ive

creat
commons

)

E D

O N S D

M

O M

C

XN & XHEAl-

)
)
A
5%
<+

ioll
)
10
ak

&l

O

3
<D

0%

W0 s

~U)

<3

oll

RJ 4D oo
oS
”) <+ 1

~ 2 O]

LICk:

El-

ZHE Metor

LICH.

!

MEXE ZEAIGHHOF &

— o
:_CI

t

¢}

MNERLEAlL A

K4 .
I
[
00 <
S
] =
Ww m
RC o0
= K’
0 oy
RC U
K &
S K
oF
)
J (@)
(o]

3l
ST
- .o
)
o 3 _Eu_JE
00 7 5
(@) LOr _
= 2 ol
o7 2 U

-
0 il
RM 5 O
= = %_”
S 19
JI Ay
5 80 gr
o=
[ ] [ ]

X ESLICH

tOd

HEAH0 2 Ol8Ke als 2o ol o

E

ol

I 2

Oloiotol &

S}
=

0l N2 0| =3 & 72 (Legal Code)

Disclaimer |:|._'|

lection

Co


http://creativecommons.org/licenses/by-sa/2.0/kr/legalcode
http://creativecommons.org/licenses/by-sa/2.0/kr/

$ 9 F REAE

SR T Ra=

Ludwig van Beethoven

"Sonata for Violin and Piano
in A, Op.47, 293 HF o] dF

2009



Ludwig van Beethoven

"Sonata for Violin and Piano in
A’ Op-47J 2C_>J'-Jg- L';F;:“:,T‘g] Odl?-

$947F wEAE

20084 11¥



N

p—

A4

A4

o] 53l

A4




=% s

W E8l(Ludwig van Beethoven, 1770~1827)2 #AtAle] Zuel 2+
A HES FAS suE F4 daoeE gl AEsisit. =

S5 HXske] auE, Ao, w¥}F S 74 2okl 2 WF ¢
prs

Aoz Bol WFET Yalo] o] AT o] Yol WL FoF ¥

(B o
K3

rk
Y
oo
¥

o AN

o o
)
JH

N

=D

&
_)':

MENS o o] BaPY FA MEIeNA Relik FAle HY 24 =

A A5 EA ARATE AR At ol: 1947] dE A

2P, MEebgel Wl A7F ol MEZ A9 27] Yug Avn

W 2e3 £ FE] 9F JPYe BAskE, 2ol B2 wEWe] Fox
MEFAT soke 2 bH fA4E HWFE 49T ANFLEHA, HE



=M 8
I. A & 1
II. £ & 2
1. HF32] 219 A8 WA wEMS] HES 2
(1) WF32] 7193 23 A|U71x] 2] A3 WA 2
(2) WMEHS] Folx HEF FF 7
(3) WlEMS 7)o AFI2 WF o] TFH FAF FF o 10
2. FE Y =% 13
3. o4 &4 14
(1) v} 14
(2) Var.I 18
(3) Var.I 22
(4) Var.ll 25
(5) Var.lV 27
I11. 4 & 40

FzEd

ABSTRACT



k1B 1-1) Purcell "Dido and Aeneas) "Ah! Belinda"mm.1~4
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-]'.‘.?.2—1) Bach TPassacaglia for Organ and Fugue in cy mm.1~5 ceseessececcceceneceeeesd
4

°
‘-’-}'5‘.2—2) Bach TPassacaglia for Organ and Fugue in ci; mm.6~24 csceccsccccccccoccoces
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(1) MFZe) 7195 28 A7ie] Ad AR

Sobael Qo] WFT lxAA FEHE HotTe] Hge] W2 o
Sepel Mg 77 AT FTHA B AFANARH . 2] BF
o gt 1647] 2ol ARk, st Lo Ao=Ae] BF Ay
o] 16417 %, FE AF75 o3 vehdeh. =8 A% ]S 0T @

x

D FE7l 16~17A17], 432 #A (A A 9]
9 9A) ZFF7tEel o3 yepdo.

