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#HA o} F419 M ZAe] gE ] E(Serge Vasil'yvevich Rachmaninoff,
1873-1943)= 19417] &3} 204 7] Zute] &5 thFEH Q) FAZ 7ol 3
o AERT. Y 2047] =W AU A 5ES dYdEs o
= 38 FEFE AT HotE FA B WA B = 9 Exe g
ul =2 ¢ Piano Sonata No. 2, Op. 369 42 23 favlyr=e =
F AES dystn 29 Fote] Heotxm Fof F@AA AAFE FoA
A2 s Aol

23 o0} = Z 2] Piano Sonata No. 2% 1913w ATz 193134 7
AE A 193199 AdB/2 Hdg, 34, dF, otdEdold, ey, &
A HolA ddT B AolE HoFa . o FES A5 A 7]
o oFor olFolx Utk A A1IGFE qREHE 24y FAE THL
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o7 Qs AR HAAZ A3 FEHA Fed, gEvpeze
A £3 B F gt olH EAL Fuk Al Aviele] 229 AYHL

A, A'lS] 3% FYold, A3t o
¢l F R MEHE 25 FHoth 53] 3%

=

A2l wHol AL WHEH UehdeEs A

do

fob

ilfo

i

—E*

L
|

L o

=



+EA4E FAFn U oMY wLdF FA 7}
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Lo B 78 ettt re e 15
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F71 dRtFYgE  dEse Aot FAFIE fSEvY=E(Serge
Vasil'vevich Rachmaninoff, 1873-1943)D3= 20471 &9 M 29 oA
gro] o] FolA W A|7jo] F=2 BFIAT. FFrrolA Hold It 2ER
H 2 Folxg % FFW oYz, AWSF, #8SS, n¥S, uyS
of, eHE, AYF F o Tkl 22X RS FES G4

gamxxrt F2 5" BAE 925 (Bela Bartok, 1831-1945),
~E & 27 (Igor Stravinsky, 1882-1971), #H¥l=23(Amold Schénberg,
1874-1951) 2ol M2 &9 AAAEC] FFI[EH, FErH=ZE
Fre] Z2Fo HGHA E2 1947] 25 oy 25 FAFUtE <A
gy, 2¢ 2o, YL dAs=dY A& (Frédéric F. Chopin,
1810-1849), % (Robert Schumann, 1810-1856), #]X=E(Franz Liszt,
1811-1886) 18l EW3s) Aol Z A7 (Pyotr 1. Tchaikovsky, 1840-1893)
Soe] B JFE FIAR HEauYZe Z47] 48 FA4E 713 9
o] &g TPt AT A2 E oHoRE FIHAHAG.

o

it

B =FdAE 1913d9 Z=Z# Piano Sonata No. 2, Op. 369 43 £4
Este] 19 Fojx AYUEY EAL mAsmA P} TE o] FHF

i

1) Sadie, Stanley ed. 7The New Grove Dictionary of Music and Musicians. (London: Macmillan
Publishers Limited, 2001) Vol.20 p.707
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 rayzm o 191399 AFE o] FEFL FI A4

g Halzm glod, W% Zdu Ry At a8y gas

U 43 EZsoE olf2 AFd #1938 =2L8%

Foz AA Holg FAAZ 1ZEF FAY ARF

04 724 garixzrt @599 Ade Anded 2oy A o
o) FE FFL A A9 B Fojvh. EF o] HFEL A WAL &
I3 1913¢ A#E FHo=RE z A FAF =4, 4%, HE T FL
EA4L& EMsAd. = 19139 433 19319 AZHAS ®HH - £43 2
ol vlgo #EnYeZ E49 F7] BHH FAF J9S 4H{E A
=



