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1784-1789d ol 228k wmpx| 9t 53H(KV. 457, 533, 545, 570, 576)¢] o}z

Ol
nS

9
o

AvERE $7] ZAEoR BRET o ZAFolAe dEe dwEE wolx
b Abebd s dieie]l AxEdow FRIE HAHAHE B 4 vk 57
‘2Pl E YFof(soto voce), ‘AR =HAH AP E FA(mancando), ‘& A

el A (calando) ok Zeo] ol BT T AF-AHQ] AF AAA=9 AHEE F

o BARET BRAS FAGYSL & 5
o)

26) F. E. Kirby, #3l4 o, TzAu&
20 Al ABH-2 8%, (ol gH AT 1, b, 185
28) ool 75 el Wa HEe] Aol



III. W Ewe] Ao} ==

Fev)s] gk HEAL U RA 1770 12¢ 169, 2E AAF ¥
Ao A HUYrZtr=z e ofHx] 23 ¥ wEH(Johann van Beethoven,
1740-1792)# o} ] wigjo} ke b (Maria Magdalena, 1746-1787) Alo] ¢l
Al gojytth wEwe] ofd AjHe Bt oA 23S FoprtA W
dHE FEA AT FAES AWk drh0 aE WEAS A28 B
FEEZ wE7] 98 4% @R E golms} vl £HE VR, A3
7l etshs MENS AR dohw el @A AU FEC YU 1B

AN FgAon A4e AAS AR w%de] YuHd Ao ue

W EulS 1778 84 wo] HEoA A ZF3IE VLRI, 17799 = B
o] A S=2VYxEZ F3 4 F (Christian Gottlob Neefe, 1748-1798)

ol Al EAAQ FouwsS WA HIAT = WEAA S 23k e
WE 72 AS B9 olygl J. S, vlE(Johann Sebastian Bach, 1685-1750)

o] <H4& F&vo] =+ >(Das Wohltemperierte Klavier)¥} C. P. E. v} &
o] <#Hukely] AFWH>(Versuch iiber die wahre Art, das Clavier zu
spielen, 1753)& & F37 A3 FA| EFHE EZA2ZEQ AFES 7EFH

th30 w2 1781 11Ael T =23k Mxg 124ld= oA #A

weo] stzAaE FAR Jdgon 134 wWEEE BAHoR A3s AA s}
4tk
1787 0] WEMS Rlg 277 WESHA RAEE A AFIAE

20) HHZER, MG o, TMEW Sohw Aue 4FEH AT, (1 AFLIER
A}, 1986), p. 65.
30) AAA, "MIFST 25, (M e EF, 2002), p. 212
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S B v 2oE Fol7bA HAL 2 F 49
d QAzETAA A ZHE AFESAH

W EWS 17929 vhr] Rlo® ol F ol Z13tol A stol=ol Al el 2t
=g AT WENLS o=l Al A 2diE w AN sto]Eo] dAFo g u
Fol npmy) = g Ay 2 @x @oiar gZEEte] 4 A (Johann Schenk,
1753-1836)¢} <X &3] =H] 2 A (Georg Albrechtsberger, 1736-1825)°] Al th
A F7HE, oldeol &A4lel A=7F Al gl(Antonio Salieri, 1750-1825)
AAE A7 vATEsy

Hlol &g 7)o MEde o8 A28y Fde Bodn. 1 7 7F

A Ee Y8 Hyd FAAE JHE 88 =22 7](Karl von Lichnowsky,
1756-1814) Fzto= W EAL @2 ZhaEg 19 HelA 2ddla <Jojx

5
3
AuEl AR cwrE Op. 13 ‘U]’ >(Grand Sonate Pathétique)S W] 53}

9 2 ZEES oA AT WEALS XAl SAASZEH
A dEE W R o AL Aue A4 e o RS
FrA B AARE Ffo]Eoluy EAZES= Gy Fa b A algw A kil

31) Stewart Gordon, A History of Keyboard Literature: Music for the Piano and its
Forerunners(Belmont, CA: Cengage Learning, 1996), p. 142.