o|F vtz 3 A= WA, A&l Az EF3HA 4, HIYEHE HFEF
A AP HFFo| yedy. btk 2 2EYE (basso ostinato), A}
Z-e|of (passacaglia), AFZX(chaconne)s°] ©] HWFe| &3}, vli: <o
ZEUEE 1utyellA 4uirje] Zojg @ A& FAZ} WHEHT, HlolXx
AFA 2 5FS AS HEI}HEA I S °E Y A& AYS
H3HA) 7] = w2 elt), o] A (Henry Purcell, 1659~1695)¢] 2l
<{Dido and Aeneas> "Ah! Belinda"°l|A <& & & 4. (F2 1-1,

etx 1-2)
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-1) Dido and Aeneas "Ah! Belinda" mm.1~4
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(¢4X2 1-2) Dido and Aeneas "Ah! Belinda" mm. 5~12

H ; 1 i
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oo - [ 4
¢ lin__ da I\/ am pre st W tor\_/ m:;n,
| . N |
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DR | I \ | | 2
= e * . :
R == === —==———= 2
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0H 1 , P Y
EE— E== e
D) T 4 T
Ah! ah, ah, be lin da.
- i’“ﬁ%_b e
,"myb‘}, Z I I = —PD—S £e g
D) T I ! [ I F
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spagelots 2 fAE F3om, 922 9 3/4%% T 3/2
wpake] Folh, 3ol gube] EPD Mg FAUL o el A B2

T
T

F, e
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o=

oA GEE 4ee A Wb Feelth.

v}8l(Johann Sebastian Bach,

1685~1750)2] Passacaglia

for Organ and Fugue in ¢ minor, BWV. 5824 3Zto}&E £ 3it},

(48 2-1, 8 2-2)

(X 2-1) Passacaglia for Organ and Fugue in ¢ minor, mm.1~5
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w2 A Aoy Aol vld £xE 9i), o]g} 7L o= ulEe] Partita
I in d minor for Unaccompanied Violin, Finaleo|4 uehdt},

(R 3)

—_

¢}® 3) Bach Partita I in d minor for Violin, Finale, mm.1~14

Dw D] | AN— J. » T :! ‘! ‘}\’ : 1 } T
%i" : i = * Ig j—a‘_ﬁ:&
¢ i kis ’f F = s

sparze|ofgt AFZLE EFEHIIZF . ZEFA )R, FGAZE o}
T 78S volx Agd £ WFHe JHlolx, AZE 3 dFA 7
25 ¥ W33 e Holvh. A% FA vtza FjrtEe]l F
Ao HAE FEHIIA G EE(HE oFe g F)o HEJE AU W
5T F P29 AL w3l He]xo] wHE
F7} o]FARAY, 1 ¥ Y& AFANAE 2L2EUE FA|7}
Ueld & = A$E Az elgtn 2. 39 498 oo AHAFE
2 e, A& Ju= A ASE FAZE ol 35 JEd ASE
ApZreela g, spAbRE el iR A Aldje] A]F3] BEfX(Johannes
Brahms, 1833~1899), ¢4 W23 (Alban Berg, 1885~1935)2] ¥



TR o] 7] FR|A] G WS o]o] &}, o]= W|EW Symphony
in E b Major, No.39] 49, B~

seb7, o Wzae] esleh Wozzeck(RA) 13t 4] SetolA %

Symphony in e minor, No.42]

<
2
o]¢} e WSy A WHFF YAL vlste] Goldberg Variation BWYV.

988(F=M2a MRS B3l sk Aol =@k o] T FAs)
30708) MFE T4 glow, SAgel ok F2, Ak sPHe] et

olth. Hhd, vtz 3 Al BH A= A& HFIL FLAIEEA
RAFe] Fo3 HEF FHI RoiXvgn & 5 i,
Z#W e (Muzio Clementi, 1752~1832)4 3o] &
(Franz Joseph Haydn, 1732~1809), E# 2 (Wolfgang Amadeus
Mozart, 1756~1791) %
BESEA 2L Foel B 8
2 Ade) dgE AEF ws ST @ & I, EAzEs
Hofr WEFH AgH 34, Foze] @
o] o) mrh o BAW YUE AT = e of
2 940 7bg 4R Fuel =gtk T & Yoh. 1= el =
Az Ad7A 44D B4, 5 FA9 AYTEE ez o|Fel
E -+ 7]

34

2}
HsAe =S S
==

MIERE 17820 7E 40930 ZA 209 o Folx WFIS FIT
. 2719 FFL 2 WFEFo|x|w, 18029 Fg 6 Variations
in F, Op.34%} 15 Variations in Eb, Op.35%¥ AZ& WHFEIo] e
7] A Fgn, WENS] dF dFFE FAg A HE



