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[#}351] Imagination space, oil on canvas, 45.5x37.9cm, 2010
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[#E2] o= F¥¢ 2% oil on canvas, 116x97cm, 2010
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[#}3#4] Happy house #2, oil on canvas, 70x70cm, 2010
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[%355] House of fancy, oil on canvas, 145.5x112.2cm, 2010
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[#356] Happy houses #3, oil on canvas, 30x30cm/25%25cm(%},3}), 2010
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[ZH+7] &2}l = oil on canvas, 91.9x72.2cm, 2010

_35_



_36_



[#3£9] City hall oil on canvas, 193.9x130cm, 2010

_37_



[#3£10] BEZ o729 %W, oil on canvas, 193.9x130cm, 2010
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[=#]1] A=3, <M& F/LA J/NY H>- FA}, 523x498x366cm, 1999
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[=¥3] Howard Arkley, Superb+solid, Painting synthetic polymer

paint on canvas, 358x240cm, 1999

[=¥+4] Howard Arkley, Actual fractural, synthetic polymer paint on
canvas, 203.0x153.0cm, 1994



= 35] Howard Arkley, Family house, synthetic polymer paint on
canvas, 203x257cm, 1993
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[= 6] Howard Arkley, Family house, synthetic polymer paint on canvas,

300%349cm, 1988



%= 38] Anna Tessenow, Durchgang, oil on canvas, 140x180cm, 2010



%=39] Anna Tessenow, Ausblick, oil on canvas, 130x150cm, 2009
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ABSTRACT

A Study of expressing Utopian Image through Real & Illusion

-Focused on Researcher’s Works-

Jeon ye-won
Dept.,of western painting
Graduate School of

Sungshin Women's University

This theses aims to analyze and study the paintings based in my
personal exhibition which was held in March 2011 titled < real & illusion
>,

In today’s art there are many things that were not considered as art in
the past. One the other hand, there are many parts of yesterday’s art that
we now see as daily life or science.

Since 1980s various artworks which interact public language and
individual conscious have been created under the influence of Pop Culture.
For instance, cartoon was not considered as art in the past. But nowadays,
as Pop Art was accepted as artistic, the boundary between cartoon and
traditional art has become vague.

Pop Art can show reality and unreality at the same time. It reflects real

life as well as fantasy. It has drew out the purity and elegance of art to



the image of everyday world. By lowering the walls between high rank art
and lowbrow art, art has become familiar with public, eliminating the
boarder between traditional art and daily day life images.

In my works I have tried to represent the speciality of architecture
landscape through Pop Image and subjective view, rather than simply
reproducing them like photographs. In my early works I have tried a new
interpretation of my own life through architecture landscape, contemplating
to find the meanings.

As a start line to find a utopian hope deep inside my heart outside the
dreary reality, I have focused on city landscape to find out the relation
between human and architecture in a new way. Expressing old housed
and architectures through Color-Field Abstract using primary and
fluorescent colors, they were reborn with vitality and energy. Furthermore,
by diversifying materials on expressing the existing buildings such as the
White House, the National Assembly Building, City Hall of Seoul, the
Panmunjeom, I have tried to break down their authorities or notions, and
express a space of colorful fantasy to aim for nostalgia of our childhood
feelings.

Therefore in this thesis, I will explain how I have reconstructed the
landscape and the visual interpretation of Color-Field Abstract landscape.
Also, T will discuss imaginary revelation in my colors, and the similarities
and differences of the works of Howerd Arkly, Anna Tessenow and my
own. I will also specifically discuss how simplifying the objet through

Color-Field Abstract in Pop Art has influenced my work.



Through multilateral approach I will try to specify the influence of the
art of expression and sublime beauty Color-Field Abstract has made inside
my work, and geometric elements have made in the formation of my work.
Also by looking back on my work, I will try to find the direction for my

future work and an artist.
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