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ABSTRACT

A study on L. v. Beethoven’s Piano sonata Op. 26

Yang, Jin—a
Dept. of Music
Graduate School of

Sungshin Women’s University

Ludwig Van Beethoven (1770 ~ 1827), one of the last virtuosi of
viennese classics, established his own original style of music with
variation in patterns and ushered in the age of romantic music with
liberal techniques out of the frame of classic music.

He composed various genre of works over his whole life, and thirty
two pieces of piano sonata armnong themn be deemed to be significant in
the literatures of keyboard instruments and at the same time, reflect
how his view for music was transformed.

I'll unfold my study on the basis of Vincent d'Indy (1851-1931) by
comprehending the feature for each period of Beethoven’s piano sonata
and especially concentrating upon the piano sonata Op.26, one of the
middle piano sonata.

It has a sonata in the form of suite which escaped from the
conventional sonata style. In this work, he showed a new aspect for

the notion of music by newly attempting to introduce a variation in



1st movement and to arrange a slow funeral march in 3rd one.

Thus, my study on Beethoven’'s piano sonata Op.26, the first piece
for this new age, aims at understanding what effect his 2Znd-term
works had on music history and what his new concept of music is

and furthermore, what effect on his subsequent works.



	논문개요
	목차
	Ⅰ. 서론
	Ⅱ. 베토벤의 생애
	Ⅲ. 베토벤 피아노 소나타의 시기적 분류와 특징
	1. 초기(1795-1800)
	2. 중기(1800-1814)
	3. 말기(1816-1822)

	Ⅳ. 베토벤 피아노 소나타 Op. 26의 음악사적 의의
	Ⅴ. Piano Sonata Op. 26의 분석
	1. 제 1악장
	2. 제 2악장
	3. 제 3악장 (Marcia funebre sulla morte d'urn Eroe:어떤 영웅의 죽음을 애도하는 장송행진곡)
	4. 제 4악장

	Ⅵ. 결론
	참고문헌
	ABSTRACT