32) Joseph Kerman - Alan Tyson, "Beethoven,” The New Grove Dictionary of Music and
Musicians, Vol. 3, ed. by Stanley Sadie(London : Macmillan, 2001), p. 74.

33) AY, TmAA &9, , p. 268

34) <Fot AUE AZH> o] Qo] HEwo] | Xﬁ*%
<dglolx= AvEl A129 Op. 26>, <ug= A2¥ Op. 36
o] W WoO. 69>¢] vk

& <Holx 3FF Op. 1-1, 2, 3>,
>, <go|A Az o] FAol 2% 97
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Zgpst soll AdFAgE v HA o B34S gR 2y <ote &
LER A8H cHE Op. 13 ‘8] 3A>8 A48 17984 X o= o o]
S =771 AAFT 1800-1801 <wpol&d At ASWH FEZE Op. 24
T, <uEFE AL CHE Op. 21> 639 <#He 4FF Op. 18>8 &
F3 Hole BAZE A o ofghHe] A4l ghs v Hste] A4S AZs)
7= gk 1802y o &, W Ew-e g A4 E (Heiligenstadt) & v v
WA e FAEAA #AAE $AY 2 WA alE fEE st g A 4rE

E {4 (Heiligenstiadter Testament)©|t. 18021 10€¥ 6¥ = ®7|¥ fA4+&

HEae) ghol that F-AZHQ BEo] AwHe] U= AR gofol#h=
Aol ApAle] kol SlojA dwty Fadk ANA, A9 wiEE& & R

35) Walter Riezler, Y=Fg]- Aol o TalEd | (A 2<AA, 2007), pp. 39-45.

36) 18084 7b2, WERS GEA S Aol WESA B dFel AF wUR2ES}
7t g S5 =2 OL"*(Kapellmelster) A g Totgan Aoksle] olE F28Hy)
oo HEAY AFEAAA &S AAES FEE G, D47 A54T FI3E T2 W
Eulo] Rl ﬁ%E% AEstaar Azt 4000 Zzde %% FATRL FEsPAR FE
Z gFw dae] %g FU 7147 95e Fud EFE 4AZE] ol AR FA|
3ot & F9lon, gaul2TL I811Y 996 A8 ARS Fuagth WiEddA 9
& AEATE Aol glo] MEWS ZE9 A 29 32 Fd9 FAda A5
o},

https://ko.wikipedia.org/wiki/%EB2%A3% A8%ED%8A %6 B8%EB%B9%84%ED%9E2%88_2%ED%8
C%90_%EB%B2%A0%ED%86%A0%EB%B2% A44. ED.94.BC.EC.95.84. EB.85.B8.EA.B3.A1.2C
EC.8B.A4EB.82BAEC.95.85.EA.B3.Al1 2016. 4. 7. 3.

37) D. J. Grout - C. V. Palisca - J. P. Burkholder, ®1&7] 9 o Tzgl$-E9o AdgobA}
3, A 7, p. 28.
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e 99 18] A% >(Christus am Olberge, 1803), < &3F A3

9 cdE Op. 55 ‘¢, 1803> 5 jFe7l tle =3 Soldoz Qg =

Ol
L

o
1814 iRl FHEFAdR Qe dol2ERA wixT 37 AFE

aelAlE dgs B3 AataEwre] Jhe gtk 18159 F-H W E
o] %7t 7tE(KarDe FHstA HWEA 7159 ofmy e A
AHAEINE Ale]7t 28 A3, 1818 A& s gag o
Aol #FojFl 1820 X7} IIE9] UYH{E
AL A" & wWEALS < A9H d9E Op. 125 >34 <HFd
WAL>(Missa Solemnis) & taE ZF=rsialvt. 22y 18219 FHEH S %
sdo| AY A= 1o A7E o5 A 18241 H4A ol Flell A i

