g HQ uFAE

HArete ATER

Mark Rothko?] Z}Eo el
AAAAE AT

2007



Mark Rothko?] Z}Eo| el
AAAAE AT

g R g uFEAE

o] EES HAES EROE AF

2007 5€



o

) IS

A]

FN

AN HAee) RO

SREE

SREE

SREE!

B A eta @&t

l-‘O
M

4

n_?(_ll



drdoez qzd via 2A3

YA
ar

s

8

|

Al
A
3

Fod
Z

°©

=
-7

Q7o) .
(John Ruskin,

}

T
= =
—101] ‘T‘?:}

7\

Al
A
=]
=

A gperhbetn

27

=

=

1

%

=
T
=
=2
L)

ﬂ;zﬂ
Bl

A

Aol A Wel AWsHD HALH

Al = AT

SR
S
> gol A A

1

Jehlol ¥R8 534S

A

4

=~

N
o

=

}

0
yul

o AFANE AL A AAZA Aot Bl

FA R oH

o

=

|

Az 3]st A 9

d&2

IR

=

(Mark Rothko1903-1970)2] ZF3&o] yehd Ao #
Al

1819-1900)& ‘¢
A AI4H v A

o
=

!

k=t

of w=tol

>~
i

=

3} oge

o

olgfst=d =HE& Fi O3S

abstract expressionism)1940dt] ¥~1960th

AN

A

=
4

=

=
=,
k-

@

A4 =

=5

Al
FT.

= 0

5] (hHREBE

3
ar

1

2)

A ANE vl @ E

AT A
D 3E 2=, zolzt b 5 9 (M&iAiiehil, 1982.), p.74




AR, ZA7re] elE AWEE AL 19 FEAAS 27, H=

71, 4571 Al AdE Yo S5 Baxk dot

i
2
1=
:>~é
N
)
ro
L
1o
>
)
=
>
2,
2
o
il
)
oo
ol
o
rlr
AN,
=2
=
0
o
%
)
i~

A7} 2= AAA ] B3k o] 2F wl AL A AEA)
AR, w3 2230 MA ALgo] EAL
=

N
1 |
By e g A AoA o

_I_:’I__
s walel wabsh 60l By AFel UeEnd el 447
ofulof theke] A8} wat gt



%%7“_9_ ................................................................................... i
| A—]E. ....................................................................................... 1
1 L P 3
T R B B B - = [ PP 3
1) BFE EAFO] AP cverreree 3
) U B ATO ZFIE A e 9
.2 7] (1920=T1930M T ) e revrrrerrrrrremneni 9
DI 7] (1940 T ) eevrrrreeeneeene et 10

c. %4\1_7] (1950_1970%11;]]) .................................................... 12

2. /_\l']jH_O/] o]%xj] BH7§ ................................................................ 15
1) AN ALZ] Q] O] ] ceerrrrereree 15
D) A O] AFAI AL terine et 18

R T = -1 [ = I R I 0 28
Duba 2230 Al Qo] A MY QT reerrrrnerrrineiie 28
DO Z2FT0] A AJE E A 30

3uta ZAFO] ZE o] Mo HEGE Al F] e 33



42

A7t An

T

s
al7
How

w2

ABSTRACT



=
T

a7 =59 A 33

[¢}

=
T

o] Hlx FHOR o

=
=

L 37}

=13

o

L NE
23t 94

BT T
rpyEme geisTaTere
2 T E T E gD Y e N e N w
qT o N+
R o E = < B J)) < o
Hon sﬂM o H oY oo ,_u% N e o
T %9 A = <] oo ~o i 2 x°
.mﬂ__ovcfaig,iﬂﬁao_emm1@ -
CI= y I Ty _Lomo W wr N ® o Mu N <
%m%ﬂﬂaaaﬁo@ZN_LmaﬂgamL =
CR R - Wiuwmoﬂ%w i R
=0 T —_ J —_—
W E g X Wt o zm_m 4 o X X GG <
Mg w I KR mu o o B = woop R o
mwo%@ﬁﬂmNrWoi_%mﬂ&@mxﬂ T
ol T = o )|
no oo B oA T s e TR oo o % o °
.5 U HT_L N AT._ T o ° ,W_._l ZT ‘_J}I . O# ﬂ.ﬂ W {] <
Tom oL o B Ir N o T oW o N
M= LW wr/L pel M Mo o M o B W o= m ooy - Yy
2 N T Nfo w — T ow X
i Woge o 5 T U % Ho ¢ ul M N > Hin o ~
W g T oy NN = CHE 2o oarom W >
S T L WS RS "
i ﬂﬂ_zTﬂoozﬂ_dwﬂk%wmﬂ%@ G
T X %ﬁ@ﬁdﬂ], < AR X
o T _M.oo oy T zMo i wr N .MV = L PR i
B ul o) X
Hﬂﬂ.ﬁoo_hg_? ®WWﬂummilo_eo_e <
Aﬂ%ﬂ%ﬂo%mﬂw7aoﬂmowowmﬁfﬁ ol
o N W Lo ooy W oL TN g o
W%Pﬁ%ﬂ@ﬂ%&%ﬁm« g ® K
SEigiErrEsTALEIILED R
[ N ﬂm_l —_ \N ;Ql ~
Mok oM B W w g L R A
R T ko B J|J N 2 o TR (R 5 o
G Pww 23w 5 L8 3=0 b
o o~ N E s 0O BOFE W < WA
o R T OT W ~
TE TN E TR R ™

=
L

W Asta thadolu Al

bl

€}
=

=
=

A jﬂ

>4

-
|

=]

=
=

3) A2z AANA T Lo =



3N A T AAe WowA el EPuE AFow EA8H
S Hyoldttn 2 & o Be FAEATO HUSA Bglol
3]

A71H o) e AzekA] XY 2FAdol AT HHAol

FA7h 99k
oY@ e AWEYL FAHOR o] o ]

A= 1

B owRe dF B8 7 A7) Frkel 9 Wl odaat

A, ashe] maze] AwEgel glolA AA Alge] EAL Fo

A7 oA LE AFL WoksA solsta o] Ay AE

o A A ojne T4 sHes na

4) w2 2E=5(MARK ROTHKO) AW FH(COLOR - FIELD PAINTING)®¢] =
=+ = A Study on the Formative Characteristic of the Color:Field Pain...

24, Solistal [2002] p.54

4

Aom g

Aol

A% ANE AR FE debd Aol oM@ deld e

Qom A, mazel oo

=
E4

—

il



II. £&
1. vl3 2239 Aot FEAA
1) Mark Rothko<9] Aol

19039 99 259 nmEA~A  ZAF3H)=(Marcus  Rothkowitz:
1903~1970) # Ao} =WlA A (Dvinsk)olA Eioly, 134 Hd &
7o)l BT umow o|Fd edldF EXEWU=(Oregon State,
Portland)® A &3k ¥ o] &S nt3 23 (Mark Rothko)&E HFETE

19219 ol d(Yale)ol FeBo =z {Jetgiet. GA] ofoln] 21t}
(IVy League)lAl gojubr] Al d whfeso o g s =22

=
= T So25H ¢ o Adtss AEY  glern dIdnd =

ERC
A wi7tA] SHE gAE FATU=E FERE DT GA FEHIQA A
S dgt g ulgEe] AEAA v F&o| AFstd %k g
AEL ddE ZHE A (Hunter College)@t AlE] Z] A (City College) =