1 A9del &% A%

BEv X7}l st AERZAN B9 oplg AF7t, AHAZ E5ed
194171 Zoll A 2047) 292 WrtFddA EE te FE7]H AVE
F8 SdAY BFo] FEHEEE WEE AZIAT BA SHANAE FY
FA4e ez AFAA Hojusle AAe] AAAUA 2AAANE 7
F FxFY a8 249 5% FAE Agste AT qFE
vk, EFH HFZ7tE =¥ A (Claude Debussy, 1862-1918), =¥ (Maurice
Ravel, 1875-1937), 4ME= T AF71ES & F = o€ 939
oA dFol M2 £52 FAEH7] AFSA

ol# Aalol A Ao} S ERtF oS} WHF olWE B FYH &
dAl N E5G AXAE AASHA HATH. AojRE T FerA ZFE o
S8 AddA dFEA R, =Y (Aleksandr Borodin, 1833-1837)3 @A 7]
-z 2Z AR Z (Nikolai Rimsky-Korsakov, 1844-1908)2] &< 94} FHoA
AP ¢ & FES 2A HUH2

20A 710l EofXEN FEE FAANHeE B WHE AA HU 53
gdEutyxze 22 Aol e 19059 19179 F A#e Yol o
ojyfom E3] 191799 EAHF] FHoez AHGE A F9 dwbIo]

l

2) Abraham, Gerald. Adasters of Russian Music. (New York: Knopf, 1971)



G FAEE FAdstAeFlenzE, fEueZE T
AGstA HAqoh £ F A#He] AAYAe] dojwil, 2
T3 HFE SUES WEH, F94, ASdolA, AYNHEA F
wetA =HAh SEAQ FAH, ArE A #BA9 Wil FojA <dlg Ayl
AA 7149 FH NEL deEo AAWRD v&e AL, dugolF
(dadaism)3, 2@ 4T 9 (surrealism)¥, E 8= 9 (expressionism)s
AzEo] EFsd. oy AT WAL AxaE 2047 =
Rbe] 71 FE S9dE B2 4L vIv ddAE dg4 A48 FE
| et Haeo] BAFNUL AN FHIF FHol AR i gt
AZ|HHA HA% 48 MEL 7|HeE2 TET dFHoln FAH
A #AEFEC] FAHAUT =¥ § AWE T DT S A H4l
FHe FHol FEd e tdE AT dFHEA AF 30063 A%
oty 71 &8¢ FA4FE 2AAAC 2 7153 AW E d4A HA
oz F58 ¥ FAANE vtz E FAY FI7tEFH 2
FAE A S ojfeRZ TolEGT ol o|fE 1x d
3) ‘Tt E obf Kol givke B ALzt Al id 2, FHolA dofd H2E d&eEL Y4B
oftk, ErUFol FFE RE 7IX < AANE st AEHY % 4% ¥4 AfFeln 4

#E9 FEoz, 24T 27t HUoh 71 gEFY #HFe2e H4HMarcel Duchamp,
1887-1968)9) <A Fountai>©] Stk

4) FAL 29% A sy TEHL EHoes g R 102000 ttio]Se) ole] mahre
Foa Fdea] dejd ARE 4 Agelth EH AgleE BE%(André Breton,
1896-1966), <%F|o}2(Paul Eluard, 1895-1952)7} glz 37l8E  o82E(Max  Ernst,
1891-1976), &¥)(Salvador Dalt, 1904-1989), "I2z]E(Rene Magritte, 1908-1967) So| itk

5) 2047] & SU¢ FHo= WAR Bol Azl & 2. AL TR o ok AAe) WA Y
of ¥BE 73 Aol SRtk

=
fu
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HEdward Elgar, 1857-1934)% t&¢] #As] o} #4
Fx718 AF/E Frhded, o2v 24T 948 gysige 2 9A 9
BEo gg7EHdE 2 AojmZA7]9 JiEgE ASTLE AU
Z ALE2E AAdTe E53 Fdoifi2 G424 =FHa A 194

