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A, 9 Zule] wlE(]. S. Bach, 1685-1750)2] ‘Three-Part Invention in F
minor’, ¥®}14(Richard Wagner, 1813-1883)¢] ‘Tristan wund Isolde,
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o FE7bEd HE A2 #Helth a2y o] F Piano Sonata No.2¢+ #
HE =R F 19922 bd&Ae 7 129 I AFE nHFAS o 2
HEs7E 52 FAHL B F v old @ olf=2 As7A Ay d749
FA=EES AHEo2ZAN & =EdA 19 o2& nFfUstr] AE A
MEA e dotEuzp Fot

SlHv|E9 Piano Sonata No. 29 #3% =& AHEY ALES A8z

#HAM Fa o 29 o] Ed tiy AW o E ngoe= AW A
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st o8k, 2014).
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ok B g g8y, 1995).
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A S U gEhy, 2009).
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gal ol g, 2003).
o|<A], "Paul Hindemith® Piano Sonata No. 2¢] 4 dF, (MAIS=8, Ad: 44
st s, 1999).
o] A4 TPaul Hindemith Piano Sonata No. 2 97, (XA =8, A& AFdsw
g9, 1994).
Z2 9, TPaul Hindemith®] Piano Sonata No. 2¢] EXAF_ (XA =T #3: Add
st sk, 2002).
F A4, "Paul Hindemith® Piano Sonata No. 29 #3 &4 A7, (HAs=& I
ZAYsta gghy, 2010).
4) 7=, "Paul Hindemith® Piano Sonata No. 28 @7 - #1444 S FHo2- | (XAEY
=%, AE s3940 g, 1992).
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a3k, 2008).
A9, TPaul Hindemith® Piano Sonata No. 2] #3 AT &4, (A&
Fedigta o4, 2004).
Z27%  "Paul Hindemith® Piano Sonata No. 22| FA Q4o #3 A7, (HASY=E,
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5) Z77, TPaul Hindemith® A nAF9 Ao 3t J7F - Piano Sonata No. 2 in G& ¥4
S FAOE-  (HASYEE, AL ZAgdsta gshd, 1993).
6) ©o|4A, TPaul Hindemith® Piano Sonata No. 2 in GOl g 24, (HAASY=E A2 &

gojAoea g4, 1992).
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b &t FHMES o2& vtgro 2 19 Piano Sonata No. 2, I 973

2% goid R Ee] A4 Fuld e BAH AN 2wy

to

7 GTE THLE TASY W e FAHASE VIeeE AW B2 Fdx AYe=
B4E Igsta

8) A& E49, 7Y 1-62 GY AHSE FHS2LE GEHAolF ZHAE EEFsUT. GEY
et 1FA1e] AEAd T 2 Yo met 1ohde] dAH AHS GEIGes
Bt o] 49 275 AFFAA BA GFS THLE e GEZ HHo] AHEH
A& AR AU 53] o] F&2A GE2E Aol CZgxet d¥e= vtAa o
Al g2 GEILLE Eoprle A2 1A &2uEd 2SS BAE B3 o] A2 3

HuEe Hoto] A AAAY F2E AYT J&S AAEIT. F&F, Pad
Hindemith®] Piano Sonata No. 26 2447, (HAIE =, 5 Agdsta g4, 2011), p. 27.

9) 2 dAZ A 1FANA 714 2ol AH4dE &2 G, D, E, F, A, C, D# A#olH o] &%
Aol gA AsE GEE¢te] =& AlZeidrt. &4, Paul Hindemith
Piano Sonata No. 298] FA 84 #3 A7 AHE F4H02, (A =E, 44k ddustn
g 1985), p. 31.

10) A 1F7A9} A 2549 x4 S5 AR T4 #E £, AR 959
FAEE EAHOE EgoH, &9 AS widA HAseE SHES IR &3
Ho g wddly dogAE AA-d 2, 4, 59 718 FH LA A&s FEristd £83
A SABAAA FZANA Y m HYrh Z9F, Paul Hindemith®] Az AFe] A9
of 3k A7 Plano Sonata No. 2 in Go £4& FAo2 | (YA =7, AL Agusgu o
3h, 1993), pp. 23-26.