293 Ytk RS AUZAAE Ade S S =ojstole
o BUon shed 192080 @A Fodistel SAE shed o
%

Aoz dysr xFonz

HO8 7F ATl AL A2e 4& Bor 19259 224

_‘I:-r
WoFE] MESAdRs 28e Mo & d&rtEe] 7ds
KR

5 vlA 2z AHZakol YAl Ay z2yA EAo pat A At wgu)
ahel mlas g vhA 9120049 114) p.36



Z2AFE o9 e FH, 19209 Zwte] FLog ARE A
ot & O¥ & AlE Tt 2 A Bold dEE st FAS THEA

WA AZFS BRUyE Zob B3 192090 Tuko]A 1930 W= Aud
A AW 2=9F Fol Yol IHE FAH YA Lol
|&=st AW (Art Student League)ol A

, T dlevhEel 71gdke B gFel RUreA #

)—A
©
\)
(@]
T
\)
\)
(o M
= :@
_vn
=
do
o
o

Lo
Y
i
ftlo

19204 FRHRE AEE I8 2AIAE URE a
AA AR Fohs ofAtelr®m Aok, o] 553 MUHFA
(Color-Field Abstract)®) Z©etde] 3J3}= 40d ) Zojof &

o|t},

1925 cdlestAAd(ASD)OIA HWa Au et d 3E F5-a3lal
A o] YIS ol EHF Aoz WHzst Folo a¥-E 297
Al 2F8E A T

19299 BEEde] 7l AlE ofte|no A ojdolEs 7FEA Y] Al
Zsplar 1932:d ©H® oo obg 2 useHE Ry ITTL F

7= sholew AFEF g AZol ztrprt 1o whEd AFEA
Hhe o t] 2 AbAH(Edith Sachar)gbs 91 whstth AbabE B )
AFetd fFrEfdold e F AbS 2 ARGl whHI ARRE 2
A ol 7b Hdth AbabE BATAAS st JdEd 2] 40
yyglonz 2xzdAx 279 22 4& 3

gome 129 A7 A&7t 1YL opRFo

6) 1940\t FHHEE] 1950l 24 Lol wl=r 3l&}e] & 73k
1950 vl=re] F4EATY vkl vl A (Barnet Newman:1905~1970)-73 =
23(Mark Rothko:1903~1970) Gol a3l FEHITE o] A& EF(Jackson
Pollock:1912~1956)2] sl e 7ol Aol g BaS A7 A5S ALsH



#ol ddel= HyEel 771 Az D
193569 FHd SdHrler A9 ‘f de] AE = 19409744 ‘B °
& FAARE AES AASlEd, o7 1930d A9l I

%)
< TR, FAN =ATAE, 243, T=, 2P oldd AAE

oA Aol Hg AR AL oln, @Ae d&rhEe] dAAR

£ Azre] 358 o4 AAE 2rm 94 A4S G

il
[
Ky
Lo,
P,
N
2
N
ro,
2L
oo
[
(T
)
[
rw
flo
©
o~
o
(L
,OE
I
o)
Lo
=
1
M
tlo

7 kA Z22am Ao YA Galy 2YPH S| #@a AT Fduiga wS)

kol mlEu S HE 12920049 11¢) p.40

8) WPAE &89 B nerlss FAle] Y3l 38 AFE, A% 7179 e ¥l 23S
AR FoaR AE wfizo] AL Tr|Flof T B nErtSo] o] AL B3 oeBES A%

g F Qe oAe vHEs) FoBA AT nF ned YEY FAE ASEE 49 ¢ 7Y, v}

4 5ol 289 d&BEL WA Z 5 A F THAY 2ol HAUrh

_5_



5 3
M*HﬂAl,m_oor
ﬂduﬂmm ~ W
l Jla
ix_ulx ON
}1_ g Bl 7 _eb U
xo]ﬂﬁa N Jlle
g T T T E
oﬂIMﬂ x T o X )| I o T
) Nrﬂ 1ﬂqu_ﬁA;,
_m_r‘._%e_uc_a o ‘UFO‘LIX U:W]ﬂmo
_ i q & mMam_aonﬁﬂm ooz
ﬂaﬁ% wt}Eﬂl%moﬂr.lﬁ ﬂa%
ﬂmwg iiuw%@wﬂéﬂuﬁ& J T 3
ﬂuw g q 00 " oLﬂo]ﬂA Ko ze ! n Uui
OLE_Emr %iEL_mlwuﬂm, ﬂw uwme qo.z
%ﬁim ﬂabmzmommHTwMﬂMoq R
u_aﬂimo mam:%%%ﬂWlﬂwmath%uT Ewrw
Llﬂ_,l.ﬂ,o:__ ﬁEoﬂ ﬂrtﬁﬁutﬁoﬂﬂnﬁ%ﬁu}lw
7ﬂnA_L,aE ﬂﬁoeﬂlﬂpiiﬂ'ﬂﬂ}ww\ﬂo lt =
(R I i3 Yo 2 N - i - m = T %o
B ox = xoo ﬂ‘wﬁle*% — 5 2 ggmg”ﬁ &
XmMmﬂ ﬂul,.me ut]ﬁrhmﬁﬁoegwmﬂm‘_ﬂwﬂl
Mwo_hﬂz ﬂﬂﬁﬂuﬁ%xﬂwm%iMmﬂ@%mw
. O
zﬂ%iﬂrﬂi}%MoﬂzahA#dté%%
%ﬂﬂﬁﬂid %Efib_LAi %11&;]
qaozmﬁ%ctoahgrﬂtey BN
MMH_% . 4,|1.w_ﬂ W » & f s awmgem_d
OMﬂqurﬁ_EAoEaﬂmoxEéﬁoz%wrﬂWﬂLﬂq
ﬂxﬁ Higmﬂzdx} A mco_em
ﬂlﬁﬂﬂ%o_ _ﬂ_f7%§a _u@iﬂd
0 o T ﬂﬂﬁa]MAiodﬂﬂz?Jle—o]rE
xqi tt,zL}A < = LA OTuc,zux
K T WF_ nA,«m n_,</u o o L T o ok ”..# o <H 0_,_| M Gy ] ] — m
oww%EcAwmmmﬂnWUrﬂlocTWu%Mrom
ﬁam_wtavwgnﬁc_.mzho&twom_ci%ﬂ?
ﬂ]@dﬂﬁ_ﬂmMQﬂlMtuWﬂrﬁai_.OT
szTo_Edsﬂ __quz,%ﬂ
A > W?L_L U
%%tﬂ%iiwag
SR <] @%L_Lm
wﬁijgl W
__dwéﬂ
ﬂiﬂ
e

o]

5t
=

olth. 1 Lper

°let

Al

/\1%



|

ot

8T 194593 2

o} 7

e

&K

K

Al Ao

)

Z

}{]_@

3|

=

2 oldel 2’ Az <rink Eol A o=

o wlal o] #glo]

|

T71% Aok

H.o
T
L
R

<

R

8

19479 % Fol 44 o

oA 7

3}

%
B
ol
3

o

il

]

A7

A

o

=24 (impact)<

}

R84

H

H
i

FE7F H7

2 9

AAR oAl mAQ Fejel o m A,
Apzte)

o

=

1947

otk

=

%

BH

A0
=

S H

%ol el 9t

1

A

H Z

Pl

3

ot}

(Piter Selze)

=

Ho
Hr

4

o
ol

Ty
)
!
o}
ol

7] B o= ot

°©

o)t}

E
ol
ox

B

An
ol
g

ruze)

o
4



19489 78 HEY viado] A dAe W w5 =7, FA
SR Frrsterh 109 oA yrt AdE T olF, 2iIE I
Aol whA ZAEALGE s Eo) e8]

