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2xu]3 ¥ W EM(Ludwig van Beethoven, 1770-1827)& A 3]

Sotel AL FA dergole] ATAH 4TL F ALl F
22 gl wFF 1159 AF, chael A getst ool 7

FLo
283 o AFE AESo| v}, LdHoT £33 S AR 2
e dolxivels AFHEV flE 553 AFHE/} e Op
59 32% 2% o] FolAlr},
z7)9 B DvedAE ZAF] 2ver AL @23 Qo 3]
2 Aol Aoz 279 A Helv} HEE F W&

A
e

rZ

A dukzlal 371 EFHS dA 223 F, 4949 S, FeH(William S
Newman, 1912-2000)9] ZAsid w2}, WlE2W o] 3 ojinfe} FFokA &
5712 BRSA, AFHEst 9 539 2veE TR 375E 4 AUE

2 el I EAS AFRIR e 3F A5V d7sie sEvle &
et = A Fe Avtge A 2 ventAl g FoHEA, FAg 9
Fo A%, digstn &3 A Fol Exel

37l #ASHR 559 ave F 0 syl <Op. 106,
Hammerklavier>Z&uels | W Edl ol nve F 714 2 FRo|d, A
571 A¥F F FYsA 493 FA4 & s

o] FAE $4 <Op. 106, Hammerklavier>2 1 ele] A& 73
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II. MlEW S ol Ar}e} oFAWHA

1. A=

Fxu| 3 HF d Edl(Ludwig van Beethoven, 1770-1827)2 31439
9 o}
H

e, wREE 571R vre] Ho AAE obRa gl

WP E E W=(Wilhelm von Lenz, 1809-1883)% Beethoven et ses
trois styles <W|EW I o] A 7}A] A1(1855) > o|eh= oA H =
o AFE I WrAdk2 A e 23 =& F3ke] A7](Period of
Imitation or Assimilation)® 18027t olt}. o] A7|¢] AEFEL IAF
od JE wa3l glEv, 1559 Fotkivest oA 7o E§Ect. A

1) William S. Newman Sonata in the Classic Era (New York : W. W. Norton & Co., 1972),
p.509.

2) John Gillespie ,<#]o}i&-2}>, 2749 9 (Y : A= S8, 1997), p.220.
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271 A58 A 7] (Period of Realization)® 18024 <A 181617} o]
k. 443 ZAFAF 2vel 349 HAS HolHe AFEE AAHel
EdE 12359 Fotxivets TN L Ak Al 371 WA A7)
(Period of Contemplation)® 181634 182732 A 7]o|w] wlx]g} A}
E} 53fo] ZLE gl Fo] WAYC](Vincent d'Indy)d ¥ t}E 3aE9
M E AL 3EPL o] HeME AH 2R F337] oJefF HE 9
o} 99 FRES 2YdFe FREHY.

ofe] gatge] WENSY FoFAE JE Yy AE vzd 1Y o533
ZoH(E]).

A 17] A 27] A 37]
Willi Apel 332(0p.2/1-0p.2/3) 215 8%
1l c =3 . - .
b TP b (Op.7-0p.78) | (Op.79-Op.111)
Herbert Westerdy | 10Z(Op.2/1-Op.14) 17 5%
crpe ester = . - .
i P (0p.22-0p.90) | (Op.101-Op.111)
Vincent 103 5%
et 172(0p.2/1-Op.14) N K
d'Indy(1911) (0p.22-0p.90) | (Op.101-Op.111)
Wilhelm von - 163 53
113(0p.2/1-0p.22)
Lenz(1855) (Op.26-0p.90) | (Op.101-Op.111)

T o2 sRtEd e o] WENSY A E W FAH LR 57E
| 3471 (Student period)&8 73 A 17] = 17824 9 A

4
pad
*
a
ar
rﬂ
[o]

3) 2ot 805K 299 0pA9e) 2F& AASF AL ¥ o) A D)o S e e
W, A 1719 A 2719 AF 4 2450l ke,

