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ABSTRACT

Kang Hye- kyung
The Dedartment of Accompaning
Graduate School of

Sungshin women's University

The study of dance is comparatively lower than others, as a point
of the dance is an actual performance art. Also, the study of dance is
comparatively lower than other art fields. Because, in a school
education dance was treated as a extremely small part of physical
education. But, recently the study of dance progress quite actively
and almost 20 unit of college and graduate school are studying dance
in academic degree course. So as an aspect of quantity the study of
dance have a bright prospect.

And, contrary to this low quantity of study and bright prospect of
dance, dance music considered as a very important thing to the
dancer. In a dance performance, the dance always cooperated with
music and a famous dance work always cooperated with famous
music. But, a guide for the researching, teaching and studying of
dance music is too insufficient. Until just a few years ago, middle &
high schools, dance institutes and colleges are doing their dance class

without dance music accompanist, except for a minimum number of
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dance college. And they also neglect the study of dance music.

Recently, by the rising of interest in dance music, using a dance
music accompanist in a dance class of art middle & high school and
college are generalized.

This treatise understands the theoretical background of dance music,
interrelation between dance and music, and the role and concept of
accompaniment in ballet class to know dance music and ballet
accompaniment. Specially, analyze the 'Don-Quixote’, which is a work
of L.Minkus, and study the interrelation between ballet movement and

music in Don-Quixote.

The conclusion as like below.

First, to recreate the accompaniment as a synthetic art, we have to
synchronize the music with ballet by wunderstand the historical
background of ballet music and systematize the theory.

Second, in the interrelation between ballet and music, ballet
movement and music have to be in equal position not in subordinate
position. And I could know that the music shown by the dancer's
movement, unlike a simple CD music.

Third, I could know that the basic movement and step of ballet are
in intimate relation with the basic principal of music.

Fourth, I could know that by inspect the accompaniment, which
adapt ballet work, closely we can know about the work profoundly
and more smooth class could be progressed by adapting familiar

music to class accompaniment.
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