19499 Az Yol vlEstuoA 3FgE 7tEXu ddviedd #F 7
oE YA, o]F 1o HF AEL HE} A dE=

1954 A7k olE QIAE|REAM dASE 490, 1149 39 e
PRl AT A S Wual, 2ass Aol A s dle el Al
AABE <rE| 2ol Al A olE>E a3

19599 F HA FHAYPS AL TEoR Fopst o

T AOF AP HaEFE HEEAEE w3he] A% £

we A At AL

rlo

19661 Al WiAlolxt mpAgo g FHE o Palal 1967d ¥ S
A Z ol gt ZFe]E Al FsATt

1968 49-54 s ooz WA A8E Weked, 3F F<t
Adoll 79 dojort Tk oAl ZAFoA Eo] 1HEZE W I
He a8 2 A4S AFdrh

19699 F WA 7ol dgjxo HWAS AFaAdn

HAAHA, A, Zao g o]FojW Adstar o FE IH AZ) Al
2+algieh. o A o stof
1960 FRF 1] ZAE2 AR ofFHxed, 27 Fole I3HE

TFHEAoR FEEe T I 740l HE dxEaAa FAe e
A

2
ol
£
=z
>~
=
e
do
il
e
A
k1
ol
L
32
o



=
=

5]

}

9
pul

=71 4

o

of g

=
=

9 3

EERCE X

oA 49, 19709 29 259 =

]

A
=

e

12¢€o &
2

moe wr_m B o deoor W oF
— N G
NS wE T T
RO J3 K| S S
m 4 o - % WL T OE W -
— fewnl _ = £220) _ ;
% 5T Taolzok
= Ho o o G N
T o3 o &]o "L MM o
X o ‘Iﬂ o
TN = < Hodou W
T A AT -
N %%iﬂwﬁzﬂrw.
vﬁ N =1 slo,ﬂ _.E c_ o) e = EE B oR
Zo 1Y ¥ oy o i RO o 4k
U oM oE o ow om & e oo
w o= Fom WD ® Y o
BN Y oo T <] ™ oE ~— o
s = p oM R M ﬂ Aowe
) e} — -~ —_—
= T oW e O = o = wm o
. F LT %2 EE_feIwmil
oy = 92 < 5 Do ~o <]
) B o (IR NP Wy
% o X0 _n;u — o _/,_E = u n_AlL X ~ =
e . S | LR e
o = B O < o=
oy Mnm T & W Py 3T ﬁ i <M g,
. e N — K =y
PoE oziz I Jefltisres
= go T & O GG R T
) k = H < oo R T R
<) & - ~ Wy = D W5t o B
< = w oy PR N il T S W r U
- = Wa N 5 CUBMY > ST Wy
£3 N s B S g o ®ON B P o ®

Y A v ol A
EEIESS -

6'—}\
=
[

h=}

=
=

o

1923
9) <Mark Rothko ol&7+e] 2]Qelg] > vl 223 X
A, 1], 2007 p.206-269




3t7b 9e olH g (Milton Avery)#hs 23 5ol glglon, oug]
of AAE F, PRI AA2 H2 mamo] A4 WP Ao
= 713

A2 AA =Eivtel HAE #AdE EAAA AFet A #4944 5
S GXE YE 9591, dudE] I, EREE 2ok 1A
A2 2o AP dAHQ A& AA B

2237 29L& g7 AZs 192090 $ure] IAEEL 3y A o)
S

N

2ol 27 AAHAE ofsl FAL 2@ FAEANG LL 4
A EASI gel xHel Atk 21U A §714 T4 B
wel w49 J)aets FER gARt. A4 94e 34 REe

Uelta, ojgl E4L 1930y 2 28Rd T FAE

=

)
i)

b. #XE7]<1940d o} >

e 194095 AF& v=els A" F43% 3F o] W] A
A 71013 Eelth. sl el Aoz A% Ao =, FdS I

10) 229w (Max Weber) vlatol f5o] 1158 9 g 2708 Aok B4 7).

_‘IO_



(

o

1

o] Z=g 2 (Piet Mondrian)¢] FY3F Aoz A3 nfa 2279 F

Al Ve 33t Pl FAEE ol P&
1940d ol o228 EXAie "FA ZAF bt ¢

AA WEE "7 Stetetas EBEle =56k A" 4] ke

I gA gEge. 2y ol kel AF w8 VvkE Fu 2F

g A2 ofyw, EF FAse] g HIWAE

th. Zed= ZF#H(Franz Kline), €% = F3(Willem de Kooning),

Io

o7 2 A o EAE(Max Ernst), % v ZJoan Miro), Y

ML EFF(Jackson Pollock)1De 53 & &3 d&sd Fdo daksh v
W, 2235 HF%% v F¥(Barnett Newman), SX= 29
(Clyfford StilD& Adigr Aol @A 7psAdol AT 53] ¥
ANZy adg We Ado] s AAd #as g7, 2aas
3| g7t vl=, 3s], FagT Fe YT FAEAE f2e 9E P

2 ¢ dnha RoATh

11) (Paul Jackson Pollock, 1912.1.28~1956.8.11)n|=o] FA4ksl7t, maFoE 7% 44
A E AFsie F43E FEAa S o 78 "ol AAH Y 7[HS )

slo] A7 Setol 2 dakS 1A

_‘I‘I_

e ok



SRR

ol m A

2 2z FoA BE TAA

=l

1947d2 ol

)

= 194749

rol 217]

A 19499744 A &H ) o] Al7] 2259 AE Al

7}

-
|

il
o
Gl

K

A 2z o

Holw A A

1
| .

1] =0l A

= =
= &
3t

o] &Eo]4 New York 10¥7}

¥
e

|

)

A

@ 5<] 7}
A Aok 19403742 v 2w

)

SR

o =ZA| Al
19409t ¢} 50 o]l n| =3k A uj

E

F Aok 25 1930d dol

)

X
oS

o o}FE WojuA

o2E= GA vEACA 7lsketA el

o

LB

—_—

0}
0}
N
N
s
N

U
—_
o

o

tel 40dF-E 460l =9 33}

)

(Automatism)S &

7)< 19504 - 1970d>

4

C.

YA A Bolol 3

_12_



o
N

i

’

al

olE ¥

sk g

5]
=

A

=
=

e

= 7

= =

9 =l

1(Franz Kline),

o
fu4

g= 27

)

hAvA

Foh o] A7) mAdEE

RS

e}
Y (Willem de Kooning),

ks
(Clyfford Still)

o

= =

o 4 A 37t

T 3

EA

el

H

o] A}

Ao o Aol Arpztgol =

=
-

Aol

1

7Fs o gkom 204171 wlEAtel

19554 2+ ‘FA oA YERY o]

27
1950

=]

AL

B QFolA =X~

(€]

d

]

o

11},

o

H

il

[t e B2

Aopdeh, =

=

=

az7] Al o

979 w3}
3 o] F917t} 1958 HHo

o

ool Z4ES

9]0

=

{1

u
Y

I

o
=

Bdolt E
19699 & ‘¥A'= =xaz:7p Aoj upxute] 1

Al

7

T EYe Age Az, oe A @
N

4.
1968

1o
-
T

=

=

o))