&
=

—_

L
K3
rir
Rui
s
>
o
iy
i)
lo
iy
A
o
)

=

G A9H dex Op. 125 ‘FA'>o] 29dd & 3/ AFE a7 FA39

Ax 5= 18261 x7) 7hE A4 YRR Qe Aald FA #HE ¢ 3
W5 oy HEZ Q) 18279 3¢ 26¢ 57419 vpol= Hlo A A ELSd

oo wEAe] FEdEod s v Fo] W= ®le AREo] o Pt

WAl ) (Vincent d'Indy, 1851-1931)% w|EHl o] zF3&

AA 3A7IE FEIHY. 27 1802Vl 7MX =2 dhol&

nAFE AR5 FHe wdshe wyel AV, Foe

g, THEH, T ¥ 29, (A€ Photonet, 2009), p. 178.
oA THEW 7 &7 &, , p 275
SGAA - 2GS SAL FE=Z-, (g AgUde &3,

38) Jeremy Schifman, 3
39) Jeremy Schifman, 3
40) =54, THEHN] &3
2002), p. 185.
41) John Gillespie, 373 <

g 5}
g 5}

12

L Tooby &t p. 221,
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<¥olx ¥FI A2H Bb AE> 1795
7} <obd o] ¥ >(Adelaide) 1795
<Iol - uof- FEEYl - vl -
. g 1796
TEL *r% 552 Eb XO]—}_>
<Jolx 2 AL CHxE> 1796-1797
<Folx AUEF ARH chEx ‘WM A> 1798
- (Grand Sonate Pathétique)
<uFgE AIA CFE> 1800
<& ol 455 Op. 18 No. 1-6> 1799-1800
<Iolw HFa+ AZH cHE> 1800-1801
<I ol AVEF A4 o L3>
1801
(Moudscheinsonate)
<wpol & Avte} ASH PR B>
] 1801
(Friithling)
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2
o
Mz
ol

25 2batol =
(Op) e
<ol & 4 A9H AGZx ‘HEO|H >
A7 o] LLE} A 1A 1803
(Kreutzer)
55 <l ekt A3 Eb &AxE ‘9d-2>(Eroica) 1803

eHEL <fFHEi 919 agAE>
85 ] . 1803
(Christus am Olberge)

<Folw, nlo]l&d AR 9 oAAETDE 98
s | ok MhelEE, 1= I 104
3% WFR >

72 e H = <z d el 2 >(Fidelio) 1805
<d ol A A23H fobzx FdA>
- ¥ o} 3= ]. 3 1805
(Appassionata)

61 <vlol &9 HF2F DHX> 1806
58 <Iolx T3 A4 GHE> 1806
WoO

42) <327 W cHE> 1806-1807
80

59-1 <@t 4755 A7TH FAE>(Rasoumovsky) 1806
69 <Az AvEe A3H AFE> 1807
67 <EFEE A5 cwFE 2-1>(Schicksal) 1808
68 <Lk A6 FAZE A Y >(Pastorale) 1808
70-1 <3¥olx 3FF A5 DAEZ ‘%> (Geister) 1805

<Folx, 3 9 AXETDE 93 FHEFA>
90 o, 3 | g 9 EFA| 1808

(Choral Fantasie)

42) HENLS ZFo] & ZAEFS Al B 2337 wigel gFiEe FEde &3S
(Opus)7} Zoldtt. F&olAY &3FHA @& ZAEESL 19559 Hans Halm™ Georg
Kinskyel €3] WoO W& =2 A HA WoOE Werke ohne Opuszahl®] ¢Fx}o]t}. Georg