(2) WEAS] sjolx WES ZF
HMER A 17]9) FEFEL F 13F27 3
EA2ES} vpvtA 2 FA AL = '3
b ASE Y, dEAe] A AR FAlA &g AL 6 Variations in
G Major, Wo0.77 15 #eo|t}. W EHW oA
FA3AY, da< vt AY, IAZRE AR E FUlE
g2z, WEW A 3lo]E3 EREE] JFS ol FAF AL
TAERA Age] FAHAAE 5¥ WFEFS FE AY3AT. o] A7)
A} &)

AEe 5Re2E FAA W3 2o HI, A9 A, EdE 2o

2) Douglass M. Green, Form in Tonal Music, second edition, &73% 9, A&: A3STA},
1998, p. 145



°] ¥ 43, & 6 Variations in F Major, Op.34, 15 Variations in
E b Major, Op. 35, 32 Variations in c¢ minor, Wo00.80, 6
Variations in D Major, Op.769A <= A2 FAE AHE3-4. Al 27]
o MFEFE I&d 58 HFF FE7L obd FA12 F714 7|28 73
sew, WAy g Ige FrE =Sk o Al 27]1e §AS A
e Aojrt. 18029 FFE Op.35& ] A7]¢] =34

2 AFEe FAg 15702 HF, F7r2 FAH .
ZA) 5AAA 8£F FEde] 7 WS AAAE o YIH A&, T
d 7%

IAA A2 FEH=E Bt=Es AFFHA AF HF

(E
N N
46
L
L

ol
jo
rE

Al 3719 FolxE 3 WHFFo=2E 33 Variations in C Major,
Op. 120 ¥ F ®o]y, o] F2 u}sle] Goldberg Variations in G
Major, BWV.988 o|F¢] #xe] Azez F2Zt}t. Op.1202 AF ¥
FFoln, FAlI= Z HFAA T3t deYPd 7IHes 295y, 729
ANME WHFe Hub o2 FAIL] FH A Hlojy Y3 WHId 5 9

25S B89 gkstA TAA T Yt o] gk FEe] W EHIe
okgl WHE3 vlbale £vl(Robert Schumann, 1810~1856)3 B~
v X3 YA ) FAE7MEA & 9% v RA "D

= B5F 209979 Fofx WHERS FFIc WENY S ¢
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(2 DHEA Folx

Mo A8 £F

alkd 254 F3dE
9 Variations on Dressler's March in ¢, Wo00.63 1782
24 Variations on Righini's Arietta in D, Wo00.65 1790~92
13 Variations on Dittersdorf's Arietta in A, Wo00.66 1792
6 Variations on Swiss Song in F, WoO. 64 1790~92
12 Variations on Haibel's Minuet in C, WoO. 68 1795
Al 171 |9 Variations on Paisiello's Aria in A, WoO. 69 1795
1786~ |6 Variations on Paisiello's Aria in G, WoO. 70 1795
1802 |8 Variations on Trtry's Romance in C, WoO. 72 1795
12 Variations on Wranitzky's Dance in A, WoO. 71 [1796~97
10 Variations on Salieri's Opera in Bb, WoO. 73 1799
6 Variations on Sussmayr's Opera in F, Wo00.76 1799
7 Variations on Winter's Quartet in F, Wo0O.75 1799
6 Variations on Original Theme in C, Wo00O.77 1800
6 Variations on Original Theme in F, Op.34 1802
A 27 15 Variations on Original Theme in Eb, Op.35 1802
7 Variations on God save the King in C, Wo00O.78 1802~03
1802~1 5 Variations on Rule Britannia in D, W00.79 1803
816 32 variations on Original Theme in ¢, W00.80 1806
6 Variations on Original Theme in D, Op.76 1809
A 37]
1816~1|33 Variations on Diabelli's Waltz in C, Op.120 1823
827

3) Scott G. Burnham, "Beethoven, Ludwig van" The New Grove Dictionary of Music
and Musicians. 2nd. ed. Stanley Sadie. (London: Macmillan Publishers, 2001),

vol. 3,

120-121.




