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ABSTRACT

The Works of Marisol Escobar

HUR Ji-hyun
Major in Fine Art Education
Dept. of School of Education

Sungshin Women's University

At the early 20th century changes over changes took place in art
thru reforms in vast areas. In the abreast with the changing trend
of the modern society, the fine arts had to transform itself into a
pattern of art more friendly and nearer to the public and came to
followed after an ephocal demand.

As seen in the work of Ready made by Marcel Duchamp, Objes’
use raised up a flag of revolt this imparting a shocking impact
upon the domain of fine arts.

The civilization swelled into a surge of omnipotence of
materialism coupled with advanced peak of industrialism and
brought humans to consumers’ oriented society amidst abundant
mass production of our necessities and the heaves of industrial
wastes.

The public became a central subject of modern society under the
influence of the post-war scientific technology, consumer industry
and communication media and the most people came to boldly adore

and praise the societal public consumption.
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On the other hand however, people’'s overt exposure to abundant
materials deeply in the public consumptive society caused some
worrisome mental damage and fearful competitive psychology of
industrial society up to the level of being deprived of humanity in
the end, which was felt like imminent risky sense.

With assassination of President Kenney and Martin Reuter Kimg
Pastor and reelected Nixon President, the mass-communication and
Hollywood in the wake of 1970s began to direct their sight and
concern to things of special amusement. conspiracy theory and
destruction, abuse of power and political discrepancies. This
phenomenons as such was the same in the domain of art.

Elements of art were exhausted and creative and empirical spirit
were dried up and art itself was placed in state of riskfulness.

The artiest as a way of counter such phenomenons sought after
an alternative source and diverted their attention to areas of
political, economical and cultural situations which is alien to the art
in essence and they themselves were involved in their voluntary
initiative. And they revived the conventional artistic elements and
they inclined to take advantage of further other external peripherals
going so far as to mobilizing all available artistic vehicles and
values and purusing after ingredients of the art concept.

Human image and political and social dissatisfaction residing in
such risky consciousness may be found in the work of Marcel
Duchsmp.

This dissertation tried to add up or illuminate something more to

the explanations of Marisol Escobar's works and appreciate
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something more of her contemporary status and her own works
backgrounds.

Consideration was given to primitive art in which she was greatly
influenced and further consideration was given to understanding of
relationship between art ensemble of work pattern analysis and pop
art. Her latest life as a whole and her works and similarity from of

her contemporaries are introduced in the last chapter.
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