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ABSTRACT

An Analytical Study on Piano Sonata Op.110

by L. v. Beethoven

Lee, Kae Jin
Dept. of Music
Graduate School of

Sungshin’s Women’s University

Ludwig van Beethoven (1770-1827), as a successor of the classical style of
the late eighteenth century, developed and perfected the classical style. He
experimented new ideas and adapted new aesthetic to his music. These
experimental and novel factors led to the Romantic period.

He composed various genres, and the piano sonatas are considered as
the significant role in appreciating his music. Because he composed the piano
sonatas throughout his life, the piano sonatas represent his different stylistic
periods. The piano sonatas are divided into three stylistic periods: the early
period, up to 1802, the middle period, 1802-1815; and the late period,
185-1827.

In this thesis, the late period, especially through the analysis of Op.110
(1821-22), will be focused on. Because his late sonatas are the most
introspective ones, it will propose a way to comprehend his new aesthetic
toward the new period. In the late sonatas, he employed different

organization of movements, lots of contrapuntal devices, and improvisatory
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phrases, etc.

Op110 exemplities the characteristic of the late sonatas. In sonata
Op.110, all the movements are intimately connected with each other by the
first theme.

The first movement (Moderato) is free sonata form. There is no obvious
distinction between exposition, development, and recapitulation.

The second movement, Allegro molto, Beethoven used a Silesian folk
melody. Schubert and other Romantic composers were influenced by this use
of folk music. The movement is concluded by the use of Picardian chord
which leads to Adagio.

The third movement moves to a three voice Fugue (A-flat major). The
subject of the Fugue derives from the first theme of the first movement. In
addition, various tempo changes and the use of the operatic elements , Arioso
and Recitative, express Beethoven’ s introspective aspect, as labeled <Ermattet
Klagend(lamentation)>.

Such as, Beethoven tried to pursue the most profound intuition in the
late period through employing new ideas and his deafness seems to affect

these qualities to some extent.
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