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ABSTRACT

A Study on Beethoven's 15 Variations for piane Op.35

Kang, Eun-chong

Major in Inscrumental Music
Department of Music

The Graduate school of

Sungshin Women's University

The theme and variations is a form founded on repetition and an outgrowth of a
fundamental musical and rhetorical principle, in which a discrete theme is repeated several
or many times with various modifications. The basic form of the variation was adopted
early on in music history and significantly developed by 16th Century virginalists. Later,
J. S. Bach (1685-1750)'s towering achievement in variation form, "The Goldberg
Variations BWV 988 (1741)", presented the highest stage of it. Classical composers such
as M. Clementi (1752~1832), W. A. Mozart (1756~1791) and J. Hayda (1732~1809)
composed variations as well, however, their works were mostly ornamental variation, a
form of variation technique in which a motive or a larger melodic unit is embellished

with neighbor notes, passing notes, suspensions, etc.

Ludwig van Beethoven (1770~1827) composed near 20 variations from 1782 to 1882.

His early variations, mainly based on songs and popular operatic melodies, took the form



of ornamental variation. In 1802, starting with <6 Variations 0p.34> and <15 Variations
0p.35>, he began to write characteristic variations, which took the various changes of
motif, melody as well as key and texture and gave a single mood or defined idea to each
individual variation. These characteristic variations influenced his later variations and the
works of following romantic composers.

In this thesis, dividing Beethoven's variations into three periods (according to Vincent
d'Indy(1851~1931), the present author wants to discuss <I5 Variations Op.35> which
was written in 1802. In addition, through the observations of the 18th-century piano
structure in regard to frame, range, pedal, etc, I would like to find out Beethoven's
intentions in this piece. Finally, I have suggested reasonable performance practice in
21st-century based on those consideration .

Cast in the unusual form of an introduction, theme, fifteen variations and a fugue, the
15 Variations' cycle is based on a sixteen-bar binary theme from the finale of the ballet
Promethens (1800/1), a rune Beethoven used also for a Comtradanse (WoO14 No 7) of the
same period, and, most celebratedly, for the finale of the later Eroica Symphony (1803).
Following this introduction, Beethoven showed the various variation techniques such as an
extraotdinary composite of passacaglia, chaconne, variation, fugue, canon, dance, aria,
fantasy, a towering edifice of pianistic bravura, of orchestral allusion, and of vocal
suggestions. Due to the piano that he used for this piece, which had 5 octaves and knee
lever, it is recommended in these days to add some notes which the composer perhaps

deleted, and use more damper pedal.
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