$97F 257

SR TERES

br

Ludwig van Beethoven

Sonata for Piano and Cello in D,
Op.102-2 A 32+# Fuga 9+

2009



Ludwig van Beethoven

Sonata for Piano and Cello in D,
Op.102-2 A 32+# Fuga 9+

20084 11¥



o
N
X

Faote] AAES ELZ A

4N
=i

A4 Q
A9 Q
A9 Q




I

-
R

Ffe
Mo

HEW (Ludwig van Beethoven,1779—-1827) 9 ¥7}(Fuga)
ZEF FolA AuyErd g g o2 a|X ¥ Sonata for Piano and cello in
D, op.102—-2 & A 3¢} ¢ Fugadl #3 A7olx T BE F719 o
A A3 7149, Ad 3y F& @S Aol

Frhe dHE Ay sy ZHeE, HEWNS 19 #5 3 7] 2
A w2 F7HE FAFEged 53 $rlde 1 AFY 7 S 2ok

B oS olF+ Frhe HAXxE AYUEY uAH R FUE EYE
Aow 19 F79 Folx AYErY @O 4F5F Tl UEuE F7F ¢4
+



i
>

L. AJ B v s 1
I 22
ot &oM 9 T8} 1 7%
1. Z=719] AA} @ HMA THA e, 3
2. Beethoven Sonata For Piano and Cello in D,
00.102=2 3 b F 7} BA ZZFE e 11
3. Beethoven Sonata For Piano and Cello in D,
00.102=2 3FAF T} BA s 12
4, MEHIY FFF ZEE ittt 40
III é% ................................................................................................................. 4 5

ABSTRACT



[ A&

E B2 FI7tE o 2o A3 LAE o] g}

H] £l (L.vBeethoven 1770-1827)2 #®}&(J.s Bach 1685-1750)¢] <

Fa ol Jh=Fe B2 dAlH ASUIHE Bel AEd FH]

tl. 29 AR A7E EFSAE 3 AVE UdE § ded A 171994

A 3719 o] 277 Frt = FUHEY W eRE 2o A FFLS

3 @t

E =xdAE 29 F71 FF FoA A= Lve 589 39F FIE

£ A5 BEAEH dEo FF Sl Fr1e] At dAAA, F719
W, 74 §9 ol &d wi& 2Z3te] B, o] Fo] HEWM FHF <
oA 2z k= A} FoA dAAE dotR A} .

o] YelrtA & ZHolvnt Frte] W o] 2 AA S oldstL 553

o F7} AFL AFAEY 22 ALA = Ao T ZHo] .

_:

L=
TT



Sonata for Piano and Cello in D Major Op.102-2
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9} F7} op.87'& Zol7} Wl g 0 FAFolt.
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(interlude)& AYsted 92 AFHch. o] F& ntEa Ade] Fr13
P Ao A4S YA ojyo wWakstd (AFNA FAY FFE
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2 Z339 .6

2 kel 20417 FUhE FSE A & FEFES J4dstd oe3
Eig= ¥

J. N David(1895-1977)- spate|Z9}t F71, 2 9l o9 E7lel
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2. Beethoven Violon Cello Sonata op.102-2, 32}# Fuga 3%

Al 18E (FAHE, v 1-101)

FA-EH-FA-EF| D Major

A 2FEFAMNE, uty 102-142)

ZFA) 9] Wo| /‘ F # Major

A 3 HE (A 2FA =9, vy 143-185)

A 2FA - LFA - ‘ A Major

A AFE (FEF, vid 185-244)

FA 93 D Major
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3. Beethoven Violon Cello Sonata op.102-2, 32}#&2] Fuga
F7he 2 FATG FAo] ekt o= IYE e AAF
32 3R A& F 9

o] o] Frle AAE 4K ELE YE F Id=
24 o533 32

34 Fr7he] AA A

A v}

Al 1HE (A 1-101

A 25N ) 102-142

A 3HEE(A 2549 &9) 143-185

A 4R (FAT) 185-244

(1) A 17F (719 1-33)

34 F7hel
% Soprt e
AN EE ol

44 FHE 34

o
AT AY

7) Kent Kennan, Counterpoint based on Eighteenth Century Practice,}<1-&9,

AL, 1981, p.158
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2ebgel A attaca® AAHE o] Fo| FARE FA A FAe AR
22 W ReFE b7t antr]2 5 ojglel.
WA Az os ANHNT Wolxst WBH o] & Autr] Fol v

_]
& Frkel FAE A, b AA AA ERe| A§Hch<orul

<2H 1> Sonata for Piano and Cello Sonata in D, op.102-2 32+& wjt]j1-4

Allegro
PR a)
rAaYE. D ) I I 9 o T F I I
hd ’. - ] e F el | 1 Y ] Y 2 | - | ] 4
¥ P | | 11 & & 1| | PN Py
> 3 r i | 1 I 1 | | | X 1 | A )
p leggiermente
Allegro
) u a) | | A
o &) 1 P F |
7 Tle) ? ] - Y 3 Y 3 i Py r ] | ! ? ]
T r P P P = 1 1 I P
b7 4 L ] 1 1 1
¥ p
leggiermente
hdl 13 ﬁ I 3 7 ) - 7 ) f:\ l’lj ( gg ] ) ] I I T
7 i e P | —] i_‘__i_e_
e v