11) o]4*A, TPaul Hindemith®] Piano Sonata No. 2 in Go] i3+ £, (AR, AL
By gEy, 1992).
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% . Andante and Scherzo for Clarinet, Horn and Piano, Op.
I'olH, 1 ojde w25 EF 7t ofd AEFRH v vol&d, H&
2t Az, JolxFo AFAZA L FFU Aoz BTG
‘Hol=, 7 WY nlo]&d, v &, FEZE % 5%5F: Pilano Quintet,
Op. 7 1917d ZAMHIEHE 4% F ARk dAe 7] 94 19
A WA AEQJ FEFo|ATt o] F& 4 HIALoY Fotdta ~EZH(H
StrobeD®] H7t= FZAE 5 vt 2= 349 F
o AFoR BHes HAS FAE Wol oy 4 A9 REAAN =7
= AEALS 29 ANl =ddda st
e EY] dFH 7] FFoz &FS F Ue L 'azFed eAXERE
93t 3709 =#: Drei Gesinge', ‘fir Sopran und groBes Orchester, op. 9 (1917)
24 2AMEE 29% 2 F9 ok 19 2% AFdxE olFd e
e AR ABA R FARE A3 FARA grbes ved 32 89
o 2 AdEEE Ao 21 oD ATE lgd Axle 2NE AT
o] }Re EHFS Boe AEL AR AESAT T ARES e gk

12) 98%, 2047 A3 @F 0, 04718434478 B, (ALY AFetdFa gof
S £, 8 (A& SoHAA, 2000), p. 258,
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1. o] 52 Z7tg FA A th(Emst Wilhelm Lotz)
2. Ao =% (Else Lasker-Schiiler)

olAY ‘A A& VMG HE 19 BAATFE E F Ao 2 o
ZAE ol gAY AFRTUe Addd & Fi AEF €58 stk
1919l = =R A d&s B A5 B votnE % AuvEk
Viola Sonata, Op. 11 No. 4’(1919)¢} vl23 S99 EAS HEI H =
2 5F AuE, Op. 11 No. 5 ¥1d¥3 EAE Figle ol gt
Fol---wHAE, Op. 155 Ut & %7]

=
719l AW == (A, Schonberg)s e FFE Lol mi¢ HFTF A4S BA=F
o}

»
i
rlo
(=)
ir)
2
=<
5
(¢}

3
IS

ol = ZHPES tEH x7] IFEFEZE ‘4% String Quartet
Op. 22(192)3 ‘2 &<}: Kammermusik No. 1'(1922)5°] Ut IddvE
9o 7] AEFEL 1920dd 2 =5 &9 Al (Donaueschinger Tage
Fir Neue Musik)& FAHCE &g &5& MY uigo] HAR, AT S
HAHoZ Yoy AFES LEH Y oprtEE o9 AFFAE F
et B olE 3 FEME FL <itdukEa> Sofdo ZA%E Aol
o 29 S4#HE ggo g 19 FH4 gdd] =ydd i BRE &
= =Yudie Aolr1®

o

r-[o
mlo

Fo AevEs 27 4¥4A BAAA Hoj & o
Gl

AsA ool wel mAsA AU ALF AA Aol AAF o F

13) 2385, 204171 &2 A (A2 44w, 2004), p. 114.

_7_



1923 o] wEE AR, M. Rilkke)2] Ale] E<l 7} ‘mlg]ole] Aof:

Das Marienleben’(1923)2 3l u|v|E9 o33 w2 AFdA 2 <
AE FARHG ol FHHE Zotd gig #F F FFE FAAL 26d F
ZAES T8 AVIZE A} ‘mhEote] Aol AR AEAdA ae I
o] Wshek Fotgo] oia HHHAG.

Be Agos FeteAY AZA Soe &o4 YAHH S

el =HH AARL =R Thelolsl Aol HUL BEA,

2E F5d 43HA Aol B AT BE B& dmem 27

S BESA EFHA BYG T4 ZAH Yoo g

eHE =¥ olHdAHYE ofAE AHI AMEFH. @A AAE A s

71 138t 7HA] FHItlA HAaZYd A Zgo] AAEFHE XA 23]d
g AL, <AZE de>od JdoA <AZF>& Fx3he

2
I 2 gl <d&E>& gs xR Aot

o
rl i

ot
=2
30,
2
>
/\
::’
\/
s
)
rlr
AN
o
0
vV
1o
2
v
oX,
o
nj
o\
fo
%
o
ro

>,

of Uehte 8 AYEZE UAYN oA Lotel A AdL A2
@ gobd AR ALAF S GAY gote] Arie BARAL AR

gt= ‘A A#AF 9] (Neue Sachlichkeit), H}ZZ Al SotoA o] AddS
A= A2 AaFe & E F UG olF XEHoF HlZ AU FA
P FAE G533 BAES dojA Aoz M= AudFe

14) $1| #, p. 119.



