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In Said’s view, Orientalism (in the sense in which he uses the term)

in the service of the West's hegemony over the East

operates

primarily by producing the East discursively as the West's inferior

"Other’,

even partially

indeed,

a manceuvre which strengthens

constructs —— the West's self-image as a superior civilization. It does

this principally by distinguishing and then essentializing the identities

of East and West through a dichotomizing system of representations

embodied in the regime of stereotype, with the aim of making rigid the

sense of difference between the European and Asiatic parts of the

world.
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G% W49 Aol 99t Gotanda 14-6). EaF obaleiele) WA FA0A WA B
s 5% dEs ]Zoi FAE =H(1943/1965), ol A 1943 5= w3 H<HChinese
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22 1965\ 0]‘{ 7§ A ¥ (Immigration Reform Act)oll o]Z & of WIZ 4 S5
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There are two basic kinds of stereotypes of Asians In
Anglo-American literature: the "bad” Asian and the "good” Asian. The
"bad” Asians are the sinister villains and brute hordes, neither of
which can be controlled by the Anglos and both of which must
therefore be destroyed. The "good” Asians are the helpless heathens to
be saved by Anglo heroes or the loyal and lovable allies, sidekicks, and
servants. In both case, the Anglo-American portrayal of the Asian

serves primarily as a foil to describe the Anglo as "not-Asian”,
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Gallimard also remains [it; he observes them from his cell.

WOMAN: And what of Gallimard?

MAN 1: Gallimard?

MAN 2: Gallimard!

GALLIMARD(To us): You see? They're all determined to say my
name, as if it were some new dance.

WOMAN: He still claims not to believe the truth.

MAN 1: What? Still? Even since the trial?

WOMAN: Yes. Isn't it mad?

MAN 2 (Laughing): He says . . . it was dark . . . and she was very
modesty!
The trio break into laughter.

MAN 1: So- what? He never touched her with his hands?

MAN 2: Perhaps he did, and simply misidentified the equipment.
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GALLIMARD: In order for you to understand what 1 did and why, I
must Introduce you to my favorite opera: Madame Butterfly. By
Giacomo Puccini. First produced at La Scala, Milan, in 1904, it is now

beloved throughout the Western world,
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makeup) A MF oful--2o A77(16)=2 <l vu]F-le) ofF vl
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i

erhe: APES esebld el AvdnE Ttk Az o
Bg 2714 FRY olRE obt o] MEelle AYvth 7]

2~

=]
e A4S QAAS L AL T AUZL BE G,
grh v nES wedh A A Fol 1YE 9

;5 i
Ty
LR R i v |

A I
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g8 4o dea M aust £ WA 9d 4 98 g

v}, (15-6)

GALLIMARD: They say in opera the voice 1s everything. That's
probably why I'd never before enjoved opera. Here . . . here was a
Butterfly with little or no voice — but she had the grace, the delicacy .
.. I believed this girl. I believed her suffering. I wanted to take her in
my arms - so delicate, even 1 could protect her, take her home,

pamper her until she smiled.
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g 222 dedEyzta
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sy es g / graeof nfep P2 (6-7)

PINKERTON: It's artistic. Artistic, don't you think? Like the way the
shoji screens slide open to reveal the wet bar and disco mirror ball?
Classy, huh? Great for impressing the chicks.

SHARPLESS: "Chicks”? Pinkerton, you're going to be a married man!

PINKERTON: Well, sort of.

SHARPLESS: What do you mean?

PINKERTON: This country-Sharpless, it 1s okay. You got all these
geisha girls running around-

SHARPLESS: I know! I live here!

PINKERTON: Then, you know the marriage laws, right? I split for one

month, it's annulled!

SHARPLESS: She'’s probably very hungry.
PINKERTON: Not like American girls. It’s true what they say about
Oriental girls. They want to be treated bad!

PINKERTON/GALLIMARD(As Pinkerton): Consul, I am a sailor in port.
(As Gallimard) They then proceed to sing the famous duet, “The Whole
World Over”
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The duet plavs on the speakers. Gallimard, as Pinkerton, lipsyncs his lines

from the opera.
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dejvbes spAwk o 0 e A=A F& o ovse Folegta
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FAZE Ed A wE woAg? ade. a0 I AxFeHelx o
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FU AR BE 4D AREAA 28 TS 5 9 Mg A

SONG: We have always held a certain fascination for you Caucasian
men, have we not?