™

_13_



gl Ao w o]Folx gt o7|M 19 FE FEE VIEH<
A, Az, Aol fATFER S Fodn AT AWd F240
2 7F53% 1970 A FAA & g ko] o] A7l LEA o FE
Aol 1o 2Ee Y=Y AL ofyrhia

phEo] HojAof zAREe] Had e EHANZE 2xds a7t
B A AAL FAY WSl W F7E 23 £V Hol gl
o, Yop7t S Fo07F Auietd wlzolgts B, EI dle
G0l AP ™ ALS A Aol A 24l Al /IZEe] FHA|eE FdAe
A Adste HEE AA. 2235 A4l J3E5 T3l Az

12) 24 2% P13 www.leeum.org

_14_



2. A7) o2& W7
1) A7 A old

o= =go] 9L F WERI, A7k I =g Foleh, WA
2 mEES A, RS ke Moz TE Aol

1
olFX shEFARA SEFAAA FAD Ao AFE Sl AAH W

o)
)
I
Ac)
k1
1=
2
=
ot
[-‘]I
olo
18
>,
o
Y
21'4
X
=
N

E
3
o
X
i
o
rlr
o{o

gukg oz Qzto] FAE & W AAE =7& Zo| 80%°lL HHA
7F 20%7F A3k Feolth. & g-Eo ol A #AAVIH, S A4
(1%), F7(2%), 52 (3%),8 ZH(T%), AN ZHB8T%)N A & + A=l AlZto]

AA s E 75 W Erh

o

13) AAZE o] &3k e ¥3 A = (A) study on the expression the object using color
A, wlthetal w5 skl [2004] p.43

_15_



gt ofFa YEe] Atololl A b2 TR #3], E7%0l FE
& =7A HAAL, A BE AeA onE wAsHA ok A
ALK oz Ao Auel #a] B A7t olFol A, A7k WHA

jubad
ki
30,
)
re
ols
ol
rlr
Sha
o
2
o
o
g
ol
T
o
=)
N
)

St AFHQ ABE FEA B3 =t e i EAHA
@a BFHow A 2 oje] HA A SolE diug 28 e

_,VL
e
o
L
i3
2
o,
=
=
o,
o>,

A7he Mol B FE 9
A oA AAL EAY o
o, tobrt Al A
2 ogd AAe Fud, Any GPde Aol TFF Foprt 44
el o)t

AesE A Ae S5 ARe BANT 44 ° 5 Jov,

B BHA gt AL 2 5 gl AwEe] wa, Azl 3
g

ftlo
2 Lo
ke
_OL
rlr
0%,
o,
oX
X2
aly
>
=
re
2
N
N
ri
%)
jud
=



7 g was Y A7ke =4, B9 27] 2el3 Ao fF ke
ANA W Ao $AH AAE o7)o] LA AT
A AFEe] AR ol A AZeha Agahs mHA AR,

Ero] y]wolt}, gy} BE Aldo] RE MG mEdA adu 593

A 7ol kg PRo] WAL AolAW, 1ol AuHow

A} o7 Ao AAE H A7 (John Ruskin)e t&3 e 2+
ATt LA} o7 nlE U HLS JHR AR

al
o AAE QheSl JAF Atoln EAFolTh

14) AMAQE o] &3 el T AT =(A) study on the expression the object using
color Bt9&=t(A A -- wlgistal WS oighel: v u S 73, 2004, 8
AHAA p.b7

15) Anton Ehrenzweig, The Hidden Order of Art, Berkley and L.A. Univ. Calif. Press,

1967, p.156.
16) 3= 2= <dEolgh Fol7E &4, SAESA), 1982, p.74

_17_



olgew A = F Ut ol

SRS

ol 5+
=

|

o} o]

AA

1 %e %

2

7] ol A

o

ol
=

o] #A7]

}7F 23 W

13

ojmet 4w aEla

QI

1A 9]

8

s

AAA o

2

3

}

0
pud

) AT

9

WA A4, 28a FE wat A

A
Bl

o

.

=

el Kop AAL

Aol sheto] 7}
A7 72 QA

Aol

dRe A} Azl

o & ol o

A 7E o 7HA 9

ERRE
2) A9 434

=

)

!

;)

=

< 2003.02 p.

]

17) <

_18_

29



gol 5o oln A% AdaE, hRae A, vt
o ook gol AAE WF Wl APEe] Ao E ARe AFE
of AAHQ axo] ols) wol FHHAL MM ko] FAF A
oz Qgo] wep AT 44H onE 2A Brh

mFe] Aol ofd Mol RE AFoA FTEE A4 48S Do
e Agel 3 AR shel Adolt 7ERAY ARAAE §
Ak 29x Aeta 2 gl olshw A A7, A7, Hzoles
7 Be Eoho] wolsal wS ARH ARER o4 AAE ol
WA o7 o AMARY B BdF FelAe AAT olee o4
il gleh R4 AL Aol Aolm FAS @ F §lr] wEel 3
Ae B WeAATn @k ol omoA AL o4 AN s

AER 2 4 gou Pod AAE et FAAA ones 37

¢

* W7 (Red)

B3 R(Red)& WA (Albert H.Munsell, 1858-1918)% Ao At
HF = 1HolH 5R 4/14% G A o]t}
WS TR AAAS e JAH),EmES),Ed, 244
AHAARL, ol=4l, g7, o, Afolrh. 1t FFH AdE I
Bgols ACEA), BT, FE0 1%, A, RAAE X 3 AA, F

@, A4, FARAE, dUEEEA), 99, o, gEapolr) o] @

¢
A

18) 20A17] AAs}o] vepd Ao #E A5 = A Color psychology in the 20th
century battle piece.

LA, 2IURE #F K8k [2005] p.42

_19_



<HAY 3 W AU E>e] A W] o3 A

Rl
w2909 27} FA(Munch, Edvard, 1863.12~1944.1)

1

oF
W}

—_
o

o
&

ol

A}
A
A

al

%

1

T

|
o

%l
A=o AA

A

%

H-
=

Ll

H52 ©F

Wy B

o

o] g o]
I18&

1

| .

1

T=

=
o] <A >(=FH1)E

4 &
=

o] 19 1

A

o

ol

Tr
mr

q
IH
Ho

go] o7t WAl Ho 1ge)

= X
L

Al

o A

;q}oﬂ Ul

foig
=

| Ahob7he o
+=% (Yellow)

o

+ 5¥ol™ 5Y 8.5/14% &

ol

=HY(Yellow)2 |

7o) e},

Z+ 2 (Hans

Foach.

<]

A =2

=
>

o]

|

Yy} wole),

)

1

T

o b 2
A} 2}

)

Sachs,1494-1596)
& =}

-
i I

Moz oA @

w2} o)

o
N

oz a8A St

FE Aot

S

W

o #o]7]

_20_



Argre o, of

}

= -

ol 5

FE Aot}

=
=

A3 A

—Z

Wl ©& o Ake AT 192

9
pul

boh e 4l

7 &

)

o}
w

ojth. L FEARE

A 25 ARG-E T

X

22!
ot
oF
o

—_—

0

"
of
oy

!

—_—

=

H
Bk
<J

oy
e

g
o
Th
v
olo
T

o

"

kO

Mo

oF

7F Wslen, old

3

ey =

ol e}

x|

>3

=5

A

| .

-

HEhE go=
)

al

)
SIEEE

=
=

A

’

&

=

sHA %71
Z
2HE

[e)
1

<
o

HEN 43
e A9

[e]

x|

AL

ol

2~
T

o
=
A

]

=

pzs

wFol A AR = Aol Abge] JiQluith T2 AR 1
w] Y315 (Vincent Van Gogh: 1853~1890)& =

st

I

71 74A]

o

) X~l
N

o

ol

a}]

oy
i

\}

A
el

w2

o] o3} HalH o

H

}

RS

RN
AN

S o
LU W
=]

]

=

=
Exd)

Y

s #EZA

1]

H
=~

@A o] o] o A

X
Jl

_2‘]_




= 9|9 5G 5/102 T4 A

(Green)

=5

l_%/\ﬂ
Aol .