S E A7l He2 AFA A4FLE 204719 S Brps
AL Aest=d W Bel 7198 § 19471 S Yeiue =44
% 44 AEL ZTY2E 20479 S99 BFA o|WULer I3k
g8 ZA gy HA4 9@ 125 7199 &S ARSGAR I 2047 S
g olFHIAE, FHE MNAAE ¥tk (FE) vE A" 4T ol E
of 93 FES U= AFEAA UE F4E F gdvh AdE S
Az 129 Hegy w20 A 4 Yo g3 2 ¢ JTSL €53 B
g whE ddiFete] Bl F=eA WD

olP dARFE FEWUEREE AZY FrtE HET 28 FodAN =4
A A4 4302 gld] 39 Arle AT 47 Hgr7tek &5
7} Famyrxo] JE A 26 FE BEA FgT 53] 19274
ol 1943de] w =4 FRE FF R 2L A HBIEEFH A
Sg Wk I offE 204718 EE S4F £F5S FAE gEviy
o] &obd AFe el HAAHolFdn 47 wHIEojdeH =HH
A= 1927d 3¢ 199 <ojB3 "e2¥ FEuvening Telegram>A o] 49
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6) Morgan, Robert P, Twentieth-Century Music: A History of Musical Style in Modern Europe
and America. (New York: W, W, Norton and Company, 1991) p. 18

7) Bachauer, Gina. Rachmaninoff. (Clavier, 1973), Vol. 12, No. 7, p. 10
8) Fousnaquer, Jacaues-Emmanuel. Rachmaninov. 104 &, (FFUBAL 1995) p. 8



<Piano Concerto No. 4>¢] TdAH A= gavtr=zg E4HT &
2 dFstn o

1980 FH olZe{Aol BFEH YT Foo] AFFE HILE WA H
h9 1954d 9] <% 2B &% - 47t AHH The New Grove Dictionary
of Music and Musicians>°] A€ @avyxZ 42L& TFHRHE “¥o}
U2EZAE I BA 7H2 #Hold 457 § sivelud F57tzA e ad
HoluA] Ratnz A a7 FHEE dFAHA AF A 28 LY7HA
g Aotk T AF Jhed HFS EoEY ©E FAF L HAojx
#A3HtS YF <Rhapsody on a Theme of Paganini> & 3 Z¥o|t}l’”x
Zlgstn Aot 2 1980dRell = “HA=A AT Aol dtFee] FH
Fo AFoen AHsE AL 29 27 FFe] el HAI-ZEA
L, AolmEAY], O & TE Ao AFAESY FFL E FEiyx
A9 ALH|T FE L MEAY dolE SIHAN L dEet
9] T} 10)

Y FErYeZeE oxo g2 PHyd olFd Az A HFsA X
ok 2EHYA olfE Foh AFAERA EF 3ok 7] "Ed FFo &
FE Aol REJrie oAt dAz A4le FAFol FAW FFIME
A &2 FAYY FFLE 94 B Ag AFAA wEU A2 LA
Atk 2y FARTE ZFH7F AL 25 HAlohE wWu2 4E4E3F £
A mgol FAFrkY I} {§FE AstAcn wekn vk 19349

H

[kl

9) fbid, pp. 11-12
10) Jbid, p. 9



<7t &oF &v Monthly Musical Record>A 92 Qe HolA #@arw
‘o7 oW el ol H e AFIEY AFH HR #
H wpEelAY AL ofy™ Wit FaEA Moz AAstE 1™
F2eo goto] e o o LolEdA £ glg AAHYE Roly] Y&

I
rie
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g7 U 28 AR olfE 2AE A o= A ofd F gl
Jda. BNotE mibdA UE o e F2TaHE 478 wAFD & 3

gU. W 22e ol PEA di 4 AAE 2o AFUD o P
So)A 0 e, v AF Ba) goA = UE B S 578
§ o4 2x RYPULIWHD LGt o)k gGEeiinzel Serdielz}
19417] dee] oy W ojuzh PAlol UE She) kA wEe F

T ee RAFE Aotk olAY AHoln EHHA AXF] AFA

gErtYeZE FZ 20474 2FdEsdE ET3n BE FAN F
Z7HEH 28 AMZL AHE 927 e HAE okHATh adAE 19
A7l AF715e FAF, &4 el Fdd F2Ho HganixzZe
detd AFed B E T3 AT AR ofHE FRT T YiFd

o) PEA Folt}.

