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<olH 16> EAEZE  (Violin Sonata K. 296) , 2o, wlt] 9-16
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{(Violin Sonata K. 296) , 2°}%, wlt] 53-61

<etH 20> HAZE

\Jﬂv A. ﬁ
fiffe o o ol
T i
b
i
T ~ 1
b
"m. b -8 4 1k ]
.”mmvp ﬂ -4l L
q“n”. n..-lrk -
@ S L B _.Ti
: ; ~HN |
M |( e v 155 ch
s CHERY o  HMy
EEL DU
T ok v St RN
r“_,r s u_m.f, J n I > .#r
i par m .
iy .k rw F hd
g > i
%-J % y A . L]
;ﬂ;? : |y 1 * ha)
-. I [ A
nmvb :Pl B ) ﬁoh A.nmw-
Y .Wv i mn“% N 4]

4) Coda

Al 29 Codax whr] 62-717FA o], F MajorZ ¥t} Codad o

T

o
W

—_—

2]

w

I

)
-

et

el
ojn

p—

Major®] <529

Hhol 293 5 ofi
o} ol %, whe] 69914

tol ppel el oE mhe

)

Hp7EA ol A =

A

th vk 62-68

ki3

Ae 9]

—
fite)

el
ol

il

=
T

7 A

13
=

_25_



<olH 21> EAEZE  (Violin Sonata K. 296) , 2o, wlt] 62-71
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_28_



B #&2 nty 17-5371A1o]H, C Majore] @& 2%< G Major® dAZx
Hol &g mhr] 17-20004 dolwo] AAFIF wrSAA &S s

24% FYAFEA, o 2 FAZ okt YR 4L HFT

<olH 23> EAEZE  (Violin Sonata K. 296) , 34, wlt] 17-24

— e
i f 5'_1'_ = == == —;:l:.«:!-:r_:l
of o Liatet %2 iig"ﬁ Bop,. , (2hay..
P fn o Hip CFERE. - &
’. =i —n ‘_E‘F!‘_ :2 L% ]  J — _.; y———
# G Yo b P _.ul -
Y, Ig Vg | ] IV

'ﬂ&ﬁ

ohe] 2532614 4vie] @ vho] S @ Woliwol gy mFro] vpehu}

i, ols Fa FAE WwEAG. ve]ado] HdE&S A = vy

Nl

5-28F-E-S G Major®Z, IFolw7t FAE wrE3 = vy 29-32% #A4 %
¢] g minor® H*x o] Yetdr}.

_29_



oF
o}, wht] 25-32

< b | —

uht] 33-48¢] A €A E HH ch = =¥
-48%2 =] dlF
N T ]’]
= H
, Suit] T2 ¥ o} =
oF 2= v
9}1 | Ie] O_[_Q,]. H].O-Q-
], 48¢ /1)41 H dl 4 ]]
t}. vl ] b —-490]] 4] u}

o] JE w3 = AL
L‘O
9 | o]FoAAE AL & F
= =

) 94 <
2EHIE 382
do® Y=t o= vy

s
o
Y
_\}_1‘
o
e
ke
fd
-
o0
Mz
dlo

1= = e

509] Al . F 5 3 g
Ak 510 A} BRE
Exm AFya, vy 5
: 30 A
A Rl arw : =2
. e
A&HA = o] C Major .
ZX o

Lo

o %, u
’ . ht] 54-6971A) = ok
whE o, i

_30_



<otH 25> EAEZE (Violin Sonata K. 296) , 3913, wht] 33-59
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<otH 26> EAEE (Violin Sonata K. 296y , 3+#, =it] 70-77
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3) AdEHF
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III. 184171 ¢ #-& o] H(topic)

a2 g &9 #-8 oW (Conventional
idioms)¥-& Ab&3td=dH ol& w9 F4stx HY= P EUY(Leonard
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HEUE 129 AA TuAget: xd, g4 a8l $2,(Classic Music:

)
2
o
fr
Mz
il
ofr
ol
H
o
lo,
ol
ol
s
B

Expression, Form and Style)o| 4] B34S
Tl B o2 A4 vy TRE ERYO AlEE AR 9ol
At o= 19 A A AW B EZ(Wye Allanbrook)d} o} 719 (Kofi Agawu)
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Sholl Aw¥ ol&7FEc] EF o2 EdE titw, o]%F 3= (Robert
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= T

Hatten)¥ =49 (Raymond Monelle)ol] ola] =3 o] w3l E 57 FA =
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 daHEs Aoer AAHATE B, B A e FaA i

4) AFH, "NF nAF oo #HEH A 42)”, VoL, 0 No. 13 (Mg &z &3},
2005), 89-124.

5) Leonard G. Ratner, Classic Music : Expression, Form, and Style (New York: Schimer
Books, 1980), 9; d%8, TRAZE dolw FFF GF= K. 4535 , 10.

6) Wye Allanbrook (W]=r9] &Fahx} @ Ao ALE A Fo 93 wgvteE AE $9) Kofi
Agawu (o}ZE] 7 A v+ SoF8kz} @ 4| o] &, Schenkerian #4]), Robert Hatten (7]
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X7| O|27}E : loci topici(EE 22 HO| £|7| M| SA4X H20{HS XA}

Koch(1795), Riepel(1752-68), Quantz(1752), Daube(1979-98),

rr

Y))

H 1MICH O|B7IE : B4, 8
Ratner(1980), Agawu(1991), Allenbrook(1983).

H 24|cH o|B7IE : 20|t =0l SH, At=lH, AP oA
Hatten(1994), Monelle(2000),

<Y 2> BEF olErted B 2 AA

os] dwel s EY F AW E w22 F(Dance forms) Ed,
At SoF w3t ~EY(Singing style)5 ¥ 28 EA3 92 (Style) E

g Sor RRAm F¥SHAL. B v gefstd m:yl o

(Kofi Agaww)7} 73 2770 EFE =3 = Ak Aolthy
o137 1 %), Al ~A), Raymond Monelle (358 o1t 437 : %41, £o14 o
1)

7) olA A, s RAL Sk BEY olE9 Jid, HE g3 HF” Vol 13 No. 1 (A< 9|3}
o

2o =3, 2009), 53.

8) Nicholas McCay, “On Topics Today,” Zeitschrift der Gesellschaft fur Musiktheorie
4/1(2007): https://www.gmth.de/zeitschrift/artikel/251.aspx#fn_14

9) Kofi Agawu, Playing with Signs: A Semiotic Interpretation of Classical Music

(Princeton: Princeton University Press, 1991), 30. o] % o}7}¢-& #dEYSY EFS H1 3
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Sigh motif Fanfare March
Drang
Minuet Musette Ombra Oprea buffa
Recitative Pastoral Brillant style Learned style
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Hunter style

Turkish music
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(1) A E(Musette)
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11) Johann G. Sulzer, Allgemeine Theorie der schonen Kinste, 2nd ed., 4vols. (Leipzig,
weidmann, 1786-87), "Musette”.; A58, TEAZE yolx P G K. 453, , (I
2-oFA A, 2010), 26.
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(2) &% (March)

)

—
fite)

b

o

w

%

Hr

i
fite)

)

)

o
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<otH 32> 23 FEZ-2 14
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(3) 7}R.E(Gavotte)
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1 (Singing style)
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(3) 3} gt k2 (Brillant style)
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Koch, Heinrich C. Musikalisches Lexikon, (Frankfurt am Main: August Hermann, 1802).
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(4) =2~ A= %2 (French overture)
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T35 &% K. 4535 , (g

356.;

HAE

y 1170

FRA2E Fo}yw 3

_48_

[e)
=

© 0}

2

Al A,

2010), 30.