4) Cobbet Cyclopedic Survey of Chamber Music : Beethoven (London, 1926) ; D. J. Grout, <A4]
FotA Al 33 (A AFEGERA 1991, p.752904] Alel-E

5) William S. Newman The Sonata in the Classic Era , p.506.
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17943 ¢] A]7]o|c}., A 2E|gt ZEEE ¥ (Christian Gottlob Neefe,
174871798)eN A A AbA} 3L BeA 227hXAEER HFIH A7 FE,
B2 E(Wolfgang Amadeus Mozart, 175671791)8} 3}o]E(Franz
Joseph Haydn, 173271809) & W3« W Ae] A7 & @3}, <Kurfi
rsten Sonata (AAFZvEl, WoO 47>2 1782¢ 35|l 3, 17834 9
3959 EbgE , f 9&, D 9x 3F°8 o] Fo|H3, BF 344TA
ojck. <A 2d fE>e] AEF FAE <Op.13>&uetel A et
<Wo0 51> <Eloneore Sonata>% 293 A o]},
w2 g7k 7] ( Virtuoso Period )&l Al 27|+ 1795414 18004 A}
A3t M Edo] dop2ERAY WAL AU AR, o] A7

o]
i

]

43

m
L o

=

£ Y HE FAZFHE (Opus Number)E 7} ), o] A7l & B2al=
o] £ S Holn, 7P AAF Zeld e nlgrdde] 2A=x
= A A3 dA ¥}, <Grand Sonate Patheique, Op.13>2 H| Edle] 2 H
v avelets FAE £ o &vEe] 1R dAME =9 AFE7)

L= olg ¥ Fel= ButFe FAFAA ®el vehddd,

A 371 1800914 18099 #tA ok, €A 7| (Appassionata Period) =
FA 3 FA QoA WX FE HoFE A7|elth 3719 1079 &vie}
e g wWitEe]l vehdel. <0p.26, Ab &24E>9 “quasi una
Fantasia "8 XA <O0p.27, No.1,2>9] &vels &vhel A1 E dlojy
], A de] golHE g3 A EE Kt <0p.31,No.2, Tempest
avel >& EQF =3 d7F spA. 499 2L S48 o] 34
el o] EQjE-e] =9 G AHMFE- AJE o] Alo[o A nbE-Fl

94, A 2obge 2A=EYY, A 3 3RYN) FEPATo),

9 oo vhehdeh,

DD
oV
1o
EY

r o
X
rio
ri
-IN
du
e ot



£

.ol A71Y aveeA e 2 A4S A ¥ attaccaZ] & AHEE
A4S dd3E o AAFRGE BRI} Fdst Aol 49 F
A Aztd o2 344 A4S ZH

AW 7| (Invasion Period)eal 7€ A 4715 180994 1814 ¢] A
7lelt}. o] A7l HAFE <Op.8la, IE> & A 19#e] ¥ (Das
Lebewohl), Al 29A&o] K| (Abwesenheid), 3%#o] A3 (Das
widersehen)gt= 27| o2 HAE 7HA 2 Qi) 4 A HAE 42
artelE o] Fio|t),

T-5to] &3}7] (Sublimation Period)etal /3% A 571+ 18164 A
18229 sl dsle] <Op. 101>¢4 <Op. 111> wpA]g} Zr}e} 53F0] 2
SH gt wpAl g A7l HEI e Y vtxa FobdAd Azl B
o] &5 i}