*

ol

o}

g
T
B
o)
iy
Ho
o}
T

il
oy
=
o}
ol

op

N

"

kO

iy
)

A o o

)

Aol e

1

|

&t

5

oA 4

3

A =

= o

il

uj

)

—
o

—

el

gl

o

+

|

-

5

I

| A3
Mo R

|

o

ko
d =

o Al

H} o
an

A

AL o] thH] =]

;r;):]__

L

243
Sl Ale] 7
Jepd,
Aot}
_22_

I

=
=

jq____

3

[l
glop vpolH & FE o Wl il Aol ik dEA gl

&)
2N

) 4]

T

°©
pud

= =74

bt

¢}

1
ZF(Paul Cezannel839d-1906)2(=

AHgEE A

) o] o}
A 3tel



%

™
_ZT
K
ol
o
FuE
!

_HOU
i}
Jm

B!

=)
o
ol
1)
il

o)
=

Hr

ol ORIl Mok Aol

KeR
=1

s e =t = B

« 3} % (Blue)

3}

@

Ho= 13Wolv 6B 4/8%

a g AA A Aa

gl— Al

B(Blue)<

Aol th.

%1— A

o

Fal gioh

ol ¢

G3t EolA

i, 219k Rbey

—_
file)

W

Mo

ol
e

o) <)

obg

= AT, sk,

=
3

3o A=

i

™

B
_—

-

o
fuze]
N2

o

N

Py
[

N
el
olm
o
]

T

o]l AGA7I= AA

A e

il

—(:5_]_.

_23_



4 (Pablo Ruiz Picasso 1881-1973) 7} &%

ol
ol
A
I[N

~_

W=

o}

4F oz 10

SARE

= mEerh
Bl

179 =

£

P 9 7haol

S

339

*

9

7hA&7F &

w
!
£y
A

i

22!
o
B
o}
w
)

o
il

!
B

« X 2H(Purple)

170l 5P 3/102 &

H 2} P(Purple)<
’d AW A o] o},

S o
=

o
=1

o}

-
T

Ary dre we

3} Hiol e

Al
A

)

CERER

Pethickn

7 g 2 d 2 (Emmeline

!
el

—_—

0
puzel

T

B

19084
Lawrenci)©= X2},

“2) ul) =}

o

w

b

9l o

bol, Ao}

=r

Hr

o

Mz A

+Z- A (Brown)

Nfo

B
il

= of

A Apolo] wjds|o] glor, u]

_24_



Moz AE JpFol EAoA gol

tlo
oF

Ton

Ar

M_WO

"
3]

ol

oz o AATH

WA 2147 2

A=Nye}
= -

ok 24 A

R T

oz

Al O
=2

pa—

Serotonin(2

o)
o}‘c')]‘é‘

2 2EelZ#dprostaglandin E9]

3T

3}A]7] a1

)

ol

)

U E H(tryptophan)o}r| =2

«2 A (White)

\

ol
=

o

ol

=
=

s

o}

o)

)

ol

on

05

e
e

j!
ol
w
I

—

2
ol

ol

o}
oK

)
)
=
8
o

R

o

S

a1
o
1o

2 ol

_25_



Pee ope) ALgale ZAE Al W 447

/\ﬂ]

=5

ol g or], 29

{Ke)
&S

o] A" o2 714

=
=

/\O]‘

g =

o

o))

Hlo

N

o
N

=

o obrh §-9)

!

B

A g}
#7214 (Black)

~

o}

tek A A ()R

I

ol 3

oz e FEe agaewn o 4ot

#3] A (Gray)

o

=

|

N

jruze]

o

A1 7]

_ﬂl
=
o

0

Nl
)

o

V-
a}]

o)

_26_



Agpoish Aloizt o] A}

SR EERE

Al o=}

Hygo=

1
| .

U 7HEZ=F5) o A

A=

Z} 0]
L

Ex4F 4

ol

o))

Asof ek,

Wol &

€3

o
e

2
=

ofu) #3ke]

JH

o1 7] A
‘o AL Mg

1
| .

2 5)

A =

ki3

A ekoku? et Stk

)

nH
o)

o oolRe £

ki3

ojvl"eta etk

oJvl5] e

4=

o | T

be Aolo

)

17]

Brdge] <AzYUzb>e A A+

FREL WMo AR o

ofn
olp

R

v
H
O

H

7

0SS

g7kl A 2 A}

ki3

vT A

=
=

1 &7 o7, 2001 p.35-64

=

dls o
1=

20) <A 2oyt B A+,

_27_



3 2x39 AF et AAst A

3.

23 27hEe #AE M

4

g

s

o

ol

A A

A
XN

!

74 del Abgsl ok mebd skl glof AAlel oy

=
=

v 7h = A

tel s

°|s

9l

2 Ay 27kl o4

Aol of

s

g o

22!

Yzt st7ke] AAEY AFd Ak

D w3 22394 oA A3 on|

sols) 447 delE 2

=
=

Aol olw]

A
XN

2AIE

2

19509 o]
A 713 Aol 7AW 2of T WFA 7| H,

A #ek ol

)

o]

A7y 3 ATME

A
XN

9]

A7 22 Al

o
;dﬂ

UE A7

BH

o
B
\m.o
o)
.
o)
it

o

oF

iy

o

ot

ol
uj
N

A Ao ot ofw]

)
Iy

e
N
o}
=z
o}
e

Al AT

_28_



)

o| t},

K

ox

=
T

o] B ¢

=
=

AzEzel A ofg o7

o
a

]

3 \Fx

ol
=

5|
“

bob oA

2 AN

1

AAHolHA 9]

AlAE

7}

=
=

tol F2 449

= Wils

o
T_'f%'

g]

)

171 98l 2152

o
B
22|

i

72 AR

s

of &

AP owg Ao Ed

v =43} Hof HolAlw "t

-
|

7

A
Al

1

)

Ego) 2uo]yd 7ol o

17} 7FA

A X

e 2724

I

2l E =

=
g o

25}

-
| .

ol HATY. 1

=

25)

Kol
T

). 1950 o]

e

T AUtk

iy
ol

A4 ol et

v
=

fo] AA=

e
A %

SHolq B

Edy

o|t},

w
ol
o

)

—

NI

o
Iy

ol

ml

el e A

b1 9

)

2 o4 Age

_29_



grse Tade adE wEol YuA AAE T 2

B d oA skt 2D

il
rlo
filo

N,
i)

1)

2) ila =239 AHALE 57

WS FHEATO) Aol UFHA A 24AA &
Aol AMALd FAAR wFol sge] dy zdAFe] 475 o

2E, vhel, 327] Bol 789 F& vF HrhEo)

21) &L FEHEFE FEH vl E2=3(Mark Rothko)ol Eigk #4¢ = (A) Study on
Abstract Expressionist Mark Rothko

St e, M KE R #E KEEE [2000] p.58

22) QEFEEE 2AAF9 v QlojA] 7P T8 Jdo R o] 2047] v B+
ol Tasgh g siolth 5, BE 34 7Heold aA g, o)A o dEs Al
3 8] FdAde] AdEelA & Tk di® e AS wEit
23) ZEthe] % AW AE widbol] BA w1 OdERS "Wolme sy Fol weEle ggke] 7]
W, As7led s AR dol BAINE HavE AA aae] Adolels Helx] okt o=

=

_30_



Holup A, =& W oa B4

s

o]

el
il
o

o)

22!
s

ol

-

ol

22!
o
"

)

A4 AH=

1
Tt AEEZ ol28 Fre] A Fojetm

Al Aol o

REE

WA HF e

%

Q.
=

)

w

s

g 273

2] g 2l E

stTh olol whEh FH Aol Hoh 2

CISER=Y

zt

=]
T

e

&

A (all over-line)ol] 2

R

d

o ole

5=

~
HO

—_—

e}

"
!
hin

)

AN

qo) g

%]

.AO

Ui

of W4l

=
=

1:‘11_

B
2

"
iy

-

!

