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A gEAEA "ol vk 1944 1o AAQl <o Fetolw(
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(3) Al 3 7] (1949~1953)

o] Al7]e] EAL g7kt a1, FE To AFolt. oA “AW
(Mode)”olehaL o5 =olxl &F7HAo]), &aL, tholud], ofgo] mjz] 2
e fEds AR FES A Wit &, dAMEA(A

Schoenberg, 1874~1951)¢] 128 7]Ho] &A < £Ad uwe} o]x%, 3
A, G3x = Fojhd, wAdte] mrA

29 5ol olste] AE, 2L Aol
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A (serie) 719 A& g A&sto] d5dF9(Total serialism)
= Fohe= AIZIEA oY Fo3 Fobd HVIE HolFs AEFowe v
of=Hl <F7Fet ZFEel EE=(Mode de valeurs et d'intensités)> %
<¥E4 &3 (Neumes rhthmiques)>©] 19499l zapg v, wA] b
o5 ZhrellA 36709 &3, 24F°] 4], 1274 B, 7EFY ¢
ojutY] & EE SoF 8455 AlY(Serie)st star l=Hl ol A
e EZel=, F5A, AU, FAlA 2 S Fol AFEF
o Fotor e Ed4e] Ha du dedEFe] s E vE a2
<& A I Idle de feu I, 1D 1950>¥ 3Jo}x=ap <ZHE| @ A]o}of
(Cantéyodiaya) 1950>°]th. H& Al 37]oA] A WS o] & WA
< ol Holxxy v <G4l AHEe HAHLa Messe de
Pentecote) 1950>, <L 27F WE -0 27FS 93 7719 A (Le Livre
d'orgue - Sept pieces pour orgue) 1951>% F=r9 e =27+=8 #=r
shon, o7jd= REEAFe, 24, g5 59 woF 71y I dA

@ guTgol 2akso] we WrkE wa vk

—

(4) Al 4 7] (1953~1959)

o A7) Az et Ao Y] AAE 19 Fof Fxtel TG A
712 2o 2719k 37]dA vEted 5E 7 29 553 HER
ola] Aol w=FAYE stue] FHE gv D= FHaoke] Aol w3
B> s 2 "k

T8 RS vobmel ddote 9% A5 713(Le Reveil des
Oiseaux) 19563>2 A& T3 3 3% F4lo]l Ao 5482
7tEab e, o7l E A9 =Aagrt dFY FEAER HFH
th w3l <o]l=F9 A =(Oiseaux Exotique) 1956>, <Aje] 7t&=1

(Catalogue d' Oiseaux) 1945~1958>% 19| Aol &3+ &S 1

i
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FE ofdet &g o o] &H AAA ol AA Tl o]=a gl

(5) Al 5 7] (1960~ )

1964 o] F WA G 19| 7]E9] FobH 8as T sl AAl
NS AHMode)? 55359 AHE Soll oa A F-ZA171aL =
ol 19609 #detar <A R WA R (Chronochromie)>9} 1964 9]
<HA=e] A (Couleurs de la Cite céleste)>= AA T4 2FFo|th

w3k o] Al7]e] L& wkdk oFAFS 1944\ o] 3 WAt ZE Zrof A

- ol
o
i
rir

Ao AHE AFFAY 7IFHuA A F0)237F 1964 d 0] ThA
A, 8, 71hET, #dts AR <F dF APAEE A% WME
d eigneur Jesus Christ)>, 27 ¢

(La Transfiguration de Notre

S
sk <AA LA 71 AHo B3 W (Meditation sur la Mystere de la

Sainte Trinite)>, Jolx=9} #HALS 93k <F=fo|A HZ(Des cayons
auxetoiles)>5 9] 7FE8 9 AH|FY% FAE & #EE°] e 9

o dole S5 A stERI>el &£H <AHYe IWE(La

Faubette des Jardins)>E A &3k A X o] Al7]o|t},

23) 7FEY ASelA] G Qo] FAMFON P ow ARG o AFeg ov|Fi,
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(¢}H 1) Debussy <FUY R ALL> 25-26u}t]

= be s “g”%
_— b ——

(¢+H 2) Messiaen

MVingt Regards,

Al 133 Noél 387}t
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BARTOK : Concerto for Orchestra (1943) 57v}t]
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(¢}H 5) Debussyd F713F&
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438k &+ 67} | | VT+ BRI}

(¢}H. 6) Messiaen <prelude> 567}t]

o

25, ERAL oo Adgeile wWAleke] SFHAH 2 AdS 6
AFd 53] =g ob(A. Scriabin, 1872-1915)¢] 4-&A1¢k A4 3}
5209 SAPAE MAGe] FEA R = v gt okr 59
] (Vingt Regards)>dll EA43ta & ~Egoe &
(&2 A 5%) A0 9% sEor FHO s HolFe &

2
rr
A
(\S)
(@)
N
lo
Hr

25) Dictionary of Contempory Music, p.393.

