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Olivier Messiaen's Le merle noir

Lee, Na Kyung

Major in Flute

Graduate School of Sungshin Women's University

Unlike the traditional music, 20th century classical music is a highly
diverse field which has experienced a dramatic innovations in musical
forms, styles, and rhythms. Olivier Messiaen who has been one of
the most notable French composers of the 20th century is well
known for an unique musical composition and his great contribution
to the classical music through an attempt to express his inspiration

from the nature.

The purpose of this paper i1s to investigate Messiaen as a leading
figure of modern music, and examine his rhythmic techniques. Hence,
Messiaen's [Le merle noirs is mainly scrutinized in this paper with
respect to his unique rhythmic techniques and the integration of bird
song into his work. This dissertation first explains the features of
20th century French music and Messiaen's biography along with his
rhythmic structure. The remainder of this paper deals with the use

of his unique rhythmic techniques in fLe merle noirs and explains
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how it forms the structure of the song.
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