2. Wobh oo 54
A71e AEsl 2Y Aok o AvRd osd} A% 2 A

11) /bid, p.156



ol e B Wk NS AFAT F35 dohx BokolE
)

mE ZFEo] gUrle FEvhLZE A}

7% Ao|Thiy

8 Sohe AE

<E 1> dotw= FF
o 453 e
Like)
4 Pieces:
1887 Romance f# minor, Prélude e b minor,
Meélodie E Major, Gavotte D Major
3 Nocturnes:
1887-88 No. 1 f#minor, No. 2 F Major,
No. 3 ¢ minor-E b Major
1890 Piece in d minor (Canon)
1890-91 2 Pieces, 6 hands:
Waltz A Major, Romance A Major
rev. 1882
1891 Prelude in F Major as Prelude
for cello, piano
<Rhapsody Russe> e minor for 2 pianos
1892 3 | Morceaux de Fantasie! Arenskyel] ##

12) Richard, Anthony Lecnard. A History of Russian Music, (New York @ The Macmillan co.,

1957) p. 248

13) Sadie, Stanley ed. The New Grove Dictionary of Music and Musicians, (London: NMacmillan

Publishers Limited, 2001} Vol. 20 pp. 716-718
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Elegie e b minor, Prelude c#minor,
Melodie E Major, Polichinelle f# minor,
Sérénade b b minor

No. 2 arr. 1938
for 2 pianos
No. 3,5 rev. 1940

1893

Romance G Major for 4 hands

Fantasie-tableaux (Suite No. 1)
for 2 pianos

Zvervel] €7

1893-94

10

Morceaux de salon:

Nocturne a minor, Valse A Major,
Barcarolie g minor, Mélodie e minor,
Humoresque G Major, Romance f minor,
Mazurka D b Major

No. 5 rev. 1940

1894

11

6 Duets for 4 hands:

Barcarclle g minor, Scherzo D Major,
Théme russe b minor, Valse A Major,
Romance ¢ minor, Slava C Major

1896

16

Momentz Musicaux:

Andantino b b minor, Allegretto e b minor,
Andante cantabile b minor, Presto e minor
Adagio sostenuto D b Major,

Maestosc C Major

No. 2 rev. 1940

4 Improvisations

collab. Arensky,
Glazunov and

Taneyev

1899

Morceau de fantaisie g minor

Fughetta F Major

1800-01

17

Suite No. 2 for 2 pianos

Goldenweiser®]

hak

1902-03

22

Variations on a Theme by Chopin

1803

23

10 Preludes

except No. 5,
1501

1206

Polka Italienne for 4 hands

1907

28

Sonata No. 1 in d minor




1910 32 | 13 Preludes
Etudes—tableaux: No. 1 f minor, No. 2 C Major,
1911 33 No. 3(6) e b minor, No. 4(7) E b Major, 6% &3
No. 5(8) g minor, No. 6(9) ¢ ftminor
P o
1913 | 36 | Sonata No. 2 in bb minor Pressmannc
HA rev, 1931
9 Etudes-tableaux:
No. 1 ¢ minor, No. 2 a minor, No. 3 f# minor,
1916-17| 39 ) . .
No. 4 b minor, No. 5 e b minor No. 6 a minor,
No. 7 ¢ minor, No. 8 d minor, No. 9 D Major
1917 3 Preludes: AT
Oriental sketch, Piece in d minor, Fragments
Cadenza for Liszt:
1919 .
Hungarian Rhapsody No. 2
1931 42 | Variations on a Theme of Corelli
<E 2> ¥ol-o AP FAF
=
Azqx |12 g 7)€}
=ik
1889 Piano Concerto in ¢ 9
1880-91| 1 Piano Concerto No. 1 in ffminor rev. 1917
1500 18 | Piano Concerto No. 2 in ¢ minor Dahl ¥kAle] 43
1909 30 | Piano Concerto No. 3 in d minor Hofmannd] @&
Medtnerd] @A
1926 | 40 { Piano Concerto No, 4 in g minor edtnere] 44
rev. 1941
1934 43 | Rhapsody on a Theme of Paganini