TRk EFE A AsiEd <E2>9 gD

1

7) William S. Newman, Sonata in the Classic Era, p.509.
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E2> W EWe] ¥ ofxtE)
AEFHE zA Zh3ed o) =% Rk
47(Kurfirsten) Eb 1782-83 Speyer, 1783 Max Friedrich
£ " " "
1 D " " "
50 F 1788-90 (Berlin, 1909)
51(Eleonore) C 1791-92 (Frankfurt,1830) E.von Breuning
2/1 f 1795 Wien,1796 Joseph Haydn
2/2 A " " "
2/3 C " " "
49/1 g 1795-98 Wien, 1805
49/2 G " "
7 Eb 1796-97 Wien,1797 A.L.B. von Keglevics
I 10/1 c 1796-98 Wien,1798 AM. von Browne
10/2 F " " "
10/3 D " " "
13(Pathetique) c 1798-99 Wien,1799 Carl Lichnowsky
14/1 E 1798-99 " Josefine von Braun
14/2 G " " "
22 Bb 1799-1800 Wien, 1802 Johann von Browne
26 Ab 1800-01 Wien, 1302 Carl Lichnowsky
27/1 Eb 1300-01 Wien,1802 J.5. von Liechtenstein
27/2(Moonlight) ck 1801 Wien,1802 Giulietta Guiciardi
28(Pastrale) D 1301 Wien, 1802 Joseph von Wonnenfels
1 31/1 G 1801-02 Zurich,1803 A.M von Browne
31/2 (Tempest) d 1801-02 " "
31/3 Eb 1801-02 Zurich,1804 "
53(Waldstein) C 1803-04 Wien, 1805 Ferdinand von Waldstein
54 F 1804 Wien, 1306
57(Appassionata) f 1804-05 Wien,1807 Franz von Brunsvik
78(Therese) F# 1309 London,1810 Therese von Brunsvik
v 79(Cuckoo) G 1809 London,1810
8la(Lebewohl) Eb 1809-10 London,1811 Archduke Rudolph
90 c/E 1814 Wien,1815 Moritz Lichnowsky
101 A 1316 Wien,1817 Dorothea Ertmann
106 (Hammerklavier) Bb 1817-18 Wien.1819 Archduke Rudolph
Vv 109 E 1820 Berlin, 1821 Max'e Brentano
110 Ab ca. 1821 Paris, 18322
111 c/C 1821-22 Paris, 1823 Archduke Rudolph




2. A 571 ¢A9) 54

Takel] o8] A 5712 B5H £37](1816-1827)= W EwWo] HHE A4A

AAR, A5l @ waold. 72 2 5% AATA] ddaF
ot 27 5ol &uEFE <Op. 106> 49274 |, <Op. 111>< 204
TA, A 37 Lves 334 o tH(E3).

<E3> A 57] 3| opkdntele] o34

12473 2217 33 4ot
(HF7H) )

Op.101 2)Els A A 5.2k A) >

o O ey
Op.106 Zrteld A 22z Ztelhs A) PES T
Op.109 BEYH v | waFsya

IR EE XL o

A~ 3] A o 3 3) A

Op.110 2rteba 4 - o) 3718 4)
Op.111 AF-2etg s | |FI3y A




EAZ, At2a F4EAHA dAdd WF71ge] Abde] H§ FEA
= Aol F7hE <O0p. 106> & Al 494, <Op. 110> Al 3244
g} o] ¥d Ao g 2R INE I, <Op. 101>2viere] A 394
7} <Op. 106>2vtepe] Al 19} A 8} o] 3 oprte] WA F 2 e}y
E 3o g EH| SAF Frle] o= <Op. 106>2viele] A 49
Zolc}. 7)o & <47 AFELE 34 F7), Fuga a tre voci con alcune

licenze>etal E7|5o]gjow], WENS e AFE 2 i (] )

<X 1> Op. 1069 Al 494 A 11 ~ 20w}

Allegro risoluto J:144 o
a9 b l;_‘;”,‘::”ﬁ::‘“ ;;2 e *—-t g ‘€: .t : ¥ .
- | 1 ET ® ® =
g)!} [1 ——[:5: T r ‘ i " x == — ‘ "" 'q i = -.'hp:’-—..‘)
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pp crese. U 7 ; P >
e
% = - _ S QRS
= N Yy o
e ‘b/ iEE= SEEEEEREEE SsErEE=
= =t =
= - o e
‘l uga a tre voci, con aleune licenze |
% 4 Ay oS e e =" {)
g)m:rrrr-r.w S : | %
( “f"“““ CAm=loow |
SRE o= ety e
B S T S e e
: & ey s svayogeie

