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9] (Surrealism, 1925-1973)
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ABSTRACT

A Study of Beauty Illustration applied Pablo Picasso’s Art

Baek Ji Eun
Make-up and Special Effect Make—-up Major
The Graduate School of Convergence Design and Arts

Sungshin Women’s University

Discovering the new art pattern comes through fresh artistic view.
Picasso was various kind of art pioneer. Yet, His art pattern and
llustration is keep recreated. The researcher will recreate as beauty
llustration which is the most pictorial way. Beauty illustration is effective
way to express real make-up and illusionary image and it become
creative design art based on freedom, quality and popular appeal. the
Drawing for make-up was more valued as for recording not for art.
today, we have new Beauty Illustration area so there are various tries.
The purposes of this study is the analysis of Pablo Picasso’s paintings
and traits by suggesting beauty illustration’'s artistic value and diversities
as making pieces. In practical method of study, classified Pablo Picasso
painting’s traits and colors based on literature and internet sources. Then
modify the characters in Picasso’s paintings and visualizing them.

Firstly classifying his paintings in 6 area as the early period, blue

period, rose period, cubism, neo—classicism, surrealism. Then made beaty



illustration work from chosen motivated art.

Work 1, <An Expressionless Face> expresses a fancy dancer using
colorful tones and pointage method and modern factors are added by
applying magazines.

Work 2 and 3 which are made in types of blue period are painted in
two different designs and expressed by monotonous frame and blue
colors. Work 2 <A Aurora Woman> represents an imaginary woman in
virtual space. Work 3 <Modern Harlequin> is reinterpreted Harlequeen as
a modern image that is described.

Work 4 <Shining Faces> is a type of work in rose period which shows
process of change of make up consist of three women motivated by
painting of a making up woman of Picasso. Composition of three
characters represent women's curvesomeness with different angles to
elicit warm and affluent image contrasted with simple and cold image of
blue period.

Work 5 <Cubism> focuses on cubism's painting trait that expressed
with an women in strong make up and cubic figures. It is expressed with
monotonous make up brown color pointed eye make up and figures looks
like broken glass for cubical format. In addition, strong smoky make up
stresses three dimensional cubism form with strong gaze of character and
the least shade expression.

Work 6 <Lover and Flowers> 1is the type of neo-classicism and
describes his lover 'Olga’ using the image of flowers.

Work 7, 8 are designed by two different ways which are the types of
surrealism. The first surrealism work <Sweet Dream> is work of the

geometric expression and of the simplification of the figure using pastel



which is the opposite style of Picasso’s use of the primary colors. The
second work <Lady of my last fantasy> is the type of collage. It is first

drawn and then attached by modernistic pictures from the magazines.
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