._10_.




<E 3> HolxE 9% WIFIRE

e 3z
1886 P. I. Tchaikovsky: Manfred for 4 hands
1890 P. I. Tchaikovsky: The Sleeping Beauty for 4 hands
1897 A. Glazunov: Symphony No. 6 for 4 hands
1911 Behr: Lachtdubchen Op. 303
1913-14 | S. Rachmaninoff: Lilacs Op. 21 No. 5
1918 J. S, Smith: The Star-Spangled Banner
1921 I, Kreisler: Liebesleid
G. Bizet: L'Arlésienne Suite No. 1 Minuet
S. Rachmaninoff: Daisies Pp. 38 No. 3 rev. 1940
1924 M. Musorgsky: Sorochintsy Fair, Hopak
F. Schubert: Wohin?
F. Kreisler: Liebesfreud
1929 N. Rimsky-Korsakov: Flight of the Bumble Bee

1922

1925

J. 8. Bach: Violin Partita E Major, Prélude, Gavotte and Gigue

1933
F. Mendelssohn: A Midsummer Night's Dream, Scherzo

1941 P. I. Tchaikovsky: Lullaby Op. 16 No. 1

Feoiuezs SAde T 227150 uelRelA oy 541
gof e BEY] A8 FHYL A%E B, YAFY 194719 IBH
de nHART BEvhneTe 27 FEL WA Y g HAop 22
e AR £WF JRES FAT BE, F7] FFAE Foj=
27] R Aol YnRely S4o FEdA

_11_



T& Aon, 53 Op. 239 1048 Fo] &8 FFS 245 RAFH1D
<Prelude Op. 23 No. 1> 439 <Prelude Op. 28 No. 2>&, <Prelude
Op. 23 No. 9> &% <Etude Op. 25 No. 6>%, <Prelude Op. 23 No.

T a9 AL BE FAFE AFAAT 28 iV FEvyx=ZE &
3 2] <Prelude Op. 28 No. 20 in ¢ minor>E FAE & <Variations on a
Theme of Chopin Op. 22> Ao =zx To g HA4L e

T3 FErlUrZe f2E7 didE JFddA AMES 3 ¥ A{cyclic
form)S A2 71Y ez ALYt g2E7 =4 ¥ F (transformation
of them)elgt F& oz Ad#HY FAY REYEI o=z, o F o

& 77] HaA BEEE Aot oA YAl SoF THY F&

ol

i

1

Ol

r

14) “&t Vb= dobF A of W 70 Yot delugld, aRE 22 s 25 Add g o
BY & 2 o= Ad vlEaR o viFelch-. Wl welE a7k 7bE A9 = sokE b
24 & Algtoz \A" Tags FovlEele] Uy, <Eade>A| o)A, 19323 49

15) Fousnaquer, Jacques—Emmanuel. Kachmaninov. 7914 9, (FARA}L 1995) p. 74
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71 8ol ZAEQ <Sonata in b minor>E 3} I3 F EAS
Atk Favixz HA ol d FYPE Wolso FHF AP FELE A