<Op. 109> Zuele] vix|g ebge grle] HFE gojglct, WEHL o
Tl A HFog WFFE gofkdntele] Idd R ALyt FAE @
#au], B4 & 29222 Hojglg, <Op. 111> A 294 = 6
Mol HFEE = o9l <Op. 109>¢] WFo uli7iA & ded FAE 7}
A, 25 o2 Hololr 328 L TE Wo| AHga}a, o}

o2 Agatgch 53l MENS AFHL WFFE 44UFTon 24



AZer, =3 HFEFd F71E =98t ALF2zH Qs B~
(Johannes Brahms ,1833~1897)& ¥] %3t 194 7] ¢ 2ts} FAI7LE50A 4
FS Fode= A Fadd.

AA R, 714d dAete] BF Aol R} 2 - F719 Avetel A
AEE 5714 FA7L FrlE shEA FA = upH o, drtFolel A
AAE Jellg®, <0p. 101>¢ A 194, <Op. 109>¢ A 194,
<Op. 110>¢ A 194, <Op. 111>¢ A 20t FA A o]z EA&
ZolE 4 9t

YA R, 7|2 ES Holy AFES FAL S & &y, AAR, oA
B, AdRS FAH A WA A, AAHLE dHEAE AUA
st <Op. 101> A 194 FA7E Al 34 A FHo et
BA Y o] 37| ALV E b Ed A 34N = e oA <k
A EQHFe Allegros: EFAA, AFEFL 32HA A= 4 A

3hslch.(i 2, 3).
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o
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2
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<Op. 110>°¢]Ax+ 2AF7} A o593, 52 dAete| g F71E
Hate], LA FYH 2vjete] F27F W EH G AAFANA B FA
So] FAHINE 813, A 3¢AGME Adagio® Frh7b 22 5#3
B34S RAFI|E .

<Op. 111> A 1939 g2 AFE H dgd A2 E F3lA4, A 1
IAE AME C G2 oo, A 1479 wAg C Ax9 AL
2 A 29t e] AFH(FE 4)5).

b

e

<o}H4> Op.1119] A 1947 ERE

(16 =
81 fe2 7 Z LTF
'b!&\ + ‘_.'Y I %)
>y !
S%Q-—JL pdimin. 2 < - pp
e = —=—..__ _— ===
( S — - =
ks e - s e e
L PR T La e B e e e
& * & + @ ¥ 1 o
| ©

¢ minor: iv C Major : I
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<E5> Op.1118) A 29174 AFR2E

Adagio molto semplice e cantabile R e TEs
/ ’O o m— 4 L 5 s cam e = S e ;n'_L‘LF”g'I
L = = : = s ab g T —— =
Sf\f?,;u' - L S R e e 5-”’§< Lt 2 e e
; = [E= S o oG R R AR T
(5,5); o s = 5 e
EAa g e e s e & e e 2 Py T
= S ¥ o b 3~ bl S i | =2 & = = i e
A = rFes ¥ 3 2

CM:I

g, <Op. 109>9] A 19439 AP F-AA =
HefFoh(dd 6). 3= ¥ AR w3 fF 21 ELL <Op.

L2 vetgd o2 1AARE A FH(GR9).

<R 6> Op.1092] A 1944 AR

g e S et e e
@ A & & & |
c‘ b4 S LA J l‘ £, Fl- P lﬂ nJ ¢ 2
patr o o T y | i s < y =
eyt — : } e e 2 T em—T |
= = i } ! o |
D) - - f & 3 8 |
RS = o =] p— i = |
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III. 'Hammerklavier’ 24¢€} Op. 106 323} AF3]4
1. &7