AR

ofn

G

T
oy

)

o

ol
TR

7|72 o]y

vo
TH «

s

=3}

oo
2

s Al

o

El

—_—

X
pr

22!

o
N

g

i
E

33 ok,

bl

37 o g A3

o =

el

=
79

j
| .

wpebA o) Al

AA G 74A] o] &

33E A

Jl
%

A

atHA =

6}

of 7be walel BwAole)

o
o)

N
B

=

R
—_
o

il
o)

"I
B

)
o}

<0
X
o+

B

—_
o

ot

o
g

N
ol
o
=

kO

El

ol

B}ol TH

_3‘]_



pohe RO A57EH FFL WA

g Ao
250 19509 o] %o AFELS dud AFoldM tFd HE

StainingZ] §2de] o]l A7} v EASt H Xo] Hol= Holt}, o] A
Al Ao FEjof wWotel gk vbES 9w sttt o Ay 19 7}

Fe AN dE IR wolFn, 44 & 445 9T F de 5

2
X
r o
[4 1
ox
filo
e
v
e
[ o
_,VL
fri
[
R
1=
24
1o,
ot
?L
)
olg
=1
49
=
pats
(o
>,
12

Fza Wl
o7 3 FEjAbolel M HH I FEVF ZobAal 2 He FdA

2 s ole Aol ge AN
o= ZolFe ARHL WA e ol WA w3 el &
2o BREel gow Faad Bdo]l wAN shde WUy 2,

S HH| Aol W Q9 FFn gAAEL A9AE A B A
w7 o]t}
o F AMG L/ FAHA 4L HHe] hiFmat] o8 &

F3oll A7 A es e o W Ay Rom Slo] viA| FHol wjo] gl
E

_32_



$7h 9% waE D vk Ed F8k AoH P9ololok Arhe =
29 A= 18 BAHOE AR YR FuA sa gon

=44 ol A7 AEECAM AR o 19 Bd

3) WtZ 223 AF Ao wgd e

WA zazel AE AF AR 54 Fo skl gusHs 42
Wl Aste] YzA mAL A e A olglk,

HEAQ 2 19549 119 39 el vhelzoh S mu, 22
Aol AW EFAD o&stlA ARHE <hE| oA el
E>(E% 6)Fhe FEolh

of AEoME FE uE o] T AR A} ek nhEd 4
| g, Aol ER Ag w1 wle] B e A go] ofF

L weEgda £gstel B9 A} Ho) ¥ @

K
rlr

2

O

99 A}
of gL 1 A Hu@ wgAe] Aol Forh, oi7)A] FE
g Ae e w0 Wol AsW Redel AN Ewel FE

25) MARK ROTHKOY] 3|3} AlAl A7 -Aalodxistal wujehyd difss p. 37
26) Mark Rothko9] &gt AA] A Adrloixiuistal wSufshd  Hidig: 1996 p. 48-49

_33_



11ddie] viE] o] &sta dedtA dEe] xde HWst A7)

)
[-40
24
i
o,
pass
r

=
o,
)
|
=
>,
o,

S N =

ol
>
2
2
o
o~
D)
=
=
rix
B
o
20
|
30
rlr
>,\l
o
ko)
)
*

1943929 #3= Untitled>(EF7)(=8)0] 28R v A& &35
A HA Z2EAES 9 uZo|dt

el UhEbk WA a0 mAE 2o mAu el A 7

B AL ool elgle]l fEE WEFE A FAMsE gwns

S
ftlo

FHAola LA e RANAY A e AL Frsta Ao

27) Ibid, p.64

28) vt ZE3(MARK ROTHKO)Y &35 = (A) study of Mark Rothko's
painting
d4dH, deldign ozt [1993] p.61

_34_



A
XN

o)A the

2]
2L

w4,

s

Az

A1,

d

te]

TS

o

i

el

3 A she] @7

)

—
o

|

|

otz

q_mo

B!
of
B

o

—_—

q
H

%

il

e

Al ==

S

o))
—

o

i
oy

B
)

)

ol

A 73

)

2 AEE7=E

Aolrt,

1
T

o}

2230 o] FEA et B gule A7 7

|

(€]

e

10)o 14 = e A

=

(

3T
=3

A} 2
2l

=

F(=F9¥ 1970d

pdS
=

Tk 19624
g3t wAe] winjHQl

ol

-

(A) study on the

glof A 34 4]

29) A Yzl

balance of complementary colors in fashion design

A G, AAlvita skl [2005] p.78
30) http://www.h-c.co.kr/ Hart & color Agtu

_35_



A5 o]

Al

X

jrvzel

mo
)

5

AR zome] ¥ U

uf-

19453 H g

2AFIE

o1 >(E%11)9)

i
ajo
4

o}

A}
Z}

1
| .

oA o

Iz
E

2 <u}

L
™

e

a

= old

R}k
2}

F71%= A

ol
~NH

g

< 19 F WA ol dlg]l(Mary Alice Beistle)ol Al +&&

[

Ao aHPoBmZ 2T

o

o}

A el A}

1
)

o] ol

3 d F&=

o

<]

o}
__0=._
i)

NEE

fuse]

2)

A el

~K

ghe}.a1)

o] A

S
=

]

<
=0
o
4

puzel

o
™

.
0

o

=0

=
=

R

No

el

o}

2 HokTY

st vl o] 3

2 A=

#7974

\=ye)
T

3} of

o

A}

ol

w 2ol o

o
K
|

—_—
o

(A) study of Mark Rothko's

o5kl

31) "2 2=3(MARK ROTHKO)9

painting

1 [1993] p.61

[
2
RS

Aslveta oet

@4,

<

_36_



AR, Z2stol 9lojA A9

il

—_
o

o

Aol

Ag ks

[e]
A=

o

]‘ kY
=

1949

=]
=

el F%

[¢]

17} oldel AF SN A

Al X

L g

ksl
R

HolA "t} o]

247} o}

bol 4 o}

)5

AAQAow

5T} 32)

24
N

o}

il

te]

N

o

ol

sl 9]o]

ek,

EERIEY

Z
Lt

ANROoEA B

o
T

B el gase] @¢d 34

1
| .