Aee S L2ATLR B& TR GAFA AT
=L

AEL AolZEAFIAT. | AEEEH Folg @Y E

2719 gobe FHYW 2e4A AolmTay)E ded Bd 3 ooy

9. AelmLasE 1947] & AN} $AAS FEUY TRt F3
Ed WEA A} e & o FYY GRFd FRAT. Aol
22278 FARY SERUnZE g ARe wolse Fag &9
9 FAoz ge FA &FEHd S5F AN 5t 2 gote

oA AT v HAEol Wol 2ol A Fo| Aelmmaylel S B
oflth. o=@ &A= FF7Y AolZEZ 25|t 18939 &8 ¢
olatzl, H}EEiyRZE o AT FYFE FEI}E FAolm IFFFH
<Trio élégiaque in d minor Op. 9>& A= F o},

oY gEvixze FHom e E &% S T /e
ety da 2B FHI SFF 8 FHdA FdFES die
g BlAlo} Wb f7kQl Aol=

L
2Anzg e PN} NEFY AFAERRY B

B

fu

16) Gillespie, John. A History Survey of Music for Harpshochord and FPiano, 3739 4. (g7 A
guidta 3R, 1999) p. 285

17) dEd FFNE SHUIH1804-1857)F v¥|FE HEY, FHo|(Cesar Cui, 1835-1918), gs|g=
(Alilii A. Balakirev, 1837-1910), F4A2Z32~7)(Modest Mussorgsky, 1839-1881), A7 mEALT
Z T #Aof 581=E7} Qi

_13_



Gg wgrd, e o) g dolk WFTEE W, AT
Zo % Aga Aok gt T AT BAEoinE s ARH
gz n9se HE H3Y B3 S04 F ool Yehug, o9
2ol BEmhlnE: A7 AP fore wed Bu, 5@ Aol ohye
Aagre] BARA JET NG BHOR AN $HAN FRF

o] wiAY 7tz W7t et

_14_



Piano Sonata No. 2& #B&riy=ze) dAS T3 7174 45 %< &
A48T 1912d 5 19139 Alold] dA FJFEHTh o] A7]e) SEuiynz
AF g Folx AF = AT AFe] FFY Aol ¥FeHch T
AR #d SA4F Hzg 2L FFL Nof I A a7
ols] A= 2+ 1912¢ 7He R2Aant Hilrdge] dF £ A F
712 GouET. o]F AVIE 1 AFEFY dRE Haslm
= 8% EF8A H3 o ¥l 48 FFo| Piano Sonata No. 2°}

o & o
P b N

jo

a

Piano Sonata No. 29| A1¢t3dL olvlx=B 7l 19133 89 12¢¢) ¢
AER, 2, 393 22 & 949 18Y, A H(Moscow)ol A &A1 54T
o] AZL PYEu Tl iy nAIN 299 2P T9 FAF A
T Z ¥ A5 (Matvei Pressmann)ol Al @A FHSew, 19133 1149 4

HERZF(St. Petersburg)dl] A #Erl == 93 dFHE, 19139
122 3¢e] RAFbldA FHH oz 2AHRAUTT dEA Pk 2HY 2

of &Fel VA ZRIL AAVE 4B I Fo] FFHL E @
ol At F HErrxs Tyd

_15._



e W7 2709 F3E FES &
gt e} 2uEIAE 94 T8t UR BE AR B4 2o
W 2o 4% ALE UT AT &%
gotdd RE AL TAATS

rle
U
lo
B
£
)
2
X,
8
-
>
B3

45 Berly=Z e 19319 98 "3 AEaA ARE sgded 0
BAE GFALE 268 19802 F2AATY. 289 2L AT
a3z stRoen dRIye] PaAoezs Mg ¥ FaIAHAT =
W7t F2H7E st ZHolzv wy e o 43 suye
At

o]#Jel = Sonata No. 2, Op. 36<, 194249 HolUxES 3z =2H=
(Vladimir Horowitz, 1903-1989)°] <3} 9 %(original version)¥ 7143
(revised version)g €33 FHZ dFHAJY FavfUYnZE2RE & 93
& &2 Fol2EHY F2uxE FIFA FIF g 99 o] 349
o e AR Ze A8 dARS FE BL 293 FA ©
RESL Rg87) 59 99BS 7Eoz dd AABer gAdAL =
o