181839 A=l <Piano Sonata Op. 106> ‘Hammerklavier

Sonata’@3Z ¥ n, FE= 93 (Archduke Rudolph, 1788~1831)¢A &
A= 9. ‘Hammerklavier'gh o] $-& <Op. 106>¢ 9% <Op. 101>&
et & B ZA g, @A o] ZAFnte] ‘Hammerklavier & 538 #
EdL 7 A vl £3] 2oy ‘Pianoforte’st= o] gelo] Lo YA &5
3 £d0J 9 ‘Hammerklavier & A}-$3]c}.9)

H Edle] oju] A& A& Ar|gouR, d5F7}
A AMA dFFAQAe RS AR dotks 4UE F
of o] dg o] A7 HASL 24T AL L YEIPS AL
2 FAd)
WENS 18189 Wde  golkx  AxYA F  HREESE(John
Broadwood, 1732-1812)10e) Al A $-53 A5 3otk 3 & AEg
ch 1D o] BA @3 dotes AT £ ok, FFolv FHAALE FHeln,

ol Zo| AZA AN

8) M7)F, <dE# 3239 Fopiuiel A BAF AFHE>(AE ¢ & $8], 2000), p.409.
9) John Gillespie, <¥)o}x&o>, p.232.

10022 80E FA8) ATAZA sJohertA. 17830 HEZ A% pedal® ALYT, Ve AR
ol P72 2Ze Jog2x, £YF g BEE soft pedal% H7Hd 17889 wlo]& A& -.4‘61
20 2 B A9 AT, WIE THR ALRE a4 65eh0) e obo)
S3ick. 181897 o) Sehei: 632 297 2=a Hﬂ°l* xe) gelo) 3] Qsieh. A4
2 odud 94 Y5 95 daed, 2o 2§98 42T 4 A5k

1) W Edlo] Es A7)d& Fopr} F&3] 2ol WEM) 2] Hop &fo] Fe nlaln}
A Fofe 2 A, FH0] Agsn] wE QX AFE shest P, S ALE AYPc & t}%
ol 474 ofioth, o] HIAUANL AL IME 22 JdX, R E ¥HAAE F
3 2 5 ok W Edlle] AR JM % W. S. Newman©] wet 5712 E5aj4] 2 1
1, 7] EAZES} so]Eo] AW FUA Foled AP, 18034 9 dg= JML

-ll'
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EHdezida g,
2 BRELE7) Aol g #4d A 18179 22 | o] Folks}
HEMA =23 AL 18189 oJEold <Op. 106>9 Al 1,2 Aol
oln] Feol 49 HAoR B uf, A ol AFH FFSL HvhE A&
£438 A= o Hr}h12

of &uvetE 57] &vet F FddA 494 AL Hed, Y& AR
v @AY kA, TR gt QoA 27 LZvetetE 2 AolE B
o] ¢lt}. 13)

£ y|Fute}, dgt2 ol E A 3, 4715 Hlch 15978 AHEE o) J]°}.:_i <Op . 101>7A)9)
ZEo) S Q). 57)d: HErrers A4Hc o5 3o}k AHLS WEHL FHZd ¢lo] )
oli7} AAEHE W] droht & AUAE & 9l 217} AEE 9 }L°ﬂ we 1 AFAFEE
2elA = g & 5 9k

12) W)E, WA 3239) dohe Zufeh

A A

13) Eo|&utgt A& v Edlo] o] A Ltels B
&gk AAdeltt. o] FFo| Ed=Eu] M EW-L o}
Zoia g
7h A F AR o] Folxl e
1}, 4¢tA o)A Largo® W Allegro risoluto9t2.2 o] Fo]2 3
oh X g Al ATt R o] Fo|7 e

(F A 229 ofchx] 28] FAE vl o]A])
98] 530 “ﬂi"‘“] 31'3'“} P, o]7e] o] Anfele] oo & AHA iLEUA =
"3@?5}7“ Wiy A vg o2 S43 7‘* A Az Aol Lvier A s A
ojHAl LB “ﬂi‘%‘lﬂ %Cﬂ*a‘% TR A HoAgFe d&e|rt,
-M.Solomon,<#|E#l ‘& Hu| =& 53} ﬂ]i}"> FAdd (A& EAEE F74,1997),
p.124.

