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gu e AAg e =i, 2003, 1.

3) &R0l TFotx= AF} uFH, , (A& @ FEF4F 2005), 70.

4) Boris Berman, 'Notes from the Pianist's Bench, , Z&d 9, (A& : TX&dtly,

2004), 70.
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. . Adagio ma non troppo-
Allegro ma non troppo Vivace alla Marcia _
. i 19999 9E2
ISR A=y e = 81
Op.101 E A -
P A Major F Major ° ﬁl(_ TR
a minor
Allegro Assai vivace Adagio Sostenuto Largo-allegro-risoluto
oot | ETEEA N EEE R ST R N z-F7}
P B’ Major B’ Major " minor F Major—Bb Major
Vivace ma non troppo Prestissimo Andant molto cantabile
opio | ETHEEA e wFas
E Major e minor E Major
Moderato Cantabile molto Adagio ma non troppo
. Molro Allegro o) 3 713
espressivo AAEEA 0 AT E A —br7 3 2
Op.110 AU ey 2 ) A’ minor
b ) f minor
A~ Major
Maestoso-Allegro con Adagio molto, semplice e
appassionato cantabile
Op.111 AF-avted Y HESE Y
¢ minor C Major
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9) W F9 29, NEW 3229 ohw Lug AX BAY AFW, , (N 4L
2], 1993), 394—-457.
AW, CWMEN AI7E IR gelndld, (A& 1 ShAA, 1999), 1,
468—489.

10) A, "THFSt ofal, , (Mg @ AAdtaZAF, 2000), 410.
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11) FE3 ¢, “WEW" golx 3733 (HE 1 S9F5F4F 1992), 37.
12) D. J. Grout, TA History of Western Music; (New York : W. W. Norton, 1988),
636—637.

13) 789, "udwing van Beethoven(1789—1827)¢] slo}x AuE Op.110 A’ Major
of Yeht ¥ Agcle 2uee 546 B3 A7, , FHeAddn e 44
8ol =&, 2001, 11.

14) Stainely Sadie, "The New Grove Dictionary of Music and Musicians; ,Vol.2.
(London Macmillan Publishers Ltd, 1980), 387.
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s

15) Kirby, F. E. Tawrgotel dah, | AdAd 9, (& @ =-&F de, 1997), 221.
16) 7+¥3 ¢, op.cit., 38.
17) D. J. Grout, op.cit., 639.
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o] olgpx Q9 F7}, Op.1019) oltkx HelA Al 19439 FASZ A7A7&

Atole] BolF S It FYE tebgS UeuA " 95 o Op.10991A4
e 4 WellMeE =9Fe a2 E HE

Brol Jort o4 i A4 AENA BEL EFAIAE dhs),

<9t 4> O0p.1019] Al 4% olttA L H A1 FA4 7N = F&

[e]

(vl 21-32)

Zeitma® des ersien Stickes )
Tempo del primo pesso; (utle il Cembalo, ma piano
Alle Salten - - ———

N
— --_—-r;---_.--h_—-lll’.—-—.‘

Geschwinde, doch nicht zu seh d
- i ; mit Entschlossenheit 5

e ———
- E—

ik

Jreesy | - 5 fk

L

18) D. J. Grout, TA History of Western Music; , (New York : W. W. Norton,
1988), 638.
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19) <42, op.cit., 4.
20) D. J. Grout, op.cit., 639.
21) A&, op.cit., 13.
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23) D. J. Grout, op.cit., 258.
24) Paul Bodura Skoda,

Beethoven Piano Sonata W3} 34, |

$etE 3L, 1978), 203,

25) Tbid, 207.

Fotm Fob, , A4Y 9, (A7 @ A¥dn 4%, 2002), 233,

26) J. Gillespie,
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27) 2974, op.cit., 15.
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28) Paul Bodura Skoda, op.cit., 207.
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A 15 A A A 1-4 A’
A1ZFA AN 5-11 A’
7 = 12 - 19 A’
A A K
A 25 A 20 - 25 E’
FATF 25 - 28, 1/2 E’
Codetta 28, 1/2 - 39 E’
H g R 40 - 55 f-D" - b’
A1FA A& 56 - 59 A’
A 157 24 7Y 60 - 69 A’
AT 70 - 78 E
AR
A2F A A& 79 - 83 A’
TAT 84 - 104 A’
Coda 105 - 116 A’

