 1982-84
<& ¥ 42> Robert Longo, <Untitled(Men in cities)>, 1981
<&E ¥ 43> Robert Longo, <Untitled(Men in cities)>, 1981
<=3 44> Robert Longo, <Untitled(Men in cities)>, 1982
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Chaim soutine, <Side of Beef>, 1925
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Robert Longo,
Robert Longo,

<Fly>, 1986
<Now, Everybody: for R. W. fassbinder>, 1982-83
<All you Zombies: Truth before God>, 1986

Robert Longo,<All you Zombies: Truth before God>¥-3, 1986
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Robert Longo,
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<Ornamental Love>, 1983

<Untitled(Sound Distance of Good Man)>, 1978
<Still>, 1984

<Game face>, 1989

<Fall>, 1979

<Angels for a Modern world>, 1981

<Love police: Engines in US(The Doors)>,1983
<Death and Taxes>, 1986

<Strong in Love>, 1983

Donald Judd, <Untitled>, 1969
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<Dreams with the Wrong Solution>, 1993
<Black Planet>, 1988

<In civil War>, 1986

<Dumb Running: The Theory the Brake>1988
<Nostromo>, 1986

<Cold Heaven>, 1983-84
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ABSTRACT

A Study on the Work of Robert Longo

- Centering around Combine -

Baek, Hye Jin
Dept. of Western Painting
Graduate school of

Sungshin Women’s University

Robert Longo(1953-) who has had endless interest about contemporary
culture and mass media is one of the artists to represent American fine art in
1980s. He unfolds his own art world with diverse methods such as acting as
painter, sculptor, performance artist, and movie director etc. by appearing in
the fine art circle at New York in 1977.

He who thought that duty of painter is in expressing contemporary spirit
spent much time for recreating the iamge- seen in movie, TV, magazine, and
cartoon etc. from childhood. This interest for mass media and the image
becomes the basis of his work, and it has much influence on work. Really,
in his work, image of past fine art work, advertisement, and movie etc. is
being borrowed widely.

He tried to make his own fine art as what is easy to approach, what
common people like, that is, what is popular by combining familiar mass

culture and work and returning concrete image which disappeared due to the



abstract fine art of modernism. This method is what reacts on the coercive
aesthetics logic of modernism which sought elite pure culture, and at the
same time, it is showing that his aesthetic root has relevancy with the
aesthetic mass principle of pop art which deemed that work is what gives
affection to mass like the product of industrial society.

Work of Longo which got out of the form of ideal abstract fine artist
reflecting the feature of post modernism which was discussed in the world
painting circle in 1980s when he acted positively. He made allegory which
has been rejected in the fine art of modernism reappear in work, and he
mixes irrelevant images on the basis of peculiar production power and mixing
power. In addition, he rejected the logical concept and urity of modernism
such as using heterogeneous materials and mixing various genres etc. Work
of Longo which suggested objection on the aesthetics of modernism with
various methodologies is evaluated as participation in disjointing principle.

Work world of Longo has developed into original style, experiencing
diverse changes up to now since he appeared in fine art circle in 1970s.
Especially, method to manufacture work, frequenting diverse genres may be
referred to as being differentiated from contemporary postmodernism artists
who has manufactured image with consistent methodology. What he sought
consistently through various experimental images are what about positive
culture participating, assimilation, power and force. Thus, in his work,
resistance for invisible power, fight, and trouble and strain due to it are
expressed.

This thesis if for studying the work of artist, Robert Longo who has his



own peculiar expression style, reflecting contemporary culture and society
phenomenon on work of art. In this study, this researcher tries to examine
the feature of combine work of Longo centering around the stylistic example
of combine works which reflect American society and culture in 1980s and
which has critical character at the same time. This researcher clarifies that I
limited study range with the works in 1970-1980s and I discussed centering
around combine to reflect the influence of pop art and mass media directly

and reveal the feature of fine art of postmodernism.
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