AL A T

L. V. Beethoven
<Io}lx AYE Op.110>HF

2006

gage)

o]



L. V. Beethoven
<Io}lx AYE Op.110>HF

2005 114



= A
A F y
= 5}
‘j Oi ?_1'1-'_._.]:1
1215 =R o
SEXEERLE
2
PR
2
PR
o]
o
NAH9 €




el
"
oy

nJ

<
joase

o
Hr

o

o
N

!

Ludwig van Beethoven(1770-1827)<& i

oboltlol 2 194]7] Yt

Z=pbolth, Wl Bl dobe AuEb= 1782d HE 18224

Hr
0

pa—

0

N
=
wBr

ay:!

o] A &
7EA 40 o] A A

—

X
pull
o)
To
ﬂo
i
™
it

Hr
i~

%

‘ﬂ‘
oo
)
T

~

X
el

or
op

o}
=

o)
i

I

B
o
Nfo

|

R

+
o
%

I

oj

fvze]

%%

A 37]

w
7] e

[l
=

1=
RS

A ANE T

<3 o}x AvEF Op.110>

L. V. Beethoven? Piano Sonata

ol

Ll

H| &

o
T

b

o

o

&l

wjr

JJo
—_

o
<
70

e
<

=
"o

el

el

—_
o

Ton

oj
el

zel

JJo

o)
oy
gn

p—

Re]

N
or
olp

o}
=y
o
.

LO

o

o

= AEolnh

=5

<¥lob AvEF Op.110>9 A 1

el

2]

oA Holw Afze AuE

Al
o

=0

o} AFEANANE eI A 39 FETe FAHAEE A}

)=]
A

d

=13
=

=B
T T

1

A

Hr

B
~

!

oo

—_
o

o
el

A

o)
=

A= X

=
-

-

2AEZTE obd 29

Ton

Ton
oo

—_—

0

il



o|J
e

ol
oo

—_—

0

—_—

~

N

o)
Hr

o

el

X

~X
Hr

Hoz 7}

T A 3k A2

=
=

=
RIS

198

Gt
oF

g A EFE] B o} ofE] o2, o)

FH A
a5 o) A

1

2]

il

X
L=

Zubebe] F27F sk E o

HolFo a2

°] 7

’

H=x

ki3

g]

A e

Ie

o5

oj

zel

w
7ol

o

~N

S

!

oo

el
o
e

zel

o

ol

olp

plo

=y
T
=]

7]
°]

5
T

MEwe] sob AuEe] A7y 548 colnw

=i A=

e

o 5 3} v

LS|
A

FTAOR <Iolx AvE Opllo>S &

oFol 1 gk},

_—
o

,_..mo
To
o)
NH
o

\WO
ayl

)
ok



fa
N

M. oWl=d Auvele] A74 BRe weg 54
1. 7] - B4 A7)
2. 571 - FAZ A7
3. 27 - WA A7

M. <3 o} Ai}el Op. 110> ¥ 24 o3

1Al 1
2.4 2
3.4 3

By
R
Shl
e

o} 4 (Moderato Cantabile, molto espressivo, A’ Major, 3/4)
o} & (Molto Allegro, f minor, 2/4)

o} 4 (Adagio ma non troppo, b’ minor, 4/4)

rl

ABSTRACT

13

o2



ABSTRACT

A Study on Piano Sonata Op.110 by L. v. Beethoven

Lee, Eun Young
Dept. of Music
Graduate School of

Sungshin Women's University

Ludwig van Beethoven(1770-1827) left a huge heritage in the forms
of Classicism and paved the way to Romanticism in the 19th century
with his innovative composing techniques and new musical ideas. He
wrote sonatas for about 40 years from 1782 to 1822. The sonatas
present a good window to his remarkable composing techniques and
original music, being valuable data with which to understand the
changes to his musical forms at the same time.

When his sonatas are categorized according to periods, his Piano
Sonata Op.110 belonged to the latter period containing all the general
characteristics of the later sonatas. It has the potential of circulation
form as the entire piece is connected in an organic manner under one
common theme. As the instruments took the pivotal rule in leid
melodies, it also predicted for the musical content changes to
Romanticism.

Beethoven’s Piano Sonata Op.110 was investigated as follows:

The first movement is free from the classic sonata form of allegro



and has no limitations in tempo. The dominating feature is melodies,
which are unique of his later sonatas. The introduction of exposition
reappears in the development and recapitulation and is used as the
main melodies of fuga in the third movement, thus contributing to the
unity throughout the piece and organic composing technique.

The second movement is in scherzo of two-quarters time. As he
chose fast scherzo of binary time instead of triple time that was
slow, the piece didn’t conform to the traditional arrangement of
sonata and there were clear difference and distinction among the
movements. He also used a German folk song for the theme melodies
of the second movement, which was a specific example of the trend
of folk song in those days. His adopting song melodies for instrument
play exerted influences on Romantic composers like Schubert.

Finally the third movement includes the slow introduction and takes
the form of recitativo, arioso, and contrapuntal fuga. The composition
1s complex with the sonata structure of Classicism altered. He used
bold harmony progressions such as chromatic modulation, modulation
according to the third chord, modulation based on enharmonics, and
use of diminished 7th chord, which worked to make the distinction
between the passages blur and to combine arioso and fuga. Here you
can also predict the upcoming era of Romanticism with organic
melodies, syncopations by a tie and rest, and diverse sound effects
and tempo changes.

In the study Beethoven’s piano sonatas were reviewed by the



period, and his Piano Sonata Op.110 was analyzed and examined
based on the characteristics of his later sonatas, which made a

premonition of following Romanticism.
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