Kinsky -

Hans Halm, Das Werk Beethovens. Thematisch-bibliographisches Verzeichnis

seiner sdmitlichen vollendeten Kompositionen(Minchen: G, Henle Verlag, 1955).
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b 57 EAE
<Ilolw PF3 ASH Eb Az A
73 ol HF ]. | 1800
(Kaiser)
74 <& et 455 A10H Eb AX ‘g2 >(Harfen) 1809
WoO <A77} el A25H gz A AE 5ol > 1810
59 (Fiir Elise)
&4 <o L= E A 2> (Egmont) 1810
95 <g ot 455 AW fdE ‘A <=">(Serious) 1810
<dolx 3FF AT7TH BbAX Ha’>
97 Hehe 3535 A 3 1810-1811
(Erzherzog)
96 <wlol £ AuvE A10H GEE> 1811-1812
102 <AR AvE A4H CHE> 1815
A7 <HE 9l Al A >
o 3 | 2 3l | | A 1816
(An die ferne Geliebte)
<Holw A A29H Bb Ax
106 _JJ ’ HrE A ] 1819
gt} 22} 4] o] >(Hammerklavier)
<tjopdly] WFEI>
120 Hepde 9% 1823
(33 Variationen {iber einen Walzer von Diabelli)
&
o 123 <A nA>(Missa Solemnis) 1823
125 < A9 deE ‘g >(Choral) 1824
130 <#o}t 4FF A13H Bb Fx=> 1825
131 <#H ol 455 AlAH o> 1825-1826
133 <&t 455 >(GroBe Fuge) 1825-1826
135 <#eol 45 F Al6H FA=> 1826




V. lEye] 3ol Z}el

MENS Hojd yolArEQa, yolxmi 1o FaaEe FAtrg
oo wEAd 2 B2 Jetm AEES s, 59 F 3230 ¥k 1
El

o wobw Zifebs sobw HHAA WS FaH AXE A Bk W=

< Fol AufEle| A FAA o= Ao Z s AP S A R3S AL,
2 AFRE o 4559 wEIF 22 ugE F=2e AL AT

WE e ¥obk upehE g3 Fale] whEh A AR TRk 27
1793-1801d 2.2 AN F-E A15A7R], 123 A199 7 A0S £33
Z 1730] o] A7)l dgHErt. F7]= 1802-1814d & A16HEH A27H
7pA] RE 103+0] o] 7)ol A Qduk. F )= 1816-1822 0.2 A28 F-
B A2 7LA| 530l o] A7)l &l i v}

Ml ol 2uebE 19 AAA So FA )W dday
g oobu el TN dutFe e oA F welErh 7)o E
9] dopx AYUELE Al AR FESY 7F A7vbde] A d A4S A
& Aot}

43> A5 A54-08% (HolwEd AT 1), p. 194,
40 A9 AW Tope Aurrel AENEE Folo] SR FEA |} 17951798 ©
= 27] sl dgare @ g
15) 218 U go] W A §How TR AsaE v AA §9L 43y =dn)
g3l f3 oz ol &3 X—.‘%% Op. 2-1, Op. 10-1, Op. 13, Op. 57, Op. 111, 4
L HERE ALY Fud FPo R oo £&E= FHEL Op. 2-3, Op. 53, Op. 106, A A
A FEozE AAFeln 213 F¥Eo =z Op. 28, Op. 78, Op. 101, Op. 1097} &3t} 2
3k "19417] &<+, | p. 151
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<obH 1> WEM <IFolx ALtEF A1W>

O A1t vt 1-2

1 Allegro.
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{‘. )/ 5

A1ZA

@ Alerd vy 21-22
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L be 13—~ %
Dy V - ® il | M—
? | | ' 1 A 1 E j_
ey —r—1 - { i o — T ‘J}_ .
A2FA, ALFA 29 93 of

WEal 2HE Adke] yEelys 5490 oAk 71
2Eo| A 5 e 7] A ZRgkY W Rl <)
27-1>3 <3 olx AvbEl A14W Op. 2

ob= auEl A3 Op.
72
stol ebge a7

>ol| Al ‘attacca subito®NE A&

b 7hel A4S ol sl glr).

