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<gobst A9 o>, 1976, p. 63
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1) Al 134<2 2219 H(El pafio moruno)>

of Fo| AEE 19471 Tl FBE W Fejoln “FojQ(mz
2 Aghe] oole mom A HIE

Rojele gA7] ol 2dele HeFstel 70067 AN A Hetg
om 14924 Thirbt FEA AT Atk 1 F ol
5 bedE £2S FAFshs Aol Bobgth mebd of wasl 7]
o= bt Skl & Pano(Whiz : %7, W)oleks ol Eoigly] i
o] W& FENE Wieh 37 Hlth sbblA vehbs ) 9%

o e AL AA B A4S SRAoR @G YTheD o

d

d

K

e
-

ok
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g 259 F2 A okMurcia) A1) W05} weio] glom of A

PR G e JES 3 Qi Ae] B0l

@ 7M1

Al Pafio fino, en la tienda, ZHAll A ds 1 A Fel,
Una mancha le cayo; & A d5o] .

Por menos precio se vende! olAl &gkl Fhy|!

Porque perdi6 su valor! Ay! 7HAE oA gl ofol!

45) www.noxosmusiclibrary.com/falla.songmusic
46) T2 Ao} A He] "8 : Malaguefia, Murciana, Mayo, etc
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2) Al 22 <F-EZA|o} Wl (Seguidilla Murciana)>

Seguidilla4®)ehi= T8+ 1641717 THxk(Mancha)49) Aol Al A A %
omn FaEAjote} tEFEA|ofol| o] 2 GFEmA ko] HgE o] 184]7]7
ekl Seguidillas= 1641710 A12Hd AF-golar &3 Fx2E #
A gkrh50) 12l E R Seguidilla®] #9171 g H sy f-olsit)
7tk ZEEHCopla)ehal sk 4PAIE w7 v A 2=Eu| =7 o
FHTE o] Z& F2Z Ao} o] Seguidillagltl] o] w=AME & 5 9l

ol 299l Wadl= vFAQl ZRhlEo] vl B

@ 7M1

Cualquiera que el tejado o X o] HA,
Tenga de vidrio. frel 2 Hofdrid,
No debe tirar piedras o3 A&l
Al del vecino = 9AA mhA Q.
Arrieros semos ; T2 7F A Eol ol gb,
Puede que en el camino o] =Fol A,
iNos encontremos! vl 2] 2.
Por tt mucha inconstancia Hhggol g4l
yo te comparo O ol Lo Ei1 50}
Con peseta que corre 2 Hol glojA= - 2y
De mano en mano; Holxl Fxo] 7h#ekar Ayztsf
que al fin se borra. oM AEW HA o]l
Y creyéndola falsa 7FAERaL A 2t
iNadie la tomal! oM Aew wA oy
48) 7. 5% 9 +& & 7HX A& JHALE S 41‘ & 3ubzte] A9l &3+
49) WHAF(Castilla de la mancha) ¥ ¢le] Fd3 299,

50) AlAl H=elAd AR, T AL, 1984, p. 402
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(etE. 16)

mos; Pue -de que enel ca - mi - - - - - - no Pue-de que enel ca-
—3— T
P Slgs e @ te> ™
—7> : ey e ey o
T A

o I. P crescl\rmo to ~ f ~ Pp
o4 [tk [ |3 2 2 [[2[3 [3
Z e =

FRYOR BHRY UL WENAW A% g Rk %
44 Ao AES WA 2a WFTEAY 48S £2EA 3

sube 4 29 o Z=(Epro)de AR @ otekt(Aragon),
Ll Alof(Valencia), Wbt (Navarra) Aol Al F3o] A AT, 1 2ol A
= olgl Aol suel <Zu} ofgtarv|AFJota Aragonesa)>’}F thEA
A Aol 1241717 ofghv]o} /A1 ol Err(Aven-Jot)7d S8
=HE EEA ERIA ot A FEo] ofglt AWom FI|WHA T
(Jot)7h F01A 7] Al#tste] o7]o A amt(Jota)eh= o]F o= H3h 3]
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suol= 3HE 7hEet FhRdH we R ¥ ATHIL sl
o] @ &&= o7t ZEo] Ak Sue 3/8 E 3/4 ¥Rl wE
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AL Axey, Wwry A4 Aot Swe Il xR :
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51) www.naver.com/spainmusic
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@ 7HAbel A

Dicen que no nos queremos
porque no nos ven hablar;

a ta corazoéon y al mio

se lo pueden preguntar.