25

=0

ste P

—~
o

I

o)

CEER:

1
T

ol Hejel Aot w7

ok

el W Tk

4

AN
AN

7] 918 QElE oo zA

)

[e]
g9 A=

E2l

il
o~
wr
N

)

N

=(A) Study on

Be B

"S-, 2003 p.43
AAF tid p. 69

3 2=3(Mark Rothko)ol

EEA

32) 9= E(AAD-- Fotdigtal aS o) skl

33) MGFEHEERE

Abstract Expressionist Mark Rothko

_37_



_— p—

K

o
T
Q]

: oy M S m._ g R o ﬂ s o )3
W o= & = E T o I -
o) il NS — —
AN - S o r Sy rHo
o ) < dr M T o o ™ o
O F o) o J o ™ ° P XN
— a [rvzo) M :t Ko ﬂ,_o ﬂ_1m oF
A A U - A
~ R — = =
d* < o M B X2 = ¥
wise 44 FrF wrriug
o] r N om - ) = R xO
o T ; F wo R ooy o B E o«
w. Y b w o o) o
= ~ ! —_ — ) e
:ﬂT W K o= m.L N K N o N x _W._ o
g M ob = <M - ) KT - S S
op M & 9 = oo X
1 —_ O ,W_._l B ol N o) z_l 0 L %
B R K — T T T o ow W
> N o 2 ooy M F TR v 0 2
L r it B o)) <
1_IL N z-L ‘w ox fise) ‘_ﬁo —
= WL = = 2ok e ) (AR
T R o 0 o o = o A
Ry ® o — ~ g P o o® X
k T X N RGN n 3 T
woa w2 ANRA Hi ™R
o N o F
e T B < Mg % T g R gy
. . X . 0 oy o N o —
P TZ 2% dma HTc 37
W TR I T 5 E W iw_.lwwurm
EE “U1m - . N ] & ﬂ - MA_. J ~ ‘.Ll
wZi e wE S w Ve awgk
(S T e o o5 M u
W T M N TR (O R
5o T o4 wm N i = = T
B SIS = s i 3% Ko o AR
TOW W T — ﬂriﬂﬂ.l%%ﬂo%%
2 B S T K O R N I A

(A) study of Mark Rothko's

o5kl

_38_

RS

2 [1993] p. 62

T

A3 dsta o

Tragic Elements in 'Dark Painting' of Mark Rothko

A, z2Agska gk [1999] p. 53
35 "3 2E=3(MARK ROTHKO)9

painting
a4,

]

34) vl3 2=3F(Mark Rothko)?] Dark paintingo] WAE H|=Ao] #A3F A = (A) Study on the

o
R



A 60d ) wrlol Bazmel AFolA et 4zE aA T AR
2R 2 5 doch
WAL w3, WY, FY 5 AR e #e Yzolrh
1968 49-54 o E

ok Aol 9 oloput Frh olAbE madolA] Eol 1MET} ¥

o

et o]/ggi

A

FAstE = Ao 2dY % Atk E gE H2EE Compton
9] Compton fabric Preference Testo]T}. Comptone &A}o] 41A 9
M, dAY Bg, AAe AFSH a8 /Ao A #d

ol 4AFA Aol oy BAEY AT L UAA AEE AGHY

NAAY hEWolFolets GA2 Pt §

=
235 <EFH 145004 B e Q=7 2 =F 7

;
5o

e
i)
N,
e
Y

N

36) dzobw Qo] glojA] AAA el et e eA AT
A7), ol sholablakal Abgiv] &lekel [1984] p.49

_39_



—_
o

e

=
=

524 A7) Aol g

A

[e]
e A

9/]

o

)

2oz o) Fozl Arls)

o}
=

A,
g2 A

Z

2 o] %9

o
I Aol H

kel
T

(Z316)(=FH17) 1960 ) Zuk 19 ZE

7] Zol= 3

[e]
=1

fuse]

2)

o
b

)

—
o

2o A AojA 19 I

ol
ojn
%

T

we o)A glojAel 3

&

e

i

ol

ol

ol
N

g m i o] F

W el e,

3t

I

Aul

o

d

22!

of
N

0

ol

-
e
)
TR

—_
file)

B

1A

JehiA = %

[N

e F2 o

=

o,

4 AbgEQeme AGA Ao

Sl =

.

3N
2

=
=

9171

37) 3lgle] e

Aoz
o9l = (4 AP -

%t} 2000. 8 p.52

e

_40_



A oJFAAEA AA Mol T A

o]

=

=

A

=5

Al

9]

-

T

S 7] o]

el
T

g
o] #4171

K

i

o] t}.38)

i

A7 ol mE
zo] Aol wAA A}

L

R ye]
23

9]

=

14

1
)

A4 ol

-
T

a3

o] A7) %-H]

o

‘or
T
o

7AO

0

Fo}

0
“

Hol7| =

!

o

s
o
o)

o

Eric P.Mosse®] 2]&}H 115

%

S04 9]7]

Lol A o
ol A9l fl&ol o7 A7l osf EF 2

£}
No

o

£}
=

Antz vhehde

[e)

T

Al
i

s

}

8

e
ol
o
!

o}

1

X

o}
el

ol

) _AE
4
o
e

i

B

BK
BK

)

3T
=3

R}k
2}

2279

_‘I

T
pid

1)

2

12

7F Aol wt

o

s
a

bl

I WA AAE

o
ol
NS

1

3 Aol Zol

(A) study of Mark Rothko's

o5kl

[1993] p.45
- 41 -

R

&

-

38) 12 =3 (MARK ROTHKO)9
o g}




B =2dAE w3 2239 AN E dols FEetd fF3
B ow 29 FF Yelus AMELS 7F Aol Ao} AHI FIFS
= Zolgk= 7H stel &AFol FFsE AAY 1 o] HAE A
24 AAAE FHORE AT Holth nta 22aFA QoA AFo
F AF aFolon, 5 Aofqr] Wi e A HFEOR

A3 2Ee FES B ARg olokrata 19 e olobr) ey

Ir

U-IH
=
=
o
e
=
2
jubad
)
2
=
B
re
-4
i
&
i
lo
>{Y

do] ¥
&8 B8 arwd 288 %7 9% FHo A
oA Al ngd ouE AAF AR oS
& 5 99k

E4), vha mazmel AuEge AAe HAL ol wolA gt A7
of 747 olzo] 74w Mol BwAolet o FAol EAA FHHE A
ot HQsd olzle]l AWEge g on gt Bdolet sk

ojF g MHUFFL 3] I 1A Ad

filo
e
N,
ol
-
>
ol
o
k1
[
i
ox
Sl

E Ay Fue At T4 A5sede 43 w4 8 A
9e &+ A
AR, $%, W o4 5 olel b AWor YE AYE Bujop

A 60dd Zrlo] 2z ZAFA UE

r
1=
BN
i
o
X
—n
N
%
fru

_42_



2 OAETE s

= o =
=+ T

27}
ol A9l gtk

Halo] whaj, &

-
|

Al
h= |

s

gk

o o

Al
A

!

Azl Ao F

ot o]

0 AR} Ee MomA AL

|

=13
z1

upere] w9}

N
AN

o <] s

)

N

=

ol
Ton

MK

A

22!

EEREL Ea

Z

Kl G

2 HeAY EE

=
o L

=
0

!

)

ol

)
o}

2}
=

],

5k A

AEESCHES

B

t}. Eric P. Moss®el 93}

B
—_
o

o}
il

N
B

O O =
T = o

3

]

2
=

-

B Sgzael BAG oA o4

el Aol

2N
AN

Avtz yewd. =

o] o7 ol o

Ko R
=1

T vl

PN
1=

] BRI AI 71 A Y b €]

O =]
= @53

2N
A

g AT

A7)

d

ok

_43_



o <vhE 2o

hyA

ofufglth. o] AL w}

=

=

T

Au
1

oAt o

=

=

(o3

gEH =Pe T
=
T

1

| .