(3) W= 7]t FF3 HEF o] 239 FAF 55

HENL vxleee] oW Le Nozze di Figaro(¥7}22 HE) %
“Se vuol ballare” ({Fdeo] FFAYUH) s FAIZ g 127019 wlo]SH
A3 (1792~3), BEA=2E <eWe Die Zauberflote(vl&52]) %
“Ein manchen oder Weichen” (o}HY == Ao h)E FAZ g 12
Variations in F Major, Op.663 “Bei Miannern, welch Liebe fi
hlen” AHEs 7|+ =dAIE)= FAIE & 7 Variations in Eb
Major, Wo0O.46 WF3& ZH534th. £ AW (Gerog Friedrich Ha
ndel, 1685~1759)¢] 2e8E®] 2 Judas Macchabeus (%t wB}A# 2
% “on See the conquer'ring here comes” (B8, &AF Foleth)E FA)
2% 12709 AR HFFE Y. HEWS] 7)ot AFAAY HEFS A
2letd <E 2>9 2.

CE 2> WED Gt FFAAL) AFT

ZENT FA, 24 7]
12 Variations on Ein midnchen oder
Op. 66 cello
Weichen, F
WoO. 40 12 Variations on Se vuol ballare, F Violin

12 Variations on See the
WoO. 45 cello
conquer'ring here comes, G

7 Variations on Bei Minnern, welch
WoO. 46 cello
Liebe fiihlen, Eb

=g WENS st FF 2d HF PP TR Uz Y sw

29 (E 3>~<=E 9>8 7},
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sobx Zifeh

ZH 5 HWFE 5 R
Sonata for Piano in G, Op. 14-2 A 2¢3-Andante-C
Sonata for Piano in Ab, Op. 26 Al 1¢H¢-Andante-Ab
Sonata for Piano in f, Op. 57 Al 2¢+3-Andante-D b
in E, Op. 109 A 32+#-Andante-E

Sonata for Piano

Sonata for Piano in ¢, Op. 111

A 29#-Adagio-C

WER] Hho] &Y zubehel A 2d WFebFE theel <E 453 2.
(E 4> HFFE TFSE vl 2y
¥ F3 e
Sonata for Violin and Piano in D,
Al 29+ -Andante-A
Op.12-1
Sonata for Violin and Piano in A,
A 32+A-Allegretto-A
Op.30-1
Sonata for Violin and Piano in A,
Al 29+ - Andante-F
Op.47
MEde] vl YEIZol 24 WFFE Toel & 557 2o,
(E 5> HFFE TSI Folx JFF
454 W F TR
Concerto for Piano in Bb, Op.19 A 29+ -Adagio-E b
A 29} -Adagio-B

Concerto for Piano in Eb, Op.73

I oFo <x 6>7 2.

MENS) who]¢T YEFH 29 WRe
(E 6> HF S =8 vlo] 9 YFF
&Y HE TR
Concerto for Violin in D, Op.61 A 29+ -Largetto-G

-1



WEAe] ol 35FZoA 2 AFIFE bl @ I 2
(B 7 HFPEE TR Jote 3FFF
+E9 4 F 2o
Piano Trio in ¢, Op.1-3 A 29+ -Andante-E b
Piano Trio in Bb, Op.11 A 39 -Allegretto-B b
Piano Trio in Eb, Op.70-2 A 2¢+&-Allegretto-C
Piano Trio in Bb, Op.97 A 32+#-Andante-D

WENS Bob 4FF TN 2ol WRPFE the] (E 8>3 2
<E 8> MFPPE ETFeE Wt 45FT
45 o4 %

String Quartet in A, Op.18-5

String Quartet in Eb, Op.74

Allegretto-E b

String Quartet in Eb, Op.127

String Quartet in c#, Op.131

3
4
29+ -Adagio- Ab
4°+7-Andante-A

I3 oo <z 93 2

e

R 53

F o %

X

Symphony in Eb, Op.55

Al 42+3-Allegro-E b

Symphony in ¢, Op.67

A 2¢--Andante-A b

Symphony in d, Op.125

A 39 -Adagio-Bb

_12_




2. W|EW Sonata for Violin and Piano in A Major,
Op. 47 294#A 4 =%

<% 10> Sonata for Violin and Piano in A Major, Op. 47

920}

o BA =R
FA JE | F8 g5 54 z4
Theme 3] o} 9} ]
(% 547}Y))|  wpo] 2 8% & _A A s F Major
o " =2 U«
oo} 168 2% belgat
Var. 1 2 ) L Blo 2] o
N 3412] Aol - = ) F Major
(F 549}d)) . 27l g%
ik
Hlo] o] &9}
Var. I opo] &2 g9 o3 2EFLE F Major
_ =2 v T wat
(F 549}d]) glofx o] HHEE|= 314
v sie
Var.Ill ] o} 29} l6E o olgEel AA oA .
 wat inor
(F 5dvhe])| ko] &R ; 4 23
UH| =¥ Hjo] X, EY,
Var.lV sopist 16% &%, I X 7tE
(F " ]:a] 32% %, Var.1,0,1¢ 8% | F Major
npo] 22l
100%}+) = 648 S 239 3,
Coda A&
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3. ¢ :-". &]
(1) ©ju}