<slob:m AUbEl Al8W, Op. 13 ‘W] >el A= eke] obgold Agdd &
e tpe ool A AgetE ‘w@A 2 gm0 mao A okl
AR dEdE AL 2 4 o Adse 29 adt ddes &3 rHe
o] A%H &% b, FANETH A7

50) attacca subitoe T+ oPgo] U thg ofo] olold W f glo] ololx dAFsie 9
v o] A Alef o]t}
51) A-8%, 194171 &9F,
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A1t v 1

Grave.

A3t w1

Allegro di molto e con brio, #1178 mtd 11-12
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of AR & g & wF 1 RV
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<Iolw AvteEl A21W Op. 53 “LEFFEFQI>(Waldstein)
<y o}lx AvhEl A23W Op. 57 ‘“EA>(Appassionata), <3| o} AUlEl #|26WH
Op. 8la ‘¥’ >(Das Lebewohl©] =L oojt}. &3] A26W ALEele] A=
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<oby 3> wlEwl <ol AutEl A17TH> A1t wir] 1-21
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Abstract

An analytical Study on
Piano Sonata No. 28 Op. 101 in A Major

by Ludwig van Beethoven

Kim, So Ra

Major in Instrumental Music
Department of Music
Graduate School of

Sungshin Women’s University

Ludwig van Beethoven(1770-1827) who lived in the era of rapid
historic change due to the French Revolution from the late 18th century
to the early 19th century is a profound composer who bridged Classicism
and Romanticism. Throughout his whole life, Beethoven composed a total
of thirty-two piano sonatas that very well reflect the transition of
Beethoven’s composing form from Classicism to Romanticism.

Beethoven's piano sonatas are divided into early (1776-1802), middle
(1802-1816), late(1816-1827) works according to his composing form. In his
early, stage Beethoven was influenced by Viennese classical School
composers, Franz Joseph Haydn(1732-1809) and Wolfgang Amadeus
Mozart(1756-1791) while establishing his own style of music; and in the

middle stage, based on the form, he expanded the sonata structure and



left more original and distinctive pieces. In his late period when
Beethoven completely lost his hearing, he composed heavily subjective
works that were meditative and internal.

Beethoven’'s Piano sonata No. 28 A major Op. 101 was completed in
1816 and was the first of his late period works. It reflects Beethoven's
late Romantic style so well that it expresses internal emotions freely.
This piece consists of a total of four movements and the characteristics
of each are as follows.

Firstly, the first movement is a sonata form that used lyrical melodies.
Because of using lyrical melodies, it has a fantasia-like character. The
characteristic contrast of the theme is unshown and the development part
1s significantly reduced compared to the previous work. There are
syncopations and pedal points throughout the entire movements for a
variety of rhythms and sound effects.

The second movement is a three-part form of trio. It is characterized
to use dotted note and cross rhythm; The range of note is expanded, and
canon form and polyphonic vocal progress are shown.

The third movement is a slow movement and plays an introduction role
of the fourth movement. Beethoven used a rich abundant chord, inserting
a free cadenza and using the pedal effectively to maximize the
expressiveness.

The fourth movement followed by the third movement, which played with
no pause, is made up of a sonata form. Especially by inserting a fugue in
the development, a new structural attempt was made which has never been

shown in the traditional sonata form before. Between the third and the



fourth movement, Beethoven used the theme of the first movement and the
cyclic structure throughout the whole music, which gave an organic
correlation to the whole music.

Beethoven's Piano Sonata No. 28 A major Op. 10] maintains the
traditional form which is the sonata form; however, partially it expresses
the internal subjectivity through the free form beyond that stereotype.
Overall, Beethoven's works exceeded the form of the existing era and

opened a new era, which is Romanticism.
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