A

16} J. Alfred and Katherine Swan, Rachmaninoff: Personal Reminiscences, Part I. (The Musical
Quarterly, January. 1944) p. 8

17) Browning, John ed. Rachmaninoff Fiano Sonata No.2 Gn.36, (New York: International Music
Company, 1989)
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<E 4> A 2% B A

i a3
A.1-23; B.24-27; A.28-62; B.53-64(28 4 L7}A)
18
Jopg | ATBGUA WREN-85 B68-77; A.100-121; B.98-105;

A.130-147; B.119-120; A.150-163; B.124-125; A.170-182;
B.137-138.

2947 B.1-19; A.20-34; B.35-62; A.74-80; B.68-70; A.84-89.

A.90~254; 255-275(2H A wt7x)) alAlE; 275(39A) WHEE)

2. AF £4(1913d A%g FHo=)

1) #A13F : Allegro agitato

Al AN R, THAR, @R, ZHCoda)el 4UVE P4 02 o] Fo
A glew AlFEAet A2FA} 24, @5, A&, 3449 FAAA d=
o] It AAR e A1FA L A2F:A = 44 bbminor® Db Majord]
HzE olF3 glod, BE Az FAY T/ ASHE WP g

_17_



HEol7}Xx] & bbminord] A FFE< Db Majors ¥ &
MajorZ bl #1939 74L& <F 5>9 2.

<E5> AlgFe T4

T aln=! 24
A1FA - 1-3771 bb
A A H
A 25 A : 38-49v}r] Db
ELe R 50-1217}t] Db
) A154 0 122~14101t] bb
AP
A25A : 142-169v9}t] Gb
Coda 170-185w}t] bb

(1) A (A1-49vd)
At e A7 AAE AIFAZ B 5 ok sAEE ok2HA e
Fefel AAE Fol Bh o) SEEF A&HE HE o] Fo AAH 2
d bbminord o.FzFo] AAH 24-& FFI Fu. AR} Ad&He
At gFedde] ASHTEA A3-4vit)o] 24 &M BeAR
stalats dgo) e ud, o] d&s F A4 dehde 544 ¥

&
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ABSTRACT

A Study of Rachmaninoff’s Piano Sonata No. 2, Op. 36

Koh, Hee-Kyung

The Department of Music
Major in Instrumental Music
Graduate School of

Sungshin Women's University

Serge Vasil'yevich Rachmaninoff (1873 - 1943) was a Russian
composer as well as a pianist. He was one of the last and greatest
composers in the Romantic period. The main goal of this study is to
study the compositional technique and idea of Rachmaninoff and emphasize
his significant role in piano literature and Western music history by
analyzing Sonata No. 2, Op. 36.

This Sonata was composed in 1913 and revised in 1931. There appear
many changes in melody, harmony, rhythm, articulation, dynamic and
texture between the original and revision. It consists of three movement.
The first movement is the Sonata-Allegro form that has two contrasting
themes. However, the boundary of Development is obscure because the



first theme is continuously repeated and modulated.

most characteristic features of Rachmaninoff. The second movement is
[A]-[B]-[A'] ternary form with an introductory part. The third movement
is Rondo form having two contrasting sections, and it begins with a
modification of the first theme in the first movement. It is called a cyclic
form that this sonata creates such a thematic and melodic uniformity.
This technique is used as one of the most characteristic ones of this
Sonata as well as many Romanfic pieces. Meanwhile, there are many
other features of Romantic era such as chromatic melodic lines, frequent
modulations and dynamic.

Rachmaninoff's Piano Sonata No. 2, Op. 36 has distinctive features of
the late Romanticism in all aspects. These musical characteristics of the
work can be examined in detail through the comparative analysis of the
1913 original and 1931 revision.