Z9 o F3tgol AFFEAA BE}A FHHL, A

FA = ZEdF E(stretto), A9 (inversion), = (augmentation), FX
(diminution)®] 7|W & FAHgch. 23 FAE Aoy g2 g3 Fo

A E % STk <oruzs

8) ¥4, Discovering Music, A< A5 3 AL 2003, p.149
9) Thomas Benjamin, Counterpoint in the style of J.S Bach, ©A4A e, A& £5 1993, p.222
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<et® 2> Bach, Prelude and Fuga e minor, BWV 879 wu}t]1-6
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<9tH 3> Sonata for Piano and Cello Sonata in D, op.102-2 32+# wjt] 4-10
Allegro fugato attacca ' Allegro
. 2 | > = 5 g S, =
Q\IH D) I I s # TP | 1 | Y " o o ) v L | ) Py ¥
i B s s H—r T
ﬁ I
sempre piano
Allegro fugato
35
o - - - - - -
D)
79
| T B ) = = L Ll b { { Py
A %"i Iy Iy .y ‘F'
[
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<9H 4-2> Bach, Prelude and Fuga C Major, BWV 846 w}t]1-4
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<etr® 5-2> Beethoven, Eroika Vriation and Fuga, op.35 =}t]1-8
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B3 exzz B ohg FAZ dehbd 8 F& 4L Vo <o
7>
<2H 7> Bach, Prelude and Fuga F Major BWV 856 =}t]1-11
f
VA L_J L_J L_J
fos? v
\V
oJ
‘b £ » P o o P *” e
() ) | | | Py r ] [ | | | el ]
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<9tH 13-1> Sonata for Piano and Cello in D, op.102-2 32# wjt] 50-51

o M ,
. = 1 1 T 1 1T
I — A1 I T I
I 1 (]
T 1 AN
T v g & ®
b4 /—\
e : = . ®
by £2e T e, E
) A TN I T 1 T I
22— I  =— T
(e 1
<Y
)
| ! | | [ |
O H I — —

<9tH 13-2> Sonata for Piano and Cello in D, op.102-2 32+ wjr] 26-27

. P b o
e T R
S b 4t
P cl’resc. - - - - -
pe L [T 4,
vg LT rrirr B
p cresc. - - - - -
) ﬁ I I
A R WA A W
I [S=— I

ubel56 ook SARNA FASE Al 2Pz, vhrl63RE
Hobi AR FNA FRAPo] Yehdh, <otn 14

_25_

vt} 7071 =)



<9tH 14> Sonata for Piano and Cello in D, op.102-2 32+# wj] 63-70
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<}’ 15> Bach, Organ Fuga in Eb Major BWV 552 wujt] 21-23
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(2) A 285 (v} 101-142)
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<etH 17> Sonata for Piano and Cello in D, op.102-2 324 wlt] 101-107
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<9tH 18> Sonata for Piano and Cello in D, op.102-2 324 wlt] 121-129
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(3) Al 3 & (v 143-185)
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<etH 20> Sonata for Piano and Cello in D, op.102-2 324 wlt] 143-146
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<9tH 21-1> Beethoven Piano Sonata in Bb Major, op.106 42+#& wjr] 11-18
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<2 H 21-2>Beethoven Piano Sonata in Bb Major, op.106 42}+# wlt] 50-57
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<9}t H 23> Sonata for Piano and Cello in D, op.102-2 32+# =}t 168-181
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<otH 26> Sonata for Piano and Cello in D, op.102-2 32+# wlt] 232-244
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CRVIE S

Al 68 Sonata in F Major,op.10-2

194 @ &ver 34
2942 2Al22
* 34 ¢ ver A - FIF (st wE
A 28" Sonata in A Major, op.101
194 @ &ver 34
2914 @ 3% A
«* 32 95ute] - 44 FI1 (mE A F)
A 299 Sonata in B b Major, op.106
19+ @ &ver 34
2943 : 37 A, 2AlEx
3% : el A
* 497 ¢ 46vbe] - 34 F71 (mE A F)
Al 319 Sonata in Ab Major, op.110
194 @ &ver 34
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o 2o]7} FAl g WF33 F7} Eb Major op.35
(15 Variation and a Fuga om an 'Eroika’ Thema in Eb Major

0p.35)- 34 ¥7b we 44

g olx P F3F 39 o0p.37

(Piano Concerto no.3 C Major op.37)- 3<%
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ABSTRACT

A Study on the Fugue in the Third Movement of

Beethoven's Sonata for Piano and Cello in D, Op.102-2

Song, Sang Ah
Department of Accompanying
Graduate School of Music

Sungshin Women's University

This thesis did research on Fuga which was amanged as the third
movement of Sonata for Piano and Cello in D, Op 102-2 by Ludwig van
Beethoven[1779-1827]and examined its subsequent general formation, origin,
and transitional process, etc.

Fuga is a technique using contrapuntal mode and Beethoven composed a
lot of Fugas over the three periods of his composition, especially much

more Fugas in his later period.



The Fuga constituting this movement was introduced in the last movement
of Sonata for the first time, so it is the first work of Fuga mode as shown
in his later Piano Sonata and String Quartet.

This Fuga was written during Beethoven's late middle period, but it is
really worth doing study on this in that the Fuga showed a contrapuntal

technique which is a representative characteristic of his later mode.
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