26) Alv|shs - 9 4] A e 281y T4, A5 E’ A3 goted kS Ttk

27) & A5E AYstd 7 55rt HERE 22 odEeA vl o8 Tdjo]Fe o] F5A
e AR o)Fe TN g AFEA AHEE
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(e}X. 7) Scriabin <prelude> 51, 521}t]
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5 f ] f # 1] @ V@& g | <
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1. <A7/09Y =3 (Trois Mélodies)> AT E £4

F wAGe] Aoks s AEFTAA 2714 FIke AEORE
A3 A 7Rl <ME9] 7 #et=(Duex Ballades de  Villon)
1928>0] o]& F WA FEolw 19 o] 2247} Hi= 19304
=¥ Flojnh o] 22 B Al Jjo] Tpmo®m Hojglom A=t Alaa
A4 7HAHE RERL, A F2 ofF Al 19

oMy 4HFH(C. Sauvage)e] A& WHEAFHT. O Ha
Aol wokow zle] a1 stojg JML A= RS
A EHE sde] AZI7F "rhs0 Hze] 7hdl <Hlge] o=
oAl ThrAEe] gk & BeEs 7HAA glom o] 2% Tho] tigh
a9 PAL ALHA dhsD B o=Fox BAEE <A =g>
= 27 Hae #AH ATE V1Y “R&Adol A AWre] Th=

AFo] Aoz ey HotE stelg AAT FE i AEH o
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>,
=2
s

Agtel diate] WS AL AAE AL ATEHlW Fo|tpsD F o
o AwAon dolwer} ol gol wSEs HolA glo] 4
A7} EY LolaA wAlE & lws vigE ol sl

30) Mari Pierrette, Olivier Messianen, &% (&7: S9Fx|$-A}, 1973), p. 78.

31) David, Ewen, European Composers Today New York N.Y.: The H.W.Wilson
Company, 1954), p. 89.

32) Dictionary of Contempory Music, p. 274.
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1) Al 12+ <Pourquoi? (§2)>

(DAo] & 2 1Y
Pourquoi? les oiseaux de l'air,
Pourquoi? les reflets de l'eau,
Pourquoi? les nuages du ciel,

Pourquoi? Pourquoi les feuilles de
I'Automne,

Pourquoi? les roses de I'Eté,

Pourquoi? les chansons du Printemps,
Pourquoi? Pourquoi n'ontils pour moi de
charmes,

Pourquoi? Pourquoi, Ah! Pourquoi?

- 31
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ABSTRACT

A Study on the <Trois Mélodies, 1930>
by Olivier Messiaen

Eun-Young Lee
The Department of Music(Vocal)
Graduate School of

Sungshin Women's University

This thesis is focused on the voice music <Trois Mélodies,
1930>, composed by Olivier Messiaen.

While the collapse of tonality in the 20th century, many
composers have been to express their originality in compositional
method. Olivier Messiaen, a French composer, developed his
unique method of music by mixing with classic language while he
was commiting passed rull, form in this trend of century.

Messiaen if the conservative, as the music where with
originality attitude which accommodates like this his tradition
coexists, it is a work which has become three songs(Trois
Mélodies). The change of the rhythm, tempo, tonality and musical
range 1s various whole and as early works it appeares the effect
of the different senior composers. The composer who receives the
effect of Messiaen most plentifully is Debussy in the work <Trois
Melodies>, it appeares the whole-tone scale and parrelle harmony
that Debussy used mainly, and to an additional chord it is little
more expended and disornanted form.

An unique feature in the work is mode which 1s restricted to
modulation that is one of his representative technique and rhythm
from song of the bird, at conservative propensity it contains

ensure of tonality with dominant—tonic cadences and classical use
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of dissornants. And this song i1s made to part of piano plays
unison with melody of vocal, so that singer can sing more easily

from accompaniment with modern techniques.
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