% 2] (Strum und Drang style)

)

—
fite)

olo

ol
e
22

el
el
2
o
eyl
~o
o)

0

ol
<

AL
00

M
H
Ho

—

NV

<
20
)
H
Ho

—

-

%
o

ALERE

AE R 2D

798

Al

Ho

—

T GFx K 4535, (35 A7, 2010), 31.

B

o}

_49_



<o}H 38> RAFEZE (= No. 40) , 19+, vig 1-13

AL malto.
i pETo

{hoi. ;ﬁr&zr'— i S . . = —— —

':] . |ii:IH- ﬁc — ————F— =—m—ran == . - e mr—— c——

_50_




A ¥k %2 (Empfindsamkeit Style)

2

il
e

i
T

™

s

NI

Mo

—
fite)

i

ol

ojn

-
1

9719 WFIE Jep

1 C.

N7, E3

KR

w2 7]

=
=

o w417

(Carl Philipp Emanuel Bach, 1714-1788)2] 71+t

dts so=

T

ofol 4 @] A}

o
1=

s

P, E. #}

S5 AT

_51_



<et® 39> C. P. E. nt&  (Jo}x= Avbel HI30 ; Wa.55/2) , 19+, vid 1-31

1 A
At =
¥ e . e ——— I
| mﬁ— S i i i
‘ x o - r— - 3
= 1 o — 1 Ty > t

_52_



(7) 34 &2 (Learned style)

Fae A AN Ae, B
28, 293 AFE FAL gt dAsA AR e AYsant =,
BE 4R/ 55 FeAS 24 st BeEy dez 43d0)

<o}tH 40> vlE (EFVEFe} F7F DY BWV 565) |, wit] 1-5

_ TOCCATA II.
Adagio.
N
Lo m~ -~
: e v T i VR et Pl
Manuale.‘ o/ / ~ - o
%# " o ==
== e AN ST et TR I A
= T e T
é} '-r.'g o/
Pedale. T o = ———
‘d‘j________ﬂ
Prestissimo,
4 )
o i P A LA Lo L A T e -

22) Heinrich C. Koch, Versuch einer Anleitung zur Composition Vol. 1 (Leipzig, 1793), 155.;
AgdY, 'RAZE dotwm @ GFE K 4535, (5 5o

2o AAl, 2010), 33-34.
- 53 -



J

A
i

(dlo] €@ 2uE K. 296) 9 143 EY £

V.

il
I

o)

)

W

o

L 54, 2 54

-

1

St

°

} }o] xﬂ/\]

= el 2%l A

6> o] Ho]Fi= ufe}l 7o)

hya

(Fto] == 4uEl K. 296)

ot} <

ojn

o
50

)

—
fite)

B

K

)
oF
o
o
ojn

o)
Lo

0

%

o
1=

el
Hr

Ho
Hr

S

™
=
ﬁo

v, @deet A4Te 2o o

a0 dolrte

Hr

1841 711 &<}

_54_



N

I

< -
]7 DU ]_!
RO go | w - X e 3
TEClHT | T FEIFaR
o = BT (C) T & A | ° =
i_l ] 1_.._ N AT E% ) < A~ X
C - s | H [0 0] = ay | 00 = ™ H o
T B e A ) R | o o0 N ] B v
TR D o ME R ST T o T e & | T
.Q .HL e AL 00 — 6P iy <L o 3
—_— ~ i m 00 11 ﬂl — o° lyl = e ,;Io_ﬂ B
o B N | o o T° K Y I” elil M oY Hr . e
J " — o T —_y =0 X <] o | 1
3| - = X ~ONI &y = = o X < !
. _ W: = n \nn_wo Mo AL o
i i ~o N ) 5o s
50 o X Al g = | ® e
NH ﬂo . _ = "
i To- H
T N ox o0 o) N )
o e 4 _ T & 8 | 8 = N | T &
N AN ap) » _ _ T 0 . T
T 2 8|2 e 8 ¢ . |2F| L
3 & R . - 3
— ! =
Te) —
o :
-
el _
o N Ly & -
i T AEEERERE = "
01_ — ) - HT H;! ﬁ i ;
R g A A = Nl = | &
v = - N
= i . t
~ ) i
T al
) < HT
B ~ 5 >
X G 1&”._
Gl _
—_
N

_55_



1. AA 5

<otH 41> EAZE (Violin Sonata K. 296) , 1213, vit] 1-22
HAME 1 F=H
| FAIR/ 1FA SONATE

EEa AR B4

BPH ou, e

———— __ t—=———===—-=—=

- 56



g

-
S .