(Y 56-116)F 49 Ave @Aolth e duAow A 194 Aue &

# 712 (Sonata Allegro)Z W2 HX =2 Ho] gloy} o f2 RulftE Hepd E

flo

29) v+ op.cit., 13—14.
W71 Z 9] 291, op.cit., 327—331.
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3. ThAZHA B30

"H Z Y (technique)"¢] gt= @ole 18 & o9 technedl A FHl S Aoz "]

= (art)"& AP, A= AAH Aot AFEHAG ot HAYS

ox

AR AZH wgol g ATAAE dA HAA E o £3H 7ol

I
oz
X
°
N
g0
32
<
x

EAQ 18417 Fope SuEA HIAY ALs A3 o
Y 7HA AFNES 33 F9(Hummel)# A2 Y (Czerny)ol ©¢]3}H33), &71g

Z80Y & £5317] 93 711 (Finger dexterity)d o] AF<A &7tg T4

<

Sﬂ
¢ ®l =Y (Finger Technique)olAt. &, &5 34 & uAH AAE oA &
oA Ertge H4or FRYL 2§ EFUHS TG 2 W E Muzio
Clementi)$} & HldUY SAAEE 715 SdAWS FA3o 1947 F

WA ole@ &/be F49) Hade AHYAN. £he AR &4

30) Gyorgy Sandor, fOn Piano Playing, , Z#d - 29% 39, (g @ $4FFAL
2004).

31) Boris Berman, op.cit., 28.

32) $3Ao], op.cit., 69.

33) Ibid, 16.

34) Ibid, 70.

35) Boris Berman, op.cit., 29.
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ABSTRACT

A Study on Works and Performing Technique of
Beethoven’s Piano Sonata Op.110.

Choi, Eun Sil

Department of Music
Instrumental Music Major
Graduate School

Sung-shin Women’s University

Ludwing van Beethoven(1789-1827) is a representative musician of
classism who composed 32 sonata throught his life from 1795 to 1822, which
well demonstrated the development of his style and technique chronologically.
It is also an important genre that demonstrates the transition of Beethoven’s
musical style, taking a significant position for reference on keyed instruments.
Among them, the five sonata in the late not only embodied the harmony
between the musical contents and format, but also expressed the internal
beauty.

Beethoven piano Sonata Op. 110 is a completed 3-movement, in which
each movement contains unique characteristics such as first movement with
reduced development section, second movement with Scherzo style, and third
movement mixing Arioso and Fuga. Also, he wused cyclical continuity for
organic correlation.

In this thesis, the main purpose is to describe analysis of compositions



for a more efficient piano study and to focus on a more efficient technique
for an accurate performance.

For each time, various techniques have been proposed by many
performers for performing technique and a more efficient piano study, and
what is in common is that all of them explained, for a more efficient piano
study, why mental practice such as theoretical study of works and physical
practice through analysis of performing technique had to be combined.

Freymuth(1994) defines mental practice as "the process of creating an

n

accurate mental image of a physical action." Easily speaking, mental practice
is a process of forming an actual motion into an accurate image in mind.
Therefore, improvement of performing technique is impossible with mere
motions of finger muscle, and development of focused mental power is
important for finger dexterity. Examples of mental practice are literature study
and sight leaning, and listening concept and rhythmic structure should be
understood.

Making sound from piano requires hands, arms, upper arms, body and
joints connecting them, and the quality of sound becomes different depending
on how those parts are used. To gain good and uniform quality of sound,
hard and dexterous fingers are required, and various parts of body must
cooperate and complement each other in harmony. G. Sandor presents five
techniques for this efficient physical practice. The examples are “Free Fall”

technique using the gravitation force, “Five finger, Scale, Arpeggio” technique

using the motion of wrist for uniform touch of fingers, “Rotation” Technique



rotating arm muscle, “Staccato” technique that is in the same principle of
octave, and “Thrust” technique using body and muscle momentarily.

As seen above, G. Sandor presents five techniques from a commonsense
standpoint of body structure and based on the principle of nature, opening
up a general understanding piano performance.

This thesis will be an actual help for practice and performance by
providing mental practice through analysis of musical pieces and physical
practice through performing technique analysis stated above for an efficient

study of Beethoven piano Sonata Op.110 the first movement.
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