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1) Al1=r Le réveil de la mariée (X1H= 74=)

Réveille-to1, perdrix mignonne
Ouvre au matin tes ailes
Trois grains de beauté

Mon cour en est br(lé

Vois le ruban d’or que je
t’apporte

Pour le nouer autour de tes
cheveux

Si tu veux, ma belle

viens nous marier

Dans nos deux familles tous sont

alliés
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A(a) 1-10
A(b) 11-18
A(") 19-28 9
1 g-minor | Moderato | G4-F5
A’(a) 29-36
A’(b) 37-44
A’'(b") 45-53

76) G-A"-B*-C-D-E’-F-G
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<e}H -5> A 13 Le réveil de la mariée, 7}t] 33-34
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<o}H -6> #| 13 Le réveil de la mariée, vFt] 37-38
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2) A2 La-bas, vers l'eglise (A 7] 3] 7}7to])

La-bas, vers 1l'eglise

vers 1'eglise Ayio Sidéro
L'église, O Vierge Sainte
L’eglise, Ayio Constanndino
Se sont reunis

Rassemblés en nombre infini
Du monde, O Vierge Sainte

Du monde tous les plus braves
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3) A3 Quel galant! (o] @ ofelo]l)

Quel galant m'est
comparable

D’entre ceux qu’on voit
passer?

Dis, Dame Vasiliki?

Vois, pendus a ma ceinture

pistolets et sabre aigu

Et c’est tol que j’aime
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O joile de mon ame

jole de mon coeur

Trésor qui m’est si cher

Joie de 1’ame et du coeur

Tol que j'aime ardemment

Tu es plus beau qu’un ange
O lorsque tu parais, ange si doux
Devant nos yeux

Comme un bel ange blond
Sous le clair si doux

Hélas tous nos pauvres coeurs

soupirent!
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Tout gai, Ha, tout gai

Belle jambe, tireli qui danse

Belle jambe, la vaisselle danse
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ABSTRACT

A Study on TCing Mélodies Populaires Grecques; by

Maurice Ravel

Jang, Seulgiboram
Department of Music
Major in Vocal Music
Graduate School of

Sungshin Women's University

This thesis is to study Maurice Ravel (187571937)'s TCing Mélodies
Populaires Grecquesy (Five Greek Folksongs, 1907). This work is the
collection of five songs: No 1. “Le réveil de la mariée”(The awakening of
the bride), NO 2. “La-bas, vers l'eglise”(Over there, near the church), No
3. “Quel galant!”(What Gallgant!), No 4. “Chanson des cueilleuses de
lentisques”(Song of the lentisk gatherers), No 5. “Tout gai!”(All joyful!).

Ravel only put piano accompaniment on five Greek folksongs, which
have Ravel’s unique musical interpretation for folksongs from another
country. Based on preceding research, I looked through his Ilife,
researched impressionism, neoclassicism, exoticism in music, and studied
how these features are applied into this work. First, Ravel extracted the
modal scales from melodies of folksongs and use them as the basic
scales in the accompaniment, and omitted 3 notes from some of the
important chords so that listeners can hardly recognize their mode of to

major or minor. Also, to make musical consistency, each song has
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regular rhythm in the accompaniment and uses classical techniques such
as frequent use of ostinato. We can find out with this study that we
should consider this work in the category of art song, not just folksong
melody since this work was made by combining French artistic trend in

that period with Ravel’s unique musical features.

_58_



	Ⅰ. 서론 
	Ⅱ. 본론 
	1. 라벨의 생애와 작품 
	1) 라벨의 생애 
	(1) 1875~1904년 
	(2) 1905~1937년 

	2) 라벨의 작품 

	2. 라벨의 음악적 특징 
	1) 인상주의 
	2) 신고전주의 
	3) 이국주의 

	3. 곡 분석 
	1) 제 1곡 Le rveil de la marie 
	2) 제 2곡 L-bas, vers l'eglise 
	3) 제 3곡 Quel galant! 
	4) 제 4곡 Chanson des cueilleuses de  lentisques 
	5) 제 5곡 Tout gai! 


	Ⅲ. 결론 


<startpage>10
Ⅰ. 서론  1
Ⅱ. 본론  3
 1. 라벨의 생애와 작품  3
  1) 라벨의 생애  3
   (1) 1875~1904년  3
   (2) 1905~1937년  5
  2) 라벨의 작품  8
 2. 라벨의 음악적 특징  11
  1) 인상주의  11
  2) 신고전주의  14
  3) 이국주의  17
 3. 곡 분석  21
  1) 제 1곡 Le rveil de la marie  22
  2) 제 2곡 L-bas, vers l'eglise  29
  3) 제 3곡 Quel galant!  34
  4) 제 4곡 Chanson des cueilleuses de  lentisques  39
  5) 제 5곡 Tout gai!  47
Ⅲ. 결론  51
</body>