r
_\;
rg
-
hix:)
=

=
—

pAon Y4E YU Ea
& A PUF R A A
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2. 34 &4

3] o} x4} el <Op.106> Hammerklavier 2y el 2] 1243 Allegro, A
29+A Scherzo, A 39A Adagio sostenuto, A 4°+# Largo-Allegro
risoluto® o] Fol# 9gloewn], 7z} etAe] AL BhAZX BhHAZX Fid
Z, Bb Az ¢2% Hof, A 394A% o 2AS HA A dx=

Eolel He S B (F4).

<FE4>9 ol 2tel Op.1069] FA4H A

SEE B =) 2y wg S0
2
ke
1 oo 12 A Allegro Bb 2/2 405
2AEZ y
2 Assai vivace Bb 3/4 175
(33294)
3 il Adagio sostenuto fi# 6/8 187
PLEELE ¢
4 =71 Largo-Allegro Bb 4/4 400

1) A 143(BbAZ, Allegro, 2/29x}) &4

A 1AL &vel ¢ YA2E I FEE <E>9 R
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E5> A 143 7=

th. FA¢ 35 4 #AE AA 4

_‘]8_

A oA R A1 - 1239}t
g B A 124 - 2267}t
AP R A 227 - 3310t
Coda A 331 - 4057}t
DAIAEMA 1~ 12394])
AAFEL] 2 <E 6> 2},
<Z6>A A F- &
uit] zA
A 154 A 1~ 89 Bb
A 1548 A9~ 161t Bb
3} A 17 ~ 627} Bb
a—‘i‘-—ﬁ': (A 17 ~34njc])
b4 (A 35~ 46n}c])
c-r»‘i'- (A 47~ 62u}c]) Bb-G
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ABSTRACT

A Study on Beethoven’s Piano Sonata Op.106

§4- o »
Hammerklavier

Ahn, Ji-sun

Major in Instrumental Music
Department of Music

The Graduate school

SungshinWomen's University

Ludwig van Beethoven(177071827), the last maestro of Viennese
school left numerous music throughout all over the genres such as
piano music, lied, chamber music, concerto etc. His musical styles
and languages are significantly important in music history and his
new attempts helped out the approach from classical period to
Romantic period. Beethoven composed thirty-two piano sonatas
between the year of 1792 and 1822. It was the time when the
Classic period was changing to the Romantic period. His piano

sonatas show the changes of musical style in form, structure, and

_53_



his life.

Generally, Beethoven's sonatas are divided by three periods, but
W. S. Newman took different way. He subdivided three periods to
five periods; The first period-"student”, the second
period-"virtuoso”. The third period-"appassionata”, the fourth
period-"invasion”, the fifth period-"sublimation”.

Through these five periods, Beethoven tried to escape gradually
from balance and moderation of classical period. In Beethoven'’s last
period, he was almost totally deaf and more isolated than before;
consequently, he achieved fulfillment in his compositions, and
experimented non-standard musical form, structure, and tonal plan
such as Baroque contrapuntal texture and variations, recitative-like
melody etc.

New dimension of sound were provided and the range of key was
extended. In addition to Ie diversified the number of movements.
The great sonata op. 106 in B-flat major ("Hammerklavier”) was
composed in 1818 during the fifth period. The first movement is in
sonata allegro form. The second movement is scherzo and the
longest adagio in his piano sonata is the third movement,which is in
sonata allegro forim too. The last movement has prelude and fugue.
He developed and treated fugue very freely.

The introduction in each movement has third relationship (the lower
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third- broad arch to the subdominant), and modulations often
happen throughout the piece.

Beethoven used much wider range of dynamic compare to other
contemporary composers, and developed long and difficult trill,
which was typically shown the pieces in the fifth period.

According to the developmentof piano, the pedal was improved
too. Beethoven often wrote the instruction of the use of pedal, and

it assumed that he had great interests in the pedaling.
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