Ya me despido de ti,

de tu casa y tu ventana

y aunque no quiera ti madre,

adios, nifia, hasta mafiana

2 7F M2 AFEEEA]
-2 o] oefr]Ete B
et vel AAE
dENA BolFa Ak

olAl v Yok zpsfof g,
yeo] J3} FEoRHH

120
43\ =

]

Sle] oyt ob el dojahH

3, WA, A7

=
o

IN

r=tha Wkt
B ZEEA

® 34 24
A(1~60) A(59~118) coda(117~144)
el coda
= A5 14 7 24 o
v N B (117~139|(140~144
(1~32) | (33~60) | (69~90) |(91~118) ) )
. A Major — )
ZA F#Major ] F#Major
F#Major
4] 484
Tranquill
Allegro Poco Allegro Poco Allgro
Vivo meno Vivo meno Vivo ©
k= 7]
vivo che vivo che
(J=92) | (J=96) | (J=92) | (J=96) | ()=92)
()=76)
a2} 3/8 3/4 3/8 3/4 3/8 3/4
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@ 7M1

por traidores, tus ojos, IASE ®oy s,

Voy a enterrarlos; FAL O s dEdEe
No sabes lo que cuesta IE EEY

“Del aire" “FlEor”

Nifia, el mirarlos, AYe] Yo o wHlS B o
“Madre, a la orilla" “GEo U A# 7hrtol)”
Dicen que no me quieres, Il g 9 AMSHA &=
Y a me has querido tas s,

Vayase lo ganado dAel & Al =1

"Del aire" A& ALE AgpA AL

Por lo perdido. “FHyo=z”

"Madre, a la orilla" Q- AR =kl

F oAl e gAY 7 i, “Arol W 2 TZhtolel”
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@ 7hralA

“Ay!"

Guardo una "Ay!"

Guardo una pena en mi pecho
NYL

Que 4 nadie se la diré!

Mal haya el amor, mal haya,
NYL

Y quien me lo di6 & entender!

oH!

7hE Fol wAX o] RS
Uiz rrell AR wakA] ke
AFe] g Abghelof!

I AN S dell Al 7= A
AFe] g Abghelof!

o}

=
o,

”Ay!n
® F4 ¥4
A (1~6571H) A' (66~84m1}T)) ]
Tz | AF 14 e oA F= coda
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ABSTRACT

A Study on the <Siete Canciones Populares Espafiolas, 1914>
by Manuel de Falla

Seung—-A Shin
The Department of Music(Vocal)
Graduate School of

Sungshin Women's University

The dissertation is about the work <Siete Canciones Populares
Espafiolas, 1914> of the composer of Spain (Manuel de Falla)
which is active in 20 century candles to research.

The folk music of Spain is proud with the variety effected by
Islam and gipsy civilization fixed at Peninsula Iveria. Falla made
an effort which it collects and researches such Spain folk music
miscarriages, and 1s a composer who contributed so much In
modern time Spain music development.

One of the representative song of Falla <Siete Canciones
Populares Espafiolas> shows a possibility of knowing the feature
of the specific melody which music character of Spain because of
the subject matter is composed the folk song of like this Spain
each region well and the piano accompaniment which it follows
comes to be applied with modern technique and it is a work
where the artificial flower of tradition and today becomes
accomplished well.

The first music <El pafio moruno> and the second and the
fourth do to associate the technique of Claude Debussy with the

use which addition chord and dissonance and unique non—harminic
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tones, from music the sixth appears B-tonality between melody
and piano accompaniment, the chord layer which crowds makes
from the seventh music and the other musical instrument
technique which it puts out appears.

The song <Siete Canciones Populares Espafiolas> 1is the
successful music which it combines the Spainish classical model
with more modern techniques. So it is like to help who be interest
in songs of Falla and modern songs to understand, with this
dissertation it leads investigation against the contributation of
custom Spainish melody and the piano due to the modern music

techeniques.
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