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ABSTRACT

A Study on The Vingt Regards sur 1'Enfant

Jésus of O.Messiaen

Back, Young Ok
Department of Music
The Graduate School of

Sungshin Women's University

Many composers of the 20th century made various efforts to free
themselves from musical traditions sustained until the 19th century.
Accordingly, their efforts caused large changes in musical modes.
The most distinct change out of them was the collapse of tonality.

It was Olivier Messiaen(1908-1992), a representative composer and
educator in France, who played a key role in the major scale’s and
the minor’s shifting from chromaticism to atonal music, twelve-tone
music and total serialism. Most contemporary composers expressed
their own world of music using Impressionism, expressionism,
electronic music, and musique concretel) in a unique way of their

own. At that time, Messiaen did not belong to any trend and

1) Musique Concrete : A kind of music produced in a way of recording on a
tape natural and human noises as they are or recording sounds changed by
electronic devices



presented a direction for new music using peculiar music of his
own.

Based on Catholic religion and philosophy of religious music, he
made diverse chords. Added value technique? which accepted exotic
rhythms played the central role in his all works along with the
non-retrogradable rhythm?3. These characteristics of his music
appeared well in " Vingt Regards sur ’Enfant-Jesus .

This thesis examined how his composition expression and this
religious theme were developed by analyzing 'Vingt Regards sur
l"Enfant-_Jesus ; , his representative piano work composed in 1944
and analyzed musical characteristics, structure, rhythms, modes,

chords, and the use of theme in No. 14 "Regard des Anges; .

2) Added Value Technique : a method of adding a short note, a rest, and a
dot to a certain rhythm

3) The Non-retrograndable Rhythm : Based on the Indian degi-talas, this is a
rhythmic pattern that sounds the same whether read forward or backward.
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