EERE B!

=

=

vht] 1-27h4)

+
gl

el
hSS

)

b s ey st

S

g (Sequence)

(L byl Al

o
1=

g

2 AREE AR

-
X

2L €l
- |

RSN

A
. whe) 39) wjof

ofel] 220l ¥l Y

Hr

H

Hox vr] 586l ¥4 st

el

o~
T

=]
=

A AR

1

<
=

7}

j=4

=

ult] 9-140] A
&

=
e

o

el
o

_57_




}, who) 22-42

o
b

{(Violin Sonata K. 296) , 1

<OtH 42> HAEE

T

S

-
I

-

rd—-

A

=
L

o (MASE e

I
- -

-

i :

| - —

b
U ol :
(] l.__ .“._ _ . o
- .l | ‘M
.M ‘._” | |
= 1 | ]
ik .H_m_.n o
Aq : e . =
o % |
_ﬁf 1---T . ._iv ._ .M..
. T . [P
il
il _ "
muﬁ ._.mJ_ » Hr L
peii [Tt I ; \
i 1/ 1 LY (. -
L e ¢
4| +uf m |
" H..J S ]
] =3 .A@ H i m

_58_



vht] 22-249] Ilob gANAlE FAHF ] FAYFe] Hesd A
vl e #e S e =4S Fu o] g5 FR =g
FHAHE ALGH AN, RAZES wE urafel] A AbS
2 U aklTh whe 229] Fopwo] SR E C & FA dE =

AQEZF vebvtar wir) 249] wle]&d e C §& A&k o) yed Az
ol wslVlE = dT s AR Gl

vhe 29-327441 9] whol2d A&elA = FRE F #Fe] ven v
33l A ZFs A= FHoR AdxYA wpHu Fo] oot why
33-367174 olojA = Zgs A FAL fR AFH e, ol vy 3744
4001 o= st F FAE pR AFEHA ste] E9171E WiH AA A&
Tk &, vh dle] EdEZe AdAEE AHEste]l Al 2 FAE f2 AF
g},

5

off
ol
X
o,

_59_



<9tH 43> B AZE (Violin Sonata K. 296) , 1213, wit] 43-59
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ABSTRACT

A Topic Analytic of
Mozart Violin Sonata No. 17, K. 296.

Chun, sunmi

Instrumental Music Major
Department of Music

The Graduate School of

Sungshin Women’s University

This paper is a topic analysis study on Mozart’s violin sonata K. 296.
The 18th century valued sympathy between composers and audiences.
For that reason, composers thought that the audience should be able to
easily recognize their's the message, emotions, and the unique originality.
American music theorist Leonard Ratner defined the expressions of the
universal emotions of the time used in classical music as the term
"topic.” In addition, the types of topics were systematically classified to
provide the basis for future development of ’topic theory’. Since Ratner,
the scope of the Topic Theory has been expanded and developed by
musicists such as Wye Allanbrook, Kofi Agawu, Robert Hatten, and
Raymond Monelle. In addition, it became a popular theory among
composers and theorists of that time as it entered the late 18th century.

The first movement of Mozart Violin sonata K. 296 has topics such as

_74_



French overture, Learned style, Singing style, Strum und Drang,
Sensibility, Gavotte, Musette, and Marching. Mozart used one or more of
these topics together and made various changes to create musical
diversity. If the performer understands these topics, they will be able to
play more lively. Finally, I hope that this study will help us find the

direction of the performance.
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