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ABSTRACT

A Study on L. v. Beethoven’s Piano Sonata Op. 81la

Hong, Eun-young

Major in Instrumental Music
Department of Music
Graduate School

Sungshin Women’s University

Ludwig van Beethoven (1770~1827) widely known as a classicist composer
established and developed classical music style through piano music; in
particular, 32 piano sonatas he composed over his entire lifetime are
recognized as important works that cannot be excluded from literature
concerning piano. His piano sonatas take a very important position in the
musical history in that with them, he not only maintained the framework of
a classical sonata form emphasizing the balance between form and
constitution but also dismantled the classical style and developed romantic
expression through continuous exploration and experiments.

This study aims at closely observing characteristics of Beethoven’s piano
music ranging from classicism and romanticism by analyzing his piano sonata
Op.8la entitled Farewell. This piece at the middle stage of his composition
was completed in 1810. As the only sonata entitled by the composer himself,
it consists of the first movement in sonata form, the second movement in

mixed two-part form, and the third movement in sonata form. This sonata



was composed through various attempts in terms of size and form,
embodying his musical expression and showing good association with more
unconventional attempts in his later sonatas all at once.

Before close analysis, Beethoven’s composition career is chronologically
divided into three parts to consider properties for each part and changes in
composition that appear in his principal works in order to provide a general
understanding of piano sonatas at the middle stage of his composition. And
after brief investigation of composition background of this piece, unique
forms, structure, and constitution in each movement were analyzed to

consider significance of his piano sonatas in musical history.
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