Andante con Variazioni, F Major, 2/4 ¥rAloln] <¢}Ze] F AL
<E 11>3 72},

<E 11> Sonata for Violin and Piano in A Major, Op. 47 2% H|u}e] 74
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(X 4) Sonata for Violin and Piano in A Major, Op. 47 2¢4% mm.1~16
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(¢}2 6) Sonata for Violin and Piano in A Major, Op. 47 29+ mm. 36~45
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(45 7) Sonata for Violin and Piano in A Major, Op. 47 29 mm. 47~54
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(2 8)

(X 8) Sonata for Violin and Piano in A Major, Op. 47 294 mm. 55~62
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(&+X 9) Sonata for Violin and Piano in A Major, Op. 47 22% mm. 67~70
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(¢}® 11) 32 Variations in ¢ minor, WoO. 80 Var.VI mm.1~4
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(3) Var.lI
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(¥ 15-1) Sonata for Violin and Piano in A Major, Op. 47 2%% mm. 82~86
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(41X 15-2) Sonata for Violin and Piano in A Major, Op.47 224 mm.87~89
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1¢+% Var.lI (2R 16), Piano Sonata In E b Major, Op.109 2] 3¢
Z Var.lI (X 17), 7 Variations in F Major, Wo0O.75 Var.VI (X
18) oA yephd.

4) Hugo Leichtentritt, Musical Form, %A 9, A& 4=} 2005 p.129

5) Douglass M. Green, Form in Tonal Music, second edition, ©7%£ o, A&: AZH3Z
1998, p.133
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(X 16) Piano Sonata in A b Major, Op.26% 12+% Var.l mm.1~5
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(¢}® 18) 7 Variations in F Major, Wo00.75 Var.VIl mm. 40~44
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(+X 19) Sonata for Violin and Piano Op. 12-1 Var.IIl mm.1~3
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(4) Var.Il
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(¢}X 20)Sonata for Violin and Piano in A Major, Op. 47 29% mm. 109~116
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(41X 23) 7 Variations in C Major, WoO. 78 Var.VI 1~4
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(X 25)Sonata for Violin and Piano in A Major, Op. 47 22+% mm. 136~141
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(X 26-1) Piano sonata in E Major, Op.109 Var.VI mm. 1~7
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(¢}X 26-2) Piano sonata in E Major, Op.109 Var.VlI mm. 8~9
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(X 31) Sonata for Violin and Piano in A Major, Op. 47 223 mm. 152~157
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(X 32) Sonata for Violin and Piano in A major, Op.47¢ 293 mm.163~167
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(¢}® 33) Sonata for Violin and Piano in A Major, Op. 47 29 mm. 170~175
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(¢+®. 34-2) Sonata for Violin and Piano in A Major, Op. 47 223 mm. 180~181
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ABSTRACT

A study on the Analysis of Variation of
the Sonata for Violin and Piano Op.47

by Ludwig van Beethoven

Kim, Eun Hye
Department of Accompanying
Graduate School

Sungshin Women's University

Ludwig van Beethoven(1770~1827) used the variation form
followed by sonata form mostly in his sonatas. Variation
movements had been seen in a variation for a recital, sonata,
chamber music, symphony, and other many areas of
Beethoven's works. A variation form in the type of his
compositional technique was very important. Beethoven found
his way out of previous simple decorative variation and
developed the changing technique of variation with harmony,
tonality, and structure. He was the first one to lead the
varaitions of the 19th century romantic era.

This paper is studied on the second movement, a variation



movement, of Beethoven "Sonata for Violin and Piano in F
Major, Op.47". This study will take a close look at the type of
early variation form and find out how the variation has been
changed with time. And the variation techniques introduced in
this work is analyzed. Furthermore, the study proposed a
similar variation pattern either in Beethoven's piano variations
or in the movement of piano sonata in order to approach even

closer to Beethoven's variation forms.
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