GALLIMARD: But . . . that fascination is imperialist, or so you tell
me,

SONG: Do you believe everything I tell you? Yes. It 1s always
imperialist. But sometimes . . . sometimes, it 1s also mutual. Oh-this
is my flat.

GALLIMARD: I didn’t even -

SONG: Thank you. Come another time and we will further expand
your mind,

Song exits. Gallimard continues roaming the street as he speaks to us.
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GALLIMARD: What was that? What did she mean, "Sometimes . . . it
1s mutual?” Women do not flirt with me. And I normally can’t talk

to them. But tonight, I held up my end of the conversation.
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MARC: Ah, yes. She cannot love you, it 1s taboo, but something deep
inside her heart . . . she cannot help herself . . . she must surrender
to you. It is her destiny.

GALLIMARD: How do you imagine all this?

MARC: The same way vou do. It’s an old story. It's in our blood.
They fear us, Rene. Their women fear us. And their men-their men

hate us.
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GALLIMARD(T0o us): Reading it, I became suddenly ashamed. Yes, my

experiment had been a success. She was turning on my needle. But

the victory seemed hollow,
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GALLIMARD: The Orientals simply want to be associated with
whoever shows the most strength and power.
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GALLIMARD: Tell them there's a natural affinity between the West
and the Orient.
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GALLIMARD: Orientals will always submit to a greater force.
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GALLIMARD: This, from a contemporary critic’'s commentary on
Madam Butterfly. "Pinkerton suffers from . . . being an obnoxious
bounder whom every man in the audience itches to kick.” Bully for
us men in the audience! Then, in the same note: “Butterfly is the
most irresistibly appealing of Puccini’s ‘Little Women.” Watching the
succession of her humiliations is like watching a child under torture.”
(He tosses the pamphlet over his shoulder) 1 suggest that, while we
men may all want to kick Pinkerton, very few of us would pass up

the opportunity to be Pinkerton.
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SONG: It's one of your favorite fantasies, isn't it? The submissive
Oriental woman and the cruel white man.

GALLIMARD: Well, I didn’t quite mean . . .

SONG: Consider it this way: what would you say if a blonde
homecoming queen fell in love with a short Japanese businessman?
He treats her cruelly, then goes home for three years, during which
time she prays to his picture and turns down marriage from a young
Kennedy. Then when she learns he has remarried, she kills herself.
Now I believe you would consider this girl to be a deranged idiot,
correct? But because it's an Oriental who kills herself for a
Westerner —ah!-you find it beautiful.
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SONG: Please. Hard as I try to be modern, to speak like a man, to
hold a Western woman's strong face up to my own . . . 1n the end,
I fail. A small, frishtened heart beats too quickly and gives me away.
Monsieur Gallimard, I'm a Chinese girl. I've never . . . invited a man
up to my flat before. The forwardness of my actions makes my skin

burn,
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GALLIMARD: Did I not undress her because 1 knew, somewhere deep
down, what I would find? Perhaps. Happiness is so rare that our
mind can turn somersaults to protect it.

At the time, 1 only knew that I was seeing Pinkerton stalking
towards his Butterfly, ready to reward her love with his lecherous
hands. The image sickened me, pulled me to my knees, so I was
crawling towards her like a worm. By the time I reached her,
Pinkerton . . . had vanished from my heart. To be replaced by
something new, something unnatural, that flew in the face of all I'd

learned in the world-something very close to love.
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Her mouth says no, but her eyes say vyes.
— 57 —

“

he’s already confused. The West has sort of an

7.

East
The West thinks of itself as masculine - big guns, big industry, bhig

A7}l

)

international rape mentality towards the East. Do you know rape

money - so the East is feminine - weak, delicate, poor . .
at art, and full of inscrutable wisdom - the feminine mystique.

mentality?

the

[e]
SONG: Rule Two: As soon as a Western man comes into contact with

JUDGE: Give us your definition, please.

SONG: Basically,



Her mouth says no, but her eyes says yes. The West believes the

East, deep down, wants to be dominated - because a woman can't

think for herself.
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SONG: . . . C'mon, Admit it. You still want me. Even in slacks and a

button—-down collar.

GALLIMARD: I don't see what the point of -

SONG: You don’t ? Well maybe, Rene, just maybe - I want you.