>0l A

=
=

tHH AL A

A 7o)
e 2don oy gzAd =48

29 #Fo] A9 )

o

UE A7

o
==

—
o

Aot

BH
ol

_44_



Z7r 4x

1903

1910

1913

1925

1929

1932

1933

1935

1936

1940

1941

1944

1945
1947

ntEFx 2 EIN A7 99 259 Aokl =nlzFoA Hof

2T o) oy, Yol 7} mF o o] F
AAWASLAA B el g HE 7

o] JgS Wol THFo FAoz AWz Folo YL

1
e
ESS
=

WE ool el olE 1EYRE v} A7k D ols Al
Ao} AE.

oell Fo TEAS A A A AH. AF ofzt)
oA Asle] Emadw FARE AREe] FEN A AT
=qngrt A9 Y W'e 35 FUE o Avol AAHE

T 3AH ST (WPA)O| 3] 3} F-A oA Lgt

TFE) I} degol FAEol A o FAsenrr 2 A4E A

UA go} mam 7] AFe 54 AP AW THo



2 BAG. 550 e she SFlA AR,

1948 & SEY viedo dddA Al = =7, #A43%, ==

1949 Ao} vestudr 33E 7= ddve

1950 fHo
1951 =

1952 w& Zuu|sHoA 713

1954 Al7FaL ofE QIAE|REA HA 3,
1955 & A=y AYZz

1958 W& A9 49
1959

1961 SM= deto=tE T8I A 4Te FHY

1964 <& A= =y = dd Pledo2RE F2H
g ZIdEEke] AE o F Rk E.

1966 A Ao A} vl gto 7 $H LS o 33}

1967 wEg e BxYoto] oA Zofgt.

1969 W3 WAL, ‘ofFL a¥’ Y A=
ol d thstoll A oA E W

1970 249 25%9 w&olA AAF39

39) o]dRt, <XEEE 2 Mark Rothko>, vl=UYo&2 2003 p.32



L A35 <E53 I75> veEs 1997
2. gt 227 Wl Ag, A5A &4 <FAEIAFD> 59 2006
3. 913 223 AL | IYP2EY 223 AF , A3 %3 <Mark
Rothko <l&7Fe] 2l 2> vRlA | 2007
4.9 79 As, AFE &1 <FEvE> d3d 2003
5. zoyrt ghu o, whd 9l &3 <A > o4, 2001
6. o)Wt <XEZ2] 9 Mark Rothko>, PFEYdE2 2003
7. ZA, 2071 A vERd Al el He AT
At KR #E KB R 2005
8. 79, vl3 =3 (Mark Rothko)9] fEdhhiFHF7E
Wi NEARG ik SRR KEREE 2005
9. AMA, F2EZ FHE JAES A B4 AT
AFhet, d&x 533 2005
10. AW, w3 =3 (Mark Rothko)@ Dark paintingo] WaAl® ¥H]
Ao B3 AF . 2AdS L fEgd 1999
11. #A¥9, vt3 2=3(MARK ROTHKO) A4 FA(COLOR -
FIELD PAINTING)®| =37 54 7. softfstal 2002
12. A3A, A%l KB e it
Zoisty wEstd 2003
13, AdA, MAE o83 dde 3d AF FUdgw usosh 2004
14. ¥&74, vta 223 (Mark Rothko)9] (4] H&3 Hrik e
At KB 2001
15. 9, w3 223 AEFAd] Ay A 234 S0 B3
AT AT wSsiEhY vEuS AT 2004



16. S+ d, L EHER FK 113 2=F(Mark Rothko)ol BIgH #4e
MBS 20H KEBE 2000

17. FA 94, A4 aplel] gloiA EAujge] Ay gadol] gk AT
AAea ekl 2005

18. A&, (e Lol My KH e B Tdiga 1993

19. 9874, vt3 2=3(MARK ROTHKO)?] 3] 39+

20. &Fw, ot

21. A48+, 2=3(M. Rothko) 339 EA AF
Foldlgtn WS 2003

22. A4, Fsbol VEhg ANA mRoeA 9 Wo| B wF ABD
E9} mra H8E FHom zAGImOSY v &)

23. Jain Malkin<The Design of Medical and Dental Facilities.>1982

24. 23 2% Pl www.leeum.org

25. Hart & color Mg http://www.h—c.co.kr/



ABSTRACT

The color psychological research which appears in the work

of the Mark Rothko

kang, kyoung in
Major in Fine Art Education
Graduate School of Education

Sungshin Women's University

The dissertation which it sees color is the research regarding the
color which appears in the work of the Mark Rothko(1903-1970) which
it thinks with the pursuit regarding the unconsciousness which is after
the sentimental system of the human being. The color from
conversation the feces was done as a favor the sentiment of the
human being actually and, the soul and the flesh of the artists in color
inside and color with an art it committed it sublimated. Abstract
expressionism and color it leads and if it hints ultimate meaning of the
human being conversational form color, developmental agony of
abstraction it led and it showed territory of U conversation it comes
true a pure characteristic, an individual characteristic and an
autonomous characteristic as it opened a time vision and the
conversational world which is abundant with moulding characteristic.
Namely, the color simply to pass over the reappearance against
outside and to put out and to expression and to be possible the enemy
there to be wvariation to do, will apply a subjective sentiment with
medium of expression. Is like this the color as color form 1is
substituting the moulding element of the line or form even from the

work of the Rothko and it expresses a sentiment as the moulding



element which is most for appropriate there to be to his work, is
important role. The research result regarding color psychological it
appears in the work of like this Rothko, the possibility of haning down
the next some branch conclusion it was.

First, 1950's after color becomes the essence of his work, him color
as conversational element accomplishes the artificial flower simply and
the previous report which i1t selects with the means for meaning which
the color form which wears out is specific it put prerequisite one
symbol frost meaning the possibility of knowing the thing it was.

If color of the second, Rothko the abstraction the effect of the
automatisme of the unconsciousness which refuses all reappear form
and disregards the fixed idea against a conversation completely and at
principle will be received a thing the possibility of knowing it was.
Third, melancholia, above the aorta sends the rough time with back
multi branch disease and the possibility of trying to classify the color
which in 60's final period appears from the work of the Rothko with
two branches a lot it was. Distant I scull Rang, red and orange color
back chroma am high and it is a hue which dawns. Melancholia it was
sick and spirit the patients who get depressed chroma liked a low—end
official approval color mainly in the bottle or there was not interest
regarding a color almost to report to be obvious, like this people
dawned with preparation of strong color character, as the color where
the chroma 1i1s high strengthens oneself discovered i1s having a
tendency. The Rothko will be cut and him it puts out and the place in
lonely is these hues with fight with oneself it will fill up or will not be
the expression of homeostasis (maintains organism undergarment
balance tendency). The possibility of trying to guess it was.

Official approval color, huyn the color and gray back chroma are hue
of low—end nothing coloring system in afterwords. The Eric according
to the P.Moss the person and the spirit which are lonely the person
who gets depressed leads and their confidences and a possibility of

knowing the fact that it puts the official approval color which is



complete it distinguishes it said that U there is. There was to
relationship with color and melancholia and spirit the melancholia
patients who get depressed appeared with the result where the interest
regarding a color almost nil by a multi research all is same. It
continues in the work of later years of the Rothko and appears and
the official approval color which sees by his suffering and a despair
with the life which all things abandons it dies the possibility of reading
it was. Fourth, with warm color it prepares a as cold as ice color and
the place where it prepares the color of opposition it was. Frequently
appears the color scheme which is prepared the craving which pursues
the relationship which the Rothko is intimate calls forth a sentimental
explosion too much strongly in the work or to receive the stress and
the possibility of seeing in easy condition it is and as the form which
the conversational means where the color is intense is reduced the
Rothko which wishes an absolute convenience manifests the impressed
color to concentrate in color expression in the screen the territory of
the hazard unconsciousness which a conscious change and to include

to pursue.
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