93 AuvEl: Cello Sonata, Op.ll No. 3(1921), ‘24<< No. 2, No.
5(1924,27), ‘& 2}4% F:String Quartet 0p.32°'(1923)5¢] AT}

3) 2489 (5:Gebrauchsmusik)

A8 89 (5:Gebrauchsmusik)ol& /MEL Edo oz A
(Heinrich Besseler, 1900-1969)e] <93 xSz A3 Ao e A
L5oo] £F3% dedws FHe AdSsdy dAIA= AN

A

HEZI A BE &

ore A oldRBA GrlE AFSE AEAEL S A

A1992, 2253 1930, 42). 10

15) ¥1¢ 4, p. 117.
16) Paul Hindemith, Aufsédtze— Vortrage Reden (Zirich und Mainz: Scott Music, 1992)
1992), 8: 23], 204171 942 AlgH, (A& A4, 2004), 11414 A A&

_9_



Wk 29 FHALE ofntFoE AF JAHREY S99l ‘qurtE A
3= MEAM E F v Arldle A eAzER, EFE, LEI
£ 93 #3389 Finf Stiicke fiir Streichorchester, Op.43'(1927)3 ‘oj s
e Y3 #3859 Sing und Spielmusiken fiir Liebhaber und
Musikfreunde, Op. 45 (1928-29), ‘oj€lo]& 93 “LH& E=AE A+

Wir bauen eine Stadt’ (1930), ‘EF Y &9 . Ploner Musiktag’
(1932) & 93 HAHY FEo] FHHoULH, ¢ FL 29 F4AL
Zz7] FEQ ‘Holx S5 19920 0p.26°(1922)o 4 FE=EHAA HAEH

L
o] Fe oY FHUNA SolHE Boltd A ELIFA Suite

17) 8%, 2047 A3 @4F 0, 04718434478 B, (ALY AFetaFa ot
S 4 8 (M2 &obAlA, 2001), p. 286.
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o AL HAE&S5dd HE I Aot ‘A F(Marsch)-A 7| (shimmy)-
ok’ =+ (Nachstiick)- B 2~ E (Boston)- 3l ZE} Y (Ragtime)' 2.2 FAFH A oH
o] T HIEYS 208U HFAA FHLE o AVE FH=E
Aot H2Edold A=A FAHE Aoz FHAA @A HE&Y T3
& (syncopation) At&o] 54 FEon, FARNANE @& ¥l A
A GEo] APHJT. WAL FE Jotx AFFo] givFE A
ok 18 ol o] FH& A7 FUMEE & ojds 7 dEA FF

A9tk a8y Al @ W 29 §obd #d e WEE AXA

4) AnAF %G EHEYGH

A
A " ZAE E3Z o] Al7] Z3Fd Piano Sonata Fo|th. & I xAl9
ol2S AAS AA olES AHIA Ho. 19373 AHEH o]EAQ ‘FHIF
A1 A: Unterweisung im Tonsatz (1937)dA & &9 AdAAd 7|z

@ WHoz ou Add Fel} Agd = Ak Adeld Ihsach of

AHo=R F9 7IAE A Ul= Aotk (o] oo g A =9
E Us FAdA gFnzx g} JHuEY Sokde] wistel 19 o]E S
TFA A g EAY] ZFEL ‘87 vl & :Mathis der Maler’ (1934)

18) #1ol A, p. 265.
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co] AEL 19 AEE F AME ZAH Jde) 5AF
A FAFLoRA 27| a9 oRrtE2EF HAFEHE A AolE HolE
doltk, o] AEY FxE a7t SARH R FYG o|EA A I BF3
EHIAT 1o A e AEL FAHAS AFHAT. oIt P
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ABSTRACT

A study of compositional theory of Paul Hindemith

- Concentrated Piano Sonata No. 2 Movement [ -

Lee, Sohwa
Dept. of Comp.
The Graduate School

Sungshin Women’s University

When it comes to musician, Paul Hindemith has many different aspects.
He is a composer, Violist, Conductor, and theorist. Also he reflects
Serialism and Neo-classism as a composer. This paper studied that not
only what he succeed of tradition on the subject development process as
a harmony, form, and tonality but also what he reflected new way of
composing theories.

His harmony theory has two series that originated in the nature of
overtone series: Series 1, order tone relativity, has the same notion with
‘scale’ in the traditional tonal music. Series 2, order each harmonic value
on the ground of combination tones, is organized by nature of the
overtone and chord-group is analyzed by this series as compared tonal
harmony which is composed on the scale. This has a functional chord
progression. In order to learning his unique theory, I studied Paul
Hindemith’s “Piano Sonata No. 2 Movement I” on the basis of the

theory.
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This Thesis contains an analysis of Piano Sonata No. 2 Movement 1
by Paul Hindemith, written in 1936. Its purpose is to learn a theory of
the harmonic elements of this work which is based on his own
analyzing way. Also, In the introduction I studied Piano Sonata No. 2

Movement I thoroughly by studying preceded examples.
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