GALLIMARD: You do?

SONG: Then again, maybe I'm just playing with you. How can you
tell? (Reprising his feminine character, he sidles up to Gallimard)
“How I wish there were even a small cafe to sit in. With men in
tuxedos, and cappuccinos, and bad expatriate jazz,” Now you want to

kiss me, don’t you?

GALLIMARD: Why?! Why do you treat me so cruelly?

SONG: Perhaps 1 was treating you cruelly. But now - I'm being nice.
Come here, my little one!

GALLIMARD: I'm not your little one !

SONG: My mistake. It's T who am your little one, right?
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GALLIMARD: Get away from me ! Tonight, I've finally learned to tell
fantasy from reality. And, knowing the difference, I choose fantasy.

SONG: I'm your fantasy!

GALLIMARD: You? You're as real as hamburger. Now get out! I have
a date with my Butterfly and I don’t want your body polluting the

room!
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GALLIMARD: There is a vision of the Orient that [ have. Of slender
women in chong sams and kimonos who die for the love of unworthy
foreign devils, Who are born and raised to be the perfect women,
Who take whatever punishment we give them, and bounce back,
strengthened by love, unconditionally. It is a vision that has become

my life.
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SONG: And second, I am an Oriental. And being an Oriental, I could
never be completely a man.
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M. Buttertly has sometimes been regarded as an anti-American
play, a diatribe against the stereotyping of the East by the West, of



women by men. Quite to the contrary, I consider it a plea to all sides

and sexual

cultural

of

layers
misperception, to deal with one another truthfully for our mutual

respective

through our

cut

to

good, from the common and equal ground we share as human being.
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ABSTRACT

“His version of Madame Butterfly” :
Orientalism and a Transformation of ‘Butterfly’ Narrative

in M. Butterfly

Cho, Sung Sam
Major in English Education
Graduate School of Education

Sungshin Women's University

This thesis attempts to prove that M. Butterfly 1s a critical
re—configuration of the ‘Butterfly’ narrative that, based upon the
Orientalist discourse, has served for the Westerners with “a wealth of
sexist and racist clichés.” In this play about a French diplomat who
fell in love with a Chinese man, David Henry Hwang, a contemporary
Asian-American playwright, exposes the stereotypical representation of
Asians embedded in the 'Butterfly’ narrative, and thereby is able to
challenge the myth of Orientalism that still has currency among the
Americans. By staging the ways in which Gallimard envisions and
revisions Puccini’'s Madame Butterfly, the playwright could criticize,
deconstruct and reformulate the Butterfly myth, one of the major
Orientalist discourses. In doing so, the play makes the norm of invisible
whiteness visible and thus reveals that such a norm is nothing but a
cultural fiction.

In a way of investigating such ideological and historical



backgrounds of M. Butterfly, the first section of this thesis explores the
history of American Orlentalism with a particular focus on the
stereotypes of the effeminate Asian man and the ultra-feminized Asian
woman in American culture and literature. Hwang also introduces the
dramatic form of a play-within—-the-play, in which he could crisscross
the chronological order of events interspersed with a variety of episodes
from Gallimard’s past. Such a dramatic venue enables the playwright to
represent Gallimard’s vision and version of Madame Butterfly in a
multi-faceted way. The play shows that the imperialist discourse allows
Gallimard to configure himself as a Pinkerton who, despite being just a
‘wimp’ in his own society, would enjoy the love of a Butterfly.
Considering the setting of the play as a prison, we would argue that
Gallimard 1s literally and figuratively a prisoner. So he 1s tried for his
spying on a theatrical court and at the same time tried for his
Orientalist fantasy on a political theater. Hwang also employs the
‘flashback’ technique with which to expose Gallimard's ideology and
how it evolves. The process of remembering and retelling the past in
flashbacks Thelp the audience see the problem of Gallimard's
identification with Pinkerton and his projection of Song as a Butterfly, a
“Perfect Woman.” Song plays perfectly the role of a stereotypical
Butterfly as a masquerade and thus subverts the ideology of the
Butterfly myth. But when she/he breaks the stereotype by proving to
be a male spy, Gallimard now wants to himself a Butterfly. When Song
swings bhack and forth between a butterfly and a ‘dragon lady,’
however, his acute criticism on Gallimard’s Orientalism proves only an

inversion of the binary system -- the